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Introduction

This textbook is aimed at beginners in the study of English Stylis-
tics. Following the course in English Lexicology, it treats all major
essentials of Stylistics and deals with the general categories and
terms of it. Furthermore, it presents commonly shared approaches
to Stylistics as a branch of Linguistics and goes deep into under-
standing the nature of communicative, informative, emotive aspects
of language functioning. Of special concern is the opinion of the
author on the word meaning structure and its stylistic potentials,
his own understanding of connotation and on word functioning and
stylistic convergency in the text.

The theoretical points are linked with the practical classroom
applications as it outlines the expressive means and stylistic devices
and specifies their imaginary and pragmatic potentials.

The author hopes that work with this textbook will help to
develop communicative competence and performance of future
specialists in Linguistics, Interpretation and translation, Language
teaching, as it is aimed at improving the skills of adequate compre-
hension and accurate interpretation of texts used in different sphere
of human communication (mass media editorials, brief news, fea-
ture and analytical articles, scientific prose, emotive prose, poetry,
drama, etc.).

The book contains three parts: a) ten lectures; b) extended
outlines of ten seminars with key words, definitions of essential
terms, questions to revise the topic, reading matters; ¢) some
appendices which might be handy for both students and teachers




Introduction

as they are comprised of schemes of stylistic layers of the English
vocabulary, the English language varieties, word meaning structure
with a special focus on a stylistic part of word meaning, a list of key
terms of Stylistics (expressive means and stylistic devices) followed
by some commentaries and illustrative examples. Some seminars
are dedicated to the problems not lectured.

If the readers are interested in Stylistics they may find it
useful to read an extra lecture on stylistic convergency in the text
(see Appendix 1).

The materials in this textbook synthesizes the author’s ex-
perience gained through many-years’ work as a professor of Vol-
gograd State Pedagogical University (classes for the students of
the Teachers’ training, Translation and Information technologies
departments) and at the faculty of Philosophy at the Technical
university (Karl-Marx-Staadt, Germany). While composing it the
author used books and students’ manuals on Stylistics of English,
German, French, Bulgarian and some other languages, read the
works by colleagues from English Lexicology and Stylistics Chairs
of Moscow State Linguistic University (former Moscow State Peda-
gogical Institute of Foreign Languages named after Morris Torez).
This textbooks differs from its predecessors by showing Stylistics
not only as a compendium of rhetorical tropes and devices, but
as an ever-living and constantly changing phenomenon engaged
in transporting meanings of personalities, in making speech orna-
mental, evaluative and emotionally charged. It deals with the world
of personalized meanings and interpretations.
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| LECTURES |




LECTURE

®

Stylistics as a Branch of Linguistics

The Subject of Stylistics

Stylistics, or as it is called by some scholars — linguo-stylistics,
is among the youngest linguistic sciences. This branch was made
active in the middie of the 20 century as a reaction to a decline
in structural linguistics when grammar failed to explain some lin-
guistic phenomena, and where grammar failed, stylistics came in.
An exposition of a science usually begins with outlining its
object, aim, units and methods of analysis. The object of this
linguistic science is so various and many-sided that it still has not
been given a simple and precise definition. In linguistic literature
one may find various definitions of the subject of stylistics: the
stylistic function of language; the relation of form (expression) and
matter (content); the aesthetic side of the language; expressive
means (EM) and stylistic devices (SD) of different stylistic levels of
the language; the individual style of an author; functional styles etc.
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In order to define the boundaries and content of stylistics, it
is necessary to go at length into the question of what is style.

The word “stylistics” is a derivative from “style” which orig-
inates from the Latin “stylus/stilus” — a slender pointed writing
instrument (a small stick with a pointed end) used by the ancient
Greeks and Romans as they scratched letters on wax-covered plates
{or wax tablets).

Now the word “style” is used in many senses: we can speak
about the way in which something is said, done, expressed, or
performed (that is a style in architecture, a style of speech and writ-
ing); the fashion of the moment (especially a style of dress; vogue;
hairdo); it may be the combination of distinctive features of liter-
ary or artistic expression, execution, or performance characterizing
a particular person, group, school, or era (different styles in arts,
literature, and in many other fields of human activities). In such
contexts style is viewed as a manner, @ mode of doing something.

In linguistics the word “style” may be applied according to the
fields of investigation as:

1) the azesthetic function of the language;

2) EMs and SDs of the language;

3) subsystems of the literary language called functional styles;

4) choice in similar (synonymous) ways of rendering one and the
same idea;

5) individual manner of an author in making use of language (e. g.
the style of W. S. Maugham, E. Hemingway, F. Sc. Fitzgerald,
W. Faulkner, S. Sheldon, St.King).

Style is the basic notion of stylistics and it is concerned with
specificity (mode, manner) of expression in speech acts and in
writing. This specificity lies in language variation and choice for
the language user to achieve the desired (planned) effects of the
message upon the receiver of the information (who may be either
a reader or a hearer). The variety of language means differs in the

14
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mode of emotion representations. As Ch. Bally, a famous French
lingnist claimed, stylistics is primarily the study of various language
resources of human emotions and that each stylistic form is marked
either by expressivity or emotivity. The following examples repre-
sent different degrees of emotivity in the phrases: cf. sit down -
sink to your seat — take the seat, please — do sit down — down
sit — go to you seat — may I offer you a chair? — Sit, Down!

This branch of linguistics deals with the manner of expression
in language. What is style, then? Dictionaries define the mean-
ing of the word “style” as “a particular way of speaking, writing,
painting, etc.; a sort, a kind, a mode, a way of variety”. Thus,
style in language is above all a variety of language means, and
stylistics should therefore study various possibilities of language
behavior, its variability (‘variativeness) through choice of EMs and
SDs. As Roman Jacobson, another famous linguist said: “the two
basic modes of arrangement used in language behavior is selection
and combination”.

The notion of selection of EM and SDs and their combination
in speech practice has set up the basics in linguo-stytistics. And this
gives rise to another question: what factors determine choices in
speech behavior? Choice may depend on the situation of communi-
cation — on relations between the participants in a communicative
act, their social status; on the aim of communication; on the at-
titude towards the subject-matter of communication and towards
the interlocutor, etc. That is, choices may be logical or psycholog-
ical (emotional), social, aesthetic, or pragmatic. Language means
selection may be obligatory or optional, systematic or occasion-
al, individual or common to groups of individuals (social groups
of various kind, age groups, etc.), deliberate or not deliberate, etc.
You may find prove for that if you analyze examples of speech mode
realization in fiction literature. The following sentences come from
the script of the musical “My Fair Lady”, the plot of which is based
on the story of a common flower girl whose life changes as soon

15
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as she has mastered the language. Below the scene follows when
Prof. Higgins and Col. Pickering meet Eliza Doolittle for the first
time. Eliza comes from a very-low-status family, she is a flower girl
who speaks Cockney (the dialect of the natives of the East End of
London) and her accent and manner of speech irritate and outrage
Mr. Higgins who claims to be a language perfectionist:

Eliza: I ain’t done nothin’ wrong by speakin’ to the gentleman
I've a right te sell flowers if I keep off the curb. I'm
a respectable girl, so help me. I never spoke to him
except to ask him to buy a flower off me... Oh, sir,
don't let him charge me! You dunno what it means to
me. They'll take away my characterV and drive me on
the streets for speakin’ to gentleman....

Higgins: There! There! There! Who's hurting you, you silly girl!
What do you take me for?

Eliza: On my Bible oath, I never said a word...

Higgins:  Oh, shut up, shut up... Do I look like a policeman?..
You were born in Lisson Grove...

Eliza: Then what did you take down my words for? How do
I know whether you took me down right?..
Oh, sir, don't let him lay a charge against me... ooh-
ooh-ooh, what harm is there in my leaving Lisson
Grove? It wasn't fit for a pig to live in, and I had
to pay four-and-six a week...

Higgins: Live where you like but stop that noise.

Pickering: Come, come! He can’t touch you. You have a right to
live where you please...

D Here — give a ‘bad name’.

16
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Eliza: Let him mind his own business and leave a poor girl...

Higgins: Woman! Cease this detestable boohooing instantly or
else seek the shelter of some other place of worship.

Eliza: I've right to be here if I like, same as you.

Higgins: He who utters such disgusting and depressing noise
he has no right to be anywhere — no right to live.
Remember that you are a human being with a soul
and the divine gift of articulate speech: that your native
language is the language of Shakespeare and Milton
and the bible; and don’t sit there crooning like a bilious
pigeon,

One and the same aim of communication, similar situations
may bring about systematic preferences, more or less permanent
selections of language means from other possibilities. For example,
in a communicative act which is spontaneous and is maintained in
the presence of an interlocutor, the grammatical feature of ellipsis
is regular and may be said to be obligatory, and that is why it fulfills
the stylistic function of the familiarity, cf.: See you tomorrow //
Had a good day? // You OK? How doing? // Nice weekend to you.

And if we come back to Eliza Doolittle, even when Prof. Higgins
did manage to improve her pronunciation and intonation, she failed
while communicating to noble gentlemen and ladies at the Royal
Ascot horseraces because she was using the ordinary slang of her
social group and talking taboo subject: “My aunt died of influenza,
so they said. But it'’s my belief they done the old woman in... yes,
Lord love you! Why should she die of influenza when she come
through diphtheria right enough the year before. Fairly blue with
it she was. They all thought she was dead; but my father, he kept
ladling gin down her throat. Then she came to so sudden that she
bit the bow! off the spoon”.

17
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So linguo-stylistics deals with the variety of language means
that are used to express thoughts and emotions in variable ways.

Linguistic Functions and Stylistics

The factors determining language behavior can be analyzed in terms
of language functions. As it is known the basic functions of language
as a means of communication are as the following: referential
Jfunction (that of conveying information — e. g. Students were asked
to set their priorities in human values. Strange as it may seemn,
those who stated their functional situation as “unsatisfactory”
named “freedom” and “independence” first); emotive function (that
conveying emotions — e. g. “You confounded odd rascal” — I said
reaching down to my pocket — O. Henry), expressive (aesthetic)
function, and pragmatic (that of causing an effect — e.g. “What
a beautiful emotion you feel when you get politics off your mind!
Complete bliss! Fed up!”).

Proceeding from this classification and bearing in mind the
factor of tradition in language behavior we can define the aim
of linguo-stylistics as study of language behavior (in particular,
selection and combination of language means) in relation to factors
of conventional appropriateness, emotiveness and expressiveness
(or so-called pragmatic factors).

Language-as-System vs Langauge-in-Action

Now let us pass to the discussion of the dichotomy of language
and speech or the dichotomy language-as-system and language-
in-action. Their interrelation seams to be rather simple on the
surface: the language-in-action uses the signs of the language-as-
system and arranges them so as to convey the messages.

18



Stylistics as a Branch of Linguistics

Lecture 1

But in fact it is not quite so, because the signs of the language-
as-system undergo such transformations in speech acts that some-
times they acquire new quality, imposing new meaning on the signs
of the language code and new usage, collocation.

This is good evidence in favor of the theory that demands two
notions — language-as-system and language-in-action — be regard-
ed in the unity, but yet it may be subjected to isolated observation.
To understand it better we will compare the following cases of
contextual use of the verb to pop in Stan Barstow's novel “Ask me
tomorrow”:

1. His face is red at first and then it goes white and his eyes
stare as if they’ll pop out his head (to open eyes suddenly and
so wide as if they are about to spring out of eyesockets).

2. “Just pop into the scullery and get me something to stand this
on” (to visit a place briefly).

3. “There is a fish and chip shop up on the main road. I thought
you might show your gratitude by popping up for some” (to
visit a place briefly).

4. “I've no need to change or anything then”. — “No, just pop your
coat on and you're fine” (to put smth. on briefly).

5. “Actually Mrs. Swallow is out. But she won't be long. She’s
popped up the road to the shops” (to drop into shops for
a short period of time).

6. “Would you like me to pop downstairs and make you a cup
of cocoa?” (just go down hurriedly).

The context very often implies emotive connotations as an addi-
tion to the dictionary semantics of a word: cf. I's he a policeman? —
Oh, sir, no. He looks respectable; or It was an unappetizing house
(here: we see the change of an object to which the quality unappe-
tizing is contributed — cakes, pies, sweets may be appetizing).

What is especially important in regard to stylistic connota-
tions is that being once coined in speech acts they may transfer
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into certain linguistic models: cf. the word history of unkissable,
twinness, babysitter, benasister, or Watergate — zippergate —
Russiangate — Monicagate — Lenynskygate, and Terrorstrotka —
Borisstroika.

Expressive Means and Stylistic Devices

The evidence of the dichotomy under present discussion is the
interrelated opposition of expressive means (EMs) and stylistic
devices (SDs) as speech models that are used to achieve a particular
effect in speech.

The expressive means of the language are registered in it
and can be found at all language levels. They are studied respectively
in manuals of phonetics, grammar, morphology, and lexicology as
sounds and their combination, word meanings and word structures.

“A stylistic device is a conscious and intentional literary use
of some of the facts of the language for further intensification of
the emotional or the logical emphasis contained in the expressive
means” (Galperin 1997, p. 26). Compared to the expressive means
of the language, stylistic devices represent a greater amount of
information as they show the attitude and emotional state of the
speaker or of the author toward what he is speaking about.

Stylistic devices and expressive means are always emotionally
charged and are built on the basis of language units of various
ranks. Combinations of sounds, intonation, pitch of the voice or
other phonetic expressive means, for example, — are facts of the
language. But there are certain sound arrangements which produce
a desired effect; they are called alliteration or onomatopoeia and
are used for euphony or for expressive (figurative) purposes. Words,
phraseological units are facts of the language that are registered in
a dictionary, but being used in the text they got extra (contextual)
shades of meaning or may become stylistic devices structured as
metaphors, metonymy, irony, epithets, etc.

20
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Among EMs and SDs syntactical ones are very frequent: para-
graph, sentence patterns and other syntactical expressive means can
serve to build syntactical stylistic devices, such as parallel construc-
tions, climax, rhetorical questions, litotes (She is not exactly ugly)
and many other SDs.

Expressive means and stylistic devices are polyfunctional, that
is — one and the same expressive means or stylistic model may be
used for different stylistic purposes: e. g. lexical EM — repetition
of a word or a group of words may be used for an emphasis, clarity,
or rhythm, achieving humorous effect, and in general expressive
means are distributed between all levels of the language.

In conclusion it would be worth addressing you to the poem
“The Raven” by Edgar Allan Poe in which the concept of despair
is symbolized by a black bird and the mood of hopelessness is
presented with the changing order of the repeated language units of
different ranks (in particular, a morpheme —ing and the repetition
of consonant sounds [s], [t], as well as the repetition of short and
long variations of vowel sounds [i] and [#:]) ?:

And the raven never flitting

Still is sitting,

Still is sitting

On the pallid bust of Dallas just above my chamber door;
And his eyes have all the seeming

Of a demon that is dreaming

And the lamp-light over him streaming
Throw his shadow on the floor;

And my soul from out this shadow

That lies floating on the floor

Shall be lifted no more.

2 For the full and brilliant analysis of the poem 1 would address you to the
one made by Prof. I.R. Galperin in: lasrsnepur H. P O4yepkH MO CTHAHCTHKe
AHTHICKOTO A3bika. M., 1958.
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Norm as Standard of Fluctuation

The notion of norm is believed to be connected with a recognized or
received standard of language regarded as a pattern to be followed;
at the same time it is thought to be a deviation from the received
standard, which is sometimes called fluctuation. Fluctuations en-
sure some variability of norms, among which there exists stylistic
norms that split into language variations for written and oral forms.
Likewise the norm of emotive prose is believed to differ from the
norm of scientific prose, on the one hand, and from poetry and
drama, on the other. But still regular deviations from the norm that
have been repeated for some time establish themselves as variants
of the norm. Thus we may conclude that the norm presupposes
the oneness of multivariate type. The norm may be defined as the
invariant of the phonemic, morphological, and syntactical patterns
circulating as language-in-action at a given period of time among
langunage users, it is common to all of them.

The individual style is very often concerned with the breach or
neglect of the norm, as rules that govern the structure of clauses,
sentences, paragraphs, and in these cases we deal with stylistic
norms, which are even more flexitive (changeable). The following
sentences demonstrate the subtle capacity of words to represent the
individual manner of speech: e.g. You look unkissable today; He
smelled the ever-beautiful smell of coffee, imprisoned in the can;
She and the kids have filled his sister’s house and their welcome is
wearing thinner and thinner; Autumn comes. And trees are shed-
ding their leaves, and Mother Nature blushes before disrobing.

However, it is worth mentioning that our ability to create and
to understand these sentences and sentences the like is based on
the knowledge of language norms.

In conclusion it is necessary to state that norm is universally
recognized as realizations (usages) of system constituents in accord
with certain rules of speech, that may be called grammatical, lex-

22



Stylistics as a Branch of Linguistics

Lecture 1

ical, phonetical, stylistical norms. In speech acts individuals use
language system units to represent their individual views, choosing
the units from the system constituents. Violation of the norm is in-
dividual usages of the system constituents due to illiteracy, or with
the aim to mock, to exhibit emotional state (tension). Sometimes
it results in creation of some new units which are not considered
normal: e.g. “Now, get busy and call a cop”, said Soapy. “And
don’t keep a gentleman waiting”. “No cop for youse ”, said the
waiter with a voice like butter cakes and an eye like the cherry in
a Manhattan cocktail (O. Henry. Short stories, p. 40)

Individual and Functional Styles

Representatives of the well-known Prague linguistic school V. Math-
esius, B. Havranek and others claimed that the choice of language
means in a certain speech act (or text event) depends on their ade-
quate functioning, which influences the style of speaking (writing).

Within these styles we should differentiate between individual
styles and functional styles.

Individual style is a specific choice and unigue combination
of language units, EMs and SDs, peculiar to a given writer (or fa-
mous speaker), it makes every writer’s (speaker’s) verbal products
(works) easily recognizable. In literary analysis or linguo-stylistics
it is linked to a proper name and presents authorship; among the
most famous individual styles that are still admired by researchers
and some readers are the styles of many literary geniuses (e. g.
Alexander Pushkin, Leo Tolstoy, Anton Chekhov, Michael Sholohov,
W. S. Maugham, etc.). Thus individual style is the choice of lan-
guage means and SDs that were used to present specific concept
of the author, it reflects the communicative individuality of writers
(speakers).

Functional style may be defined as a system of interrelat-
ed (normative) language means, which serves a definite aim in
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communication and is used in a definite sphere of communication
thus fulfilling social functions: aesthetico-cognitive, informative,
convincing, progressing of ideas, reaching agreements, regulating,
coordinating relations between people and states, etc.

In manuals on stylistics scientists enumerate different linguis-
tic features that represent language as a functional phenomenon.
For example, we may speak about four stylistic levels of the lan-
guage — lexical, grammatical, phonological, graphical means.

At the lexical level lexical stylistics studies:

a) various functions of lexis: expressive, evaluative, emotive, imag-
inative;

b) stylistical differentiation of lexis and its stylistic functioning:
dialectical, archaic, terminal, slang, foreign, neological, poet-
ical, vulgar, colloquial, phraseological units and sayings: e.g.
crocodile tears = insincerity; the rotten apple = injures its
neighbours; appearances are deceptive;

¢) tropes: metaphors, metonymy (use of transference meaning,
emotive, expressive words, poetic phraseology, sayings: e. g.
add fuel to the fire = to complicate things).

Special attention should be given to the word-building level, as:

1) vertical word-building: anti-, super-, pro-, contra-, ex-;

2) expressivity of word-building patterns and means: as in diminu-
tive suffixes, prefixes anti-; be-; super-;—y;-lina;—ster;,

3) newly coined word forms: Bedventure; Gorbonimics; to red-
pencil a mistake; an Impot-bloody—tent business.

At the grammatical level we distinguish a set of morphological,
syntactical, transpositional representations. Grammatical stylistics
studies the expressive potentiality of word order, types of sentences
and types of syntactical links (or ties), in particular, I mean various
deviations from grammatical norms in morphological and syntacti-
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cal stylistics. Morphological EMs are aimed at expressivity of a word
form, as it is in an unkissable girl.

Grammatical function may be opposed to emphatic function,
and as a result we distinguish specific shade of meaning in the
usage of a verb form in Historical present; the usage of shall in the
2, 3" person or future tense form with emphatic determination;
besides this, those, then, nominalisation of phrases and sentences
may represent emphatic attitude of the speaker.

At the syntactical level stylistics is interested in the usage and
functions of synonymic constructions with the help of which dif-
ferent pragmatic goals are achieved; even breaking of a norm
in word order may result in presenting the opposition of logi-
cal to emotive/expressive emphasis: e. g. A lot you know!; Nice
of you!

Phonological level represents the peculiarities of sound struc-
ture of speech events — rhythm, rhyme, sound echoism and alliter-
ation, used in stylistic function, different violation of pronouncing
norms for stylistic purposes are registered here as well.

Graphical level is connected with the studies in graphical shapes
of texts, use of italics, bold type, combination of black print
or small print, and intentional violation of graphemes that add up
an extra-emotional effect to the text (e. g. doubling and multiply-
ing of graphemes — wellll, abrrooooooad; capitalization — Help!
Help!! Help!!!; highphonation — grinning like a chin-pan-zee;
variations of different graphical means — Are YOU C-r-a-z-y?;
graphical arrangements of a line that shapes the text in the form
of a snake or a mouse tail (as it is in the fantasy works by Rudyard
Kipling or Lewis Carroll). English spelling may become another
object of stylistic play®.

3) For more information — see Appendix 6.
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Links of Stylistics with other
Branches of Linguistics

From what you've already learned by now about English Stylistics
you may guess that the global object of this human science is the
language usage. That explains why this global object unites stylistics
with other branches of linguistics.

Stylistics and psycholinguistics. Every person chooses his/her
own means of expressing the information about the event and this
relation is not full equivalence between the event itself and its repre-
sentation through the language. This relation may be presented as:

ADRESSEE, - - - individual language
style,

EVENT ADRESSEE, - - - individual language
stylea

ADRESSEE, - - -individual language
style,

How can people express one and the same thought in different
ways or styles and how may they interpret differently one and the
same text? The choice of language means may be either spontaneous
or intentional (thus representing personal, emotive meaning).

Psycholinguistics studies mechanisms of speech production,
process of word choice, structures, intonation, and in this aspect
linguistics and psycholinguistics overlap.

Rhetorics as the science about the correctness, beauty and
effectiveness of speech production is also connected with stylistics.
To some extend it is a ‘parallel linguistics’, which studies the same
phenomena, but from its own point of view.
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Stylistics is closely tied to lexicology as they both are interest-
ed in words, their meanings and forms, their nominative develop-
ment; with grammar as every stylistic language means and device
is formed on the basis of morphological or syntactical fluctuation
or transposition (that is usage of grammatical forms and categories
for stylistic purposes). In stylistics a deviation from grammatical
standard in Off we go!; Youre not going in there, Hardly had
he known... is viewed as syntactical CD that helps to represent
emotions or nerve-strain. Phonology is another branch that forms
a basis for stylistic analysis, as the peculiarities of sound speech
organization {such as rhythm, alliteration, rhyme) are used in ono-
matopea, in cases of non-standard pronunciation, when the length
of sounds are changed, when words and intonations are chosen on
sound-rythmical purposes. This field of language is widely experi-
mented in poetry and drama.

Finally, stylistics can be defined as a separate branch of lin-
guistics that studies expressive means and emotive potential of the
language, Its final aim is the study of language behavior as selection
and combination of the language units of different ranks. Its key
notions under study are situation, aim, sphere of communication,
pragmatic effect, conventional appropriativeness, emotiveness and
expressiveness.
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Stylistics of the Lexical Meaning

Word Meaning as Linguistic Phenomenon

The notion of word and its meaning is of paramount importance
in stylistics. A word as a language sign represents a concept by
its forms and meanings. By concept it represents a general idea of
some phenomenon, both objective (existing in the material form)
and subjective (including feelings and emotions of people). By
form a word shows its relation to other form within a sentence.
So the word meaning always directs the mind to the object and
represents its membership in the language system. Word meaning
is not a simple but a very complex matter. Two basic types of
langnage meaning are grammatical and lexical.

Lexical meaning is referred to the phenomena of objective
reality (that may be real or imaginary as in table, devil, feel or
lightning) and to the concept of these objects or phenomena. That’s
why lexical meaning is to a greater extent bound to extra-linguistic
categories and therefore at some time it was excluded from scientific
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observation as it was considered itself an extra-linguistic category.
Now linguists agree that concepts of objective reality have different
degrees of abstractness and are manifested in a language form.

Grammatical meaning is the meaning that is referred to
a certain grammatical form (marker). It represents the correlation
between words in a sentence. Being rather abstract it may label
small and large classes or groups of words that perform equal
functions in sentences, as a case in point it may be illustrated with
a word paradigm of look. The form may be referred to two classes
of words — a noun or a verb. Accordingly it will differ in forms and
categorical meanings:

noun look looks look’s looks’
paradigm

Commongyg. Commongyral Genetiveging | Genetivepiural

b had will/shall

vers look/looks |looked |have looked || be looking |look
paradigm looked ete

Present fr?(silﬁ- Present Past S:nt;;\:lx:{ns Future

Indefinite | . Perfect Perfect | 2°P¢ forms

nite forms

Within grammatical classes of words there exists different de-
grees of abstractness. Words are united into large classes and sub-
classes that embrace all the objects of a given type.

Definition of Word Meaning

At present there is no universal definition of word meaning. But
there are more than 100 descriptions of it. “Meaning is one of
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the most ambiguous and most controversial terms in the theory of
language” (8. S. Ullmann).

It is difficult to define meaning, because it has a complex
nature, it has many facets/aspects, each calling for a reflection
in the definition: phonemic, morphemic, structural, grammatical,
lexical, which in its turn is not homogeneous. It may be presented
as a system of meanings of different type of abstraction:

connotative

[ ogical | [emotive | [ evaluative | [ stylistic

The most essential feature of a word is that it expresses the
concept of a thing, process, phenomenon, naming (denoting) them.
Notion is a logical category, its linguistic counterpart is meaning,
Meaning, as our outstanding scholar L. Vygotsky puts it, is ‘the
unity of generalization, communication and thinking’.

In most general term by word meaning linguists understand
constant relations between the object {as a referent or an idea about
a referent), the notion named and the name itself: its sound form
and contents, or the reflection of the object or notion in our mind.

Prof. 1. R. Galperin distinguished three types of lexical mean-
ing — logical, emotive, and nominal, considering logical meaning
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to be the precise naming of a feature of the idea, phenomenon, or
object, the name by which we recognize the concept, and nominal
meaning as the indication of a particular object out of a class. These
two represent clear idea of the difference between two main aspects
of the word meaning — ‘nomination’ and ‘signification’. In other
words, these aspects are also called ‘reference’ and ‘signification’
or ‘denotation’ and ‘connotation’. Emotive meaning is viewed as
the potentiality of words to represent feelings and emotions of the
speaker towards the objects: “the emotive meaning bears reference
to things, phenomena or ideas through a kind of evaluation of
them” (Galperin 1997, p. 58).

The meaning of a word is liable to historical changes, which are
responsible for the formation of an expanded semantic structure
of a word. This structure is constituted of various types of macro-
and microcomponents of lexical meaning, the major one being
denotational, which informs of the object of communication. The
semantic structure also includes connotational component, which
informs about the participants’ attitudes towards what they speak
about, their emotional state and conditions of communication.

Some linguists in addition to denotative and connotative com-
ponents in the general framework of word meaning also singie out
such components as significative, referential and pragmatic com-
ponents, though these subdivisions within lexical meaning are very
disputable at present, that’s why I won’t cover them in my lecture.
I will keep your attention mostly with denotative and connotative
aspects of lexical meaning and with their stylistic value as univer-
sally recognized fact in modern linguo-stylistics.

The denotative component of lexical meaning is the most im-
portant aspect of communication because it refers to the notional
basis of information conveyed from the speaker to the listener.
This information may be called the subject-matter of communica-
tion. The denotative component establishes correlation between the
name (word) and the object, phenomenon, process or qualification
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of concrete reality or thought as such, which is denotated by the
word. From the contents of the denotative component of lexical
meaning it is evident that this component makes communication
possible, it keeps to ensure reference to things, common to all
speakers of the English language.

This property of the denotative component of lexical meaning
is accounted by the fact that it indicates simultaneously the whole
class of objects characterized by similar specific features and at the
same time an individual object, belonging to the given class through
some set of common features (e.g. as a class of tables).

This double reference reminds us that in the process of nom-
ination the object named is presented at the 2 stages in two main
forms — in a form of a concrete object — referent, and in the form
of a generalized idea of a class of objects — concept. This double
reference constitutes the contents of a denotative component of
lexical meaning.

All the meanings mentioned here are fixed as the semantic
structure of the word. They are the meanings that are found in
speech or writing and which form the basis for understanding
the concept the speaker is talking about. They form the basis for
conceptual transition, inasmuch as they depend on the context
they are used in. So there is another type of meaning that is
generally called contextual meaning, as the meaning that derives
from a logical one, but lives only in a certain text and disappears
if the context is altered. Sometimes it is difficult to decide whether
it is a simultaneous materialization of a lexical meaning registered
in a dictionary or an interplay of a registered and a newly coined
one. The difficulty is caused, on the one hand, by insufficient
objective criteria of what should be fixed in dictionaries as already
established language facts, and on the other hand, by deliberate
political, aesthetic, moral or other considerations on the part of
the compliers of the dictionary. The same can be said about the
emotive and evaluative meanings.
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The connotative component is the second component of
lexical meaning. Connotation conveys additional information in
the process of communication to what is nominated by denotation
of the word. It does not exists independently of denotation but
synchronically (simultaneously) with it. It is always a secondary
nomination (¢f.: connote means ‘to suggest or imply in addition to
literal meaning’; to accompany denotation).
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Stylistics of Connotation:
Approaches and Types

Connotation in Stylistics

There are several approaches in modern linguistics (semasiology)
to the problem of connotation. Some of them accept the structured
character of connotation. The traditional and the most current
approach to connotation includes in its structure emotive charge
(emotiveness), expressiveness, evaluation and stylistic charge (ref-
erence). Every component represents a specific layer of cognition:
evaluative component states the value of the indicated notion;
emotive — reveals the emotional layer of cognition and perception,
expressive is aimed at intensification of denotative meanings and
at creating the image of the object in question, and stylistic compo-
nent indicates “the register”, or the situation of the communication.
It may also point to the sphere of human activity where the word
is conventionally used appropriately. Emotive connotation of the
word signals of the emotional state of the speaker or his emotional
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attitude towards the object of nomination or situation of speech
{(cf.: girl — girly; father — daddy; poet — rhymester, poetaster,
womanish (womanlike); softling; sugarpie; stinking, smashing
blonde; damn! Hell! Oh! Alas! Bloody; all four-letter words: tart,
fuck, shit as lexics of endearment, obscenities, insult). Thus, a very
important conclusion must be drawn to the effect, that emotive
charge being a part of lexical meaning, is not individual, but com-
mon to all speakers of the (English) language community.

Emotiveness is a systematic language phenomenon rather than
a speech characteristics. It is stable and repeatedly reproduced in
many words and is not restricted to one or two occasional contexts.
So we may name such signs as emotive signs of the language-coded
emotions (cf.: “When will this filthy weather break? The rains
are late” (Gr. Green. The Heart of the Matter); “He sounds a bit
of a swine” the boy said, or interjections like Oh! Hell! Damn!
Bloody!).

The Evaluative Component of Lexical Meaning

The value of the indicated object or notion for the speaker can be
best illustrated by the existence of synonymous language means
representing the same concept and its variety. For example, the
concept “dwelling” is represented in such language signs as slum,
house, building, barrack, hut, mansion, etc. The examples clear-
ly show the difference between the language meaning and concept
represented in the words slum, hovel when opposed to palace, man-
sion, etc. The meaning of the words slum, hovel, palace is more
complex than that of the word house. They do not only denote
objects with the properties of a house but contain coded evaluation
of the object (negative or positive). Cf.: the evaluative connotations
in the following examples: brat = an annoying, ill-behaving child,
ruffian = brutal violent lawless person; duffer = indecent person;
useless work = to slave, to labour; good — nice — wonderful —
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brilliant — magnificent — gorgeous — marvelous — great — fan-
tastic — outstanding — terrific; dirty — slut; and famous (widely
known and esteemed; as good, fascinating or celebrated quali-
ties) — notorious (as negative, improper qualities; known widely
and usually unfavorably, for vice; infamous) (but: both = well-
known and widely talked of; about reputation as fame or notoriety).

Evaluation in language meaning may be rational good vs. bad
or highly emotional as in the following qualitative adjectives — mar-
velous, unparalleled, great, fantastic, terrific, etc. The evaluative
objective element may be said to be suppressed by the subjective
emotional element, which is dominating here,

The lexical meaning can be characterized also by expressive-
ness. This can be easily seen if we compare such words as pig-
headed, alive, kicking and others with their counterparts “very
stubborn and obstinate”, “healthy, in good condition”, etc.

Expressiveness is a broader notion than emotiveness. It aims at
intensification of the meaning — both emotional and logical. Being
a semantic component it is often accompanied by certain shades of
emotive charge such as contemptuous, humorous, ironical, vulgar,
diminutive, etc.; derogatory, endearing, disparagement.

Due to that intensification of certain features of denotation
the effect produced by the expressive word is multiplied. Thus, “to
adore” means “to love + greatly”; “to snatch” is “to seize + quickly
+ eagerly”; “huge” is “large + extremely + enormous”. (Cf. also:
awful, dreadful, frightful, terrific, abysmal, deadly; and awfully
funny, frightfully beautiful, terrific success).

Special type of expressiveness is imagery. Imagery is a double
actualization, that is simultaneous realization of the two mean-
ings (Lm,andLm;,), which correlate with the two referents, one
of which is characterized through another by the transference of
a typical feature of one referent to another, as in maguosnsiii =
«KPUMUHAALHBIL cnpym ece 6Gosiee sanyckaem csou Wynaasya
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8 dyxoaHbte Kradoswvie Hawell cmpaubi» (0 nepenpodaice xydoxce-
CMBEHHBIX YEHHOCcmell 3a pybexc).

In case of imagery word form, correlates with meaning,. This
correlation of sound form; of word, with Lm; of word; creates
an image because Lm; is not completely excluded. It serves as
the background of complex connotative meaning so that the both
meanings are equally kept in minds of speech producer and speech
receiver.

The following words can represent this point: a) skeleton
LM, the internal structure composed of bone and cartilage that
protects and supports the soft organs, tissues, and other parts of
a vertebrate organism; LM, the hard external supporting and pro-
tecting structure in many invertebrates, such as mollusks and crus-
taceans, and certain vertebrates, such as turtles; LM a supporting
structure or framework, as of a building; LM3 an outline or sketch;
LM, something reduced to its basic or minimal parts; 5. one that is
very thin or emaciated); b) to peacock (LMjas to strut about like
a peacock; exhibit oneself vainly; from LM, a male peafowl, dis-
tinguished by its crested head, brilliant blue or green plumage, and
long modified back feathers that are marked with iridescent eyelike
spots and that can be spread in a fanlike form); ¢) to pussycat
(about the behavior of a person; from: 1. a cat; 2. one who is
regarded as easygoing, mild-mannered, or amiable); to knife (LM,
to use a knife on, especially to stab; wound with a knife; LM, (in-
formal) to betray or attempt to defeat by underhand means), etc.

The above-mentioned meanings are classified as connota-
tional not only because they supply additional information, but
also because, for the most part, they are observed not all at once
and not in all words either. Some of them are more important for
the act of communication than the others. They may move to the
top of the word semantics, very often they overlap. This implies,
that every word if possessing an emotive meaning retains also an
evaluative one. They may be positive or negative and expressive.
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This thesis can be best illustrated by the names of animals figu-
ratively used to characterize people: e. g. cat — a spiteful woman;
snake — a treacherous person, dangerous, unpredictable; lion —
a courageous person; tiger — a fierce or energetic person; pig —
a greedy, dirty, sulky and annoying person; ass — an obstinate or
stupid person. But this rule is not reversed, as we can find non
emotive, intellectual evaluation as well (e.g. “good”, “bad”).

The next point is that all emotive words are also expressive,
because they intensify certain features of their semantics, while
there are hundreds of expressive words which cannot be treated
as emotive (take, for example the so-called expressive verbs, which
not only denote some action or process but also create their image,
as in to gulp = to swallow in big lumps, in a hurry; to sprint = to
run fast; to stride = to walk with long steps, especially in a hasty
or vigorous way; to lame = to cause to become lame; cripple; to
redpencil = to italicize, to underline, emphasize; to elbow one’s
way = to push through; to crab = to move sideways, etc.

I should also stress the fact, that English words may have only
an evaluative connotation as in _fame, notoriety, reputation or only
an expressive connotation without an emotive one, but when words
have an emotive connotation it is obligatory accompanied by evalu-
ative and expressive connotations. This correlation is presented in
the following table:

evaluation expressivity emotivity
Evaluation + +/0 +/0
Expressiveness +/0 + +/0
Emotivity + + +

It is worth mentioning that in the majority of cases the con-
stituents of connotation are closely linked together and can be

39



Lectures

Part |

analyzed separately only for the sake of study. For e.g. the word
like “an ass” (of person’s) has

1) an evaluative component “bad” (foolish, stupid, obstinate,
which is bad);

2) intensification of this quality — (imagery/expressive compo-
nents) + (the obvious underlying image): very stupid/obstinate/
like an ass;

3) disparagement (an emotive component).

Thus in many words connotation forms certain semantic unity,
rather than easily coming apart components in the word semantics:

C = [(Em + Ev + Exp)] + St.

Each of them is surely stylistically marked (charged) and that pre-
determines the stylistic function of connotation.

Stylistic Components of Connotation

Apart from all these connotative components, which are not oblig-
atory for every word of the English word-stock (vocabulary), stands
the stylistic component, which is a semantic (!) constituent of every
word of the English vocabulary. This part of meaning of a word
points to the sphere of its application, and this is the main function
of the stylistic connotation of a word.

For example, the words hence, aforesaid are characterized as
bookish and are used only in official documents. Such connotational
component of lexical meaning is often termed as “stylistic reference
of a word”. Sometimes it is also called social meaning or pragmatic
meaning. But whatever you may call it the essence of this aspect
of lexical meaning is that it refers a word to a definite sphere of
its application — to informal conversation, colloquial speech or to
formal communication — diplomacy, science, business, etc.

40



Stylistics of Connotation: Approaches and Types

Lecture 3

Stylistic connotation is made explicit through special markers
that accompany words in a dictionary: busn., poet, prof., milit,,
collog., dial, book., publ., relig., offic. Some words in the dictionary
are followed by the sign «!»., that mean taboo words. They are
used when the speaker wishes to swear, or to be indecent or to be
offensive. They are all words that are likely to cause embarrassment
or anger if they are used in the wrong situation. The learner of
English is strongly advised not to use them, as s/he might be viewed
by native speakers as a rude or vulgar person. So the majority of
words are divided into stylistic groups as they may refer specifically
to different spheres: 1) spheres of communication (as colloquial,
official, professional, scientific, etc.); 2) functional styles of the
language (belles-letter, newspaper, business, science, etc.); 3) social
belongings (as slang, dialect, jargon); represent 4) temporal lexis
groups: archaisms, neologisms, historicisms, occasional words; 5)
language passport of the speaker (his age, cultural and educational
level, social states and profession or occupation); or 6) emotional
state of a speaker.

The correct choice of stylistically marked words in the process
of communication and in translation (of novels) is of great im-
portance for the adequate aesthetic and pragmatic effect. (Just
think how you would translate the following phrases — Itasaps
ynusepcumema; I'paguns xnebana wu; Wie geht es Ihrer Birne?;
Meigen Sie Thr Haupt/Birne/Kopf; He began/commenced to scratch
his back; This honorable gentleman should be kicked out; also the
following words, while being referred to special sphere and com-
municators, have extra-strange meaning — Steed (poet.) = hoarse;
Bint (sl., derog.) = girl; Paukie (scottish) = sly; Egg (milit.) = bomb;
Dish (sl., endear) = girl, sexappealing).

Neutrality is also a stylistic connotation because it indicates at
the sphere of their usage, their belongings. Thus all the words of
the English vocabulary are stylistically marked, even the so-called
neutral words (in other words it may be called a zero stylistic
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markation) and when they have emotive charge (colouring or con-
notation} all connotative components overlap and constitute a very
significant addition to the denotation of a word. In most cases dom-
inating over it, through evaluation, emotiveness and expressiveness
are always the second (another) nomination of the denotation (ref-
erent): bunny (sl.) = girl (attactive, sexappealing);

Thus the model semantic structure of a word may be repre-
sented as the combination of denotative, connotative (emotive +
expressive + evaluative) components that are presided by stylistic
connotations:

SSW = {[D + C(em + exp + ev)] + St}.

However, the meaning is not the mere sum of these components, it
is their fusion.

Contextual Connotations

As it was stated earlier emotive connotation is a systematic language
phenomenon rather than a speech or context characteristics. But
it is hardly needed to state that in some speech events or in some
contexts we may come across individual emotive associations, that
are not registered in the system of the English language. Any
word — even the most ordinary, neutral and prosaic — may in
certain contexts be surrounded by an emotive aura. A concrete noun
like “wall” is used in countless situations in a perfectly neutral and
matter-of-fact way, yet it is capable of emotive overtones as in the
example (1) when walls may become a symbol of imprisonment,
obstacles, physical as well as moral:

(1) O sweet, o lovely wall // Oh, wicked wall (Shakespeare).

In example (2} from “Rain” (by W. S. Maugham) contextual
emotive charge of words is absolutely unavoidable. It evokes de-
spair, indignation, panic, horrors, and malice — all together, that
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makes the word “rain” in this context heavily charged with nega-
tive emotions. This charge is inducted upon the neutral word from
epithets and other emotive words of the context and from the emo-
tional situation described in it:

(2) And Mr Macphail watched the rain. It was beginning
to get on his nerves. It was not like our soft English rain, that
drops gently on the earth, it was unmerciful and somewhat terrific.
You felt in it the malignancy of the primitive powers of the nature.
It didn’t pour, it flowed. It was like deluge from heaven, and it
rattled on the roof of corrugated iron with a steady persistence
that was maddening. And sometimes you felt that you must scream
if it didn’t stop, and then suddenly you felt powerless, as though
your bones had suddenly become soft, and you were miserable
and hopeless. T

This example illustrates what is called an individual emotive
association that depends on the speakers (writers) and can be
different; it does not make a word rain acquire emotive charge
accepted by all the speakers of the English language.

The list and specification of connotations varies with differ-
ent linguistic schools and individual scholars and includes besides
mentioned above components such entries as pragmatic (directed
at the certain intended effect of utterance), associative (connected,
through individual psychological or linguistic associations, with re-
lated and non-related notions), cultural, ideological, or conceptual
(revealing political, social, ideological preferences of the user). The
following words contain associative connotations in their semantics:
nazi, comi, wigwam, jolly Roger (the flag of pirates), oak (symbol
of England), Phoenix (symbol of Greece); the following words con-
note ideological preferences: disquiet (strike); soviet zone (DDR);
Sfanatism (faith); conflict (war); Thatcherism, reagonomics, etc.

The number, importance and the overlapping character of
connotational components (semes, incorporated into the seman-
tic structure of a word) are brought forth by the context, i.e.
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a concrete speech act that identifies and actualizes each one of all
of these connotations more than that: each context does not only
specify the existing semantic (both denotational and connotational)
possibilities of a word, but is also capable of adding new ones, or
deviating rather considerably from what is registered in the dictio-
nary. Because of that all contextual connotations of word meanings
can never be exhausted or comprehensively enumerated 4).

Thus, the notion of contextual connotation can be defined as
connotation that is to be found in speech and writing and that is
accidental and transitory and depends on the context, as in: ‘Ah/
Money, money, money! What a thing it is to have it!” (Th. Dreis-
er); “Come night! Come Romeo! Come, thou day in night... //
Come ‘gentle night; come, loving black-brow’'d night” W. Shake-
speare), efc.

In semantic actualization of a word the context plays a dual
role: on the one hand, it cuts off all meanings irrelevant for the given
communicative situation, on the other hand, it foregrounds one of
the meaningful options, that are potentional components of a word
meaning, focusing the communicators’ attention on one of the
denotational or connotational components of its semantic structure.
That was a traditional approach to the problem of connotation.

The Latest Conception of Connotation

There are several other concepts of connotation and among them
the one that was formulated by the author of this course — Prof.
Viktor Shakhovsky . In a simplified form the essence of this con-

Y Sometimes ordinary words that possess mainly neutral semes of meaning but
are homophones perform funny play in speech acts. The proof of that you may find
in Appendix 6, ‘Linguistic play: words — homophones’.

% For more information: Ilaxoecxuit B. H. Kareropuaanus 5MOUHH B JIEKCHKO-
ceMaHTHYeckoli cucreme asnika. M.: URSS, 2007.

44



Stylistics of Connotation: Approaches and Types

Lecture 3

cept may be presented in the following model:

SSW = {[D(nom + eval + expr) + C] + St}
where:
1) Connotative component of lexical meaning comprises only its
emotive charge (colouring).

2) Expressive and evaluative components are the cognitive, de-
scriptive parts of the denotation of word, its logical and signi-
ficative qualities, which may be emotionally coloured through
emotive connotation.

3) Stylistic component is really of a semantic nature but it is con-
nected with both parts of lexical meaning: denotational and
connotational, and because of that, it is a separate macrocom-
ponent of lexical meaning. Its main function is to inform the

connotative
(emotive)

expressive

evaluative

< stylistic >
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language user of about the sphere of its application; conno-
tative or non-connotative components possess their own styl-
istical code, that’s why stylistic component of lexical meaning
can not be treated as part and parce! of connotation.

Finally, it is necessary to point that: 1) all words are con-
notatively charged; 2) partly emotive, expressive, or evaluative;
3) connotation may be polystructural or monostructural; 4) stylis-
tic part of lexical meaning is additional information, that is added
up to both denotative and connotative part of lexical meaning. The
notion of emotive or stylistic charge depends on specific pragmatic
impact, or desired effect upon the communicants which is depen-
dent on speech situations and aims of communication.



LECTURE

@

Emotions in Language and Style

Emotions in Semantics

Inaccord with some natural sciences data hormo sapience is a biopsy-
chological being charged with potential emotionality which moti-
vates all types of his life activity, speech activity including.

On the one hand, human emotions are part of objective reality,
i. e. specific objects of the world are reflected in language by its
specific means of nomination, expression and description. On the
other hand, human emotions as they are participate in the process
of the lexico-semantic mapping of the world. Thus the constituents
of the process in question are the following: human beings which
are the active reflecting subjects exercising emotions, their language
which serves the functioning reflective means and at last human
emotions, which are the object of language reflection (verbaliza-
tion). At the same time they are the form of the individual and
social speaker’s attitude to the world, i. e. the form of its semantic
interpretation by speakers.
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From this point of view emotions are the leading component
of the so-called human factor in the language (HFL). They belong
to the referential world reflected by the language system though
being very specific in comparison with the proper material objects
of the world.

Still human emotions are the components of the real world in
contrast to the mythological, fantastic and other beings of the fictive
and imaginative world which are also nominated by the language.

Words are considered to be one of the forms of the intellec-
tual nerve activity of human beings, meanwhile their emotions are
doubtless one of its aspects. That is why reflection of emotions in
(by, through) words has psychophysiological and social ground.

[t is probably true that every notion of every object of the world
is the result of the interaction and interrelation of these objects with
the reflecting subjects (speakers). Some trends in philosophy and
logic recognize the active influence of the object upon the subject.
That influence may lead to certain stimuli-attitudal reaction rela-
tions, some of which may be accompanied by emotions.

This fact makes some psychologists include emotions into the
structure of the mental activity and recognize the thesis “thinking is
impossible without emotions” to be methodological since W. Hum-
boldt.

Now if to follow this line of reasoning — from recognition
of emotional thinking to recognition of the notion to be one of
the units of thinking and from it — to recognition of the word
to be a form of the existence of notion (as the word generalizes,
nominates, and signifies both rationally and emotionally) one may
naturally arrive to the conclusion that some of the notions may be
emotionally colored, i. e. that their contents may be emotionally
charged. Thus one will scarcely deny that some of them may have
emotional implications — that part of the notion contents which
includes socially generalized and typified emotional associations
and reactions (attitudes). That part of the notion contents is fixed
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in the emotive component of the word semantics due to language
verbalization of the emotional subject — object relations.

Emotional reactions as human experiences have turned out to
be socially fixed and coded both in certain notions and in certain
semantic units — emotive signs of the English language.

That is why such emotive signs may express or/and evoke
adequate emotions when used in verbal communication {oral or
written). Cf.: blockhead, smashing (girl), stinking (cop), ass (about
a person), etc. Let us analyze the contents of the notion “stinking”
and its reflection in the semantics of the corresponding word:
“smelling very unpleasantly” — “smth/smb very unpleasant,
causing strong emotion of deprecation and disparagement, which
characterizes sharply negative attitude to smth/smb from the part
of the speaker due to certain features of this smth/smb or due to
the certain emotional state of the speaker”,

The links between the logical features of the notion in point
and their emotional implications as a part of the notion contents
are transparent here enough. The notion “stinking” thus is of an
evaluative nature. This evaluation is doubtless rational but it may
imply and cause certain emotions constituting emotional evaluative
implications within this notion and reflecting (coding) them in the
word semantics due to which it may be reproduced and decoded in
proper consituations of emotional speech acts.

Thus we recognize the existence of the two types of notions:
logical proper and emotionally colored ones. On this basis we think
it is not correct to strongly oppose cognitive and emotive com-
ponents within the word semantics. Besides we also think it is
unjust to refer all types of emotive semantics to non-notional type
(V. Shakhovsky).

Special analysis has proved that emotive components of the
word semantics are conditioned by the notion contents as well as
the denotative ones. From this conception the emotive semantic
component may be viewed as the specific way (means) to interpret
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the real picture of the world and to represent the notion of an
emotionally evaluated object of the real world in the word semantics
and through it — in the lingual, i. e. in the model, picture of the
world.

The close analysis of links and relations of the emotive seman-

tics and its functions reveals the following references of emotive
words ®:

a)

b)

notional reference is realized through the generalizing func-
tion of the emotive word (reflecting, generalizing and signify-
ing is a complex synchronic process). Adequately logical and
emotionally-evaluative attitudes to the world are being reflect-
ed in the word semantics also synchronically. According to
Ju. Stepanov each word strives for a notion (Stepanov). Emo-
tive words are sure to correlate with notions as well.

denotative references means indication to the world. Emotive
words indicate very specifically, indirectly to the world through
emotions. Human emotions being the part of the world are
naturally motivated and provoked by certain objectively as
well as subjectively attributed features of the denotatum — na-
tive or foreign for the corresponding emotive word. Cf.: trap
(“snare”, a device for ensnaring — “mouth”), shouter (“one
who shouts” = “singer”), banana (a tropical plant with ed-
tble fruit =—=> “traitor”) and filthy (person, hat, weather, etc.),
lousy (coffee, money etc.), bloody (telephone, key, stairs, etc.).
The following examples illustrate that the denotative reference
of emotive semantics may be direct or transferred but in spite
of the fact it is always adequate for all the speakers because
it turns out to be coded in certain words as emotive signs of

6) We call emotive such words that have emotive charge in their lexical meaning
either in the form of the emotive components or in the form of mycrocomponents:
emotive seme “emotion” and its emotive concretizers: “love”, “hatred”, “admiration”,
“wrath”, etc.
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the language: “T won't go to that ballv ranch”, “Where is my
hat? Where s that confounded hat?” (Wodehouse); “My idiotic
shoe-laces are undone” (Brain).

¢) emotional reference means correlation of the lingual emotive
sign with the certain socially coded emotion of the speaker,
which is evoked by the emotionally-evaluated object (refer-
ent) of the world and its fixed (reflected) in the emotive word.
Thus, e. g. the emotive word darling correlates with emotions
of endearing, love, admiration; the emotive word bullshit cor-
relates with emotions of disparagement and annoyance. It is
not difficult at all to decode the concrete emotion expressed
through the emotive words tremendous and idiotic in the fol-
lowing passages from I. Shaw’s “The Top of the Hill”: “4nd I
love Tracy... She is tremendous girl”; “I offer you my analogy
for my most-idiotic behavior”.

d) functionally-stylistical reference of the emotive semantics is
felt through typical and socially acknowledged situational us-
ages of emotive words.

The analysis of emotive words has revealed their obligatory
stylistical charge. All of them are marked stylistically because they
belong to certain stylistical layers of the English vocabulary and
to certain spheres of usage: they are colloquialisms, vulgarisms,
invectives, poetisms and all that: damned, hell, pig, cop, bobby (of
policemen), ex (of a former husband or wife), bastard, crow (of an
old and ugly woman), bunny, kitten, dish (of a young and attractive
girl), stud (of a man), fart, whore, steed.

All these references (a, b, ¢, d) constitute emotive semantics
of a word, which is sure to be communicatively significant. It is
but evident from the words notorious and famous: the denotative
component of their lexical meaning is adequate while the connota-
tive (emotive) components are polar: disparagement, deprecation
VS admiration, respect. Very often the pragmatic effect (impact)
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intended by the author can be achieved only through emotive se-
mantics: “Proposing to Bumble? The dirty swine. At his age.” —
Bill's face grew crimson. “George — a disgusting windbag, an
unscrupulous hypocritical old hot-air merchant, a foil, poisonous
self-advertiser” (Christie).

To prove the positive answer to the question of the existence

of the coded emotive semantics and special emotive signs in the
language system the following arguments may be mentioned:

1)

2)

3)

4)

Two words may have the same logical lexical meaning but
differ in emotive components of it. Cf.: poet, bard, rhymester;
informer, stool pigeon; child, brat; father, daddy; naked,
nude; drunkard, merry.

Emotive component of the lexical meaning may develop inde-
pendently from its logical part. Thus the word’s “imp” logical
meaning is “child” but in Shakespearean time and in his dra-
mas it was used as the emotive and namely endearing and
playful name for kids as well as for adults. The present seman-
tics of the word is marked by negative connotation only: “little
or inferior devil”; “mischievous child”.

Emotive connotations may not only change to their opposite
(unreserved, passionate, nice, wench) but may turn to be much
weaker (perplexed, unlucky, emulator) or stronger (hell, terri-
ble, awful), or may fade out completely (shrewd, companion,
mountaineer).

Emotive semantics of proper words and other emotive signs
of the language is discrete and adequately comprehended and
used by every speaker of the English community because it has
one and the same set of references (see above) in each case
and for every one of speakers. Due to that every one of them
clearly and immediately realizes the certain emotion expressed
by the certain emotive sign, carrier (bearer) of this particular
emotion, in contrast to other emotive signs.
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They also are adequately identified with the typified emotional
situations of discourse, presuppositions and intentions of the com-
municants: “Oh, my darling baby-girl!” — he exclaimed. — “My
beautiful, beautiful Sondra! If you only knew how much I love
you! If you only knew!” (Th. Dreiser). “He said you were the stud
of the year, you had all the girls chasing you!” The word “stud”
had always annoyed him and it sounded particularly provocative
coming, accented from Mrs. Heggner’s lips (I. Shaw).

Status of Emotive Semantics

Special investigation and classification of emotive signs into types
and study of their functioning in the emotive speech acts helped to
differentiate the three statuses of emotive semantics:

1) emotive meaning;
2) emotive connotation;
3) emotive potential.

In the first case emotiveness is the obligatory and the only
semantic component of the word and its only semiological function
is the expression of strong emotions. This emotive category is pre-
sented by interjections, invectives: “dirty dosen”, four letter words,
endearing addressatives and other lexics that may also be termed as
effectives: sugarpie, chicken, sweetheart, honey, terrific, horrid,
old girl/boy, confounded, blast; “Ugh!”, e.g. : “And then she said
“Oh!” in that choked kind of way. And when a woman says “Oh!”
like that, it means all the bad words she'd love to say if she only
knew them” (P C. Wodehouse). Emotive meaning being the only se-
mantic contents of the word may be treated as denotative because
its denotatum is the emotion itself coded in the word and there is
no other denotatum to correlate with. From this approach linguists
should speak of the two types of denotation: logical and emotive,
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which have never been differentiated before and which are never
realized together within one and the same word.

In the second case emotiveness goes hand in hand with the
logical component of lexical meaning and connotes the correspond-
ing emotion in comparison with the first case where emotiveness
denotes it. That is where and how emotive meaning and connota-
tion differ.

The connotative words in contrast to the affective words are
characterized by the binary semantic structure: 1. the logical name
for an object; 2. the emative charge representing the social and
emotional evaluation of the object in view. Such words always have
their neutral synonyms: lousy — bad, individual — man, pot —
head, daddy - father, laddie — boy, etc. Here belong all metaphor-
ical words, derivatives with emotive affixes: “bemedalled”, “bejew-
elled”, “bespectacled”, “womanish”, “scandalmonger”, “poetaster”,
“boykin”, “sailorette”, etc.

Emotional speech acts and discourses show that in some consi-
tuations practically every word can obtain the emotive connotation
and due to the fact it can fulfill the emotive function, i.e. can
express certain emotions of the speaker. Here one should differen-
tiate the two variants of such potential: realization of the hidden
stochastic but potentially adherent semes of emotiveness and the
introduction (induction) of emotive semes into the semantics of the
neutral world from the consituation. This process leads to semantic
“stretching of the word on the one hand and to the opening of
its new (emotive) valences on the other. That is what we call the
third status of emotive semantics — the two varieties of emotive
potential.

The explication of this type of emotivity can be, we presume,
explained by the following psychological and semantic mechanisms:
if an object of the world evokes some interest from the speaker, the
irrelevant and marginal features of the notion contents of the object
and the name it correlates with, may become the top significant
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features and may turn to be emotionally thought of. Correspond-
ingly the marginal and logical semes of the nominant semantics
may change their neutral denotative nature to emotive-connotative
as in: mother, son, woman, wall, home, death and the like words
are true representatives of the fact: “Oh! my son — my son!” Mrs.
Morel sang softly, and each time the coffin swung to the unequal
climbing of the men. “Oh my son — my son — my son — my son!”
(D. H. Lawrence); He would make everything up to him. He would
never let him suffer again. He would be mother and father for
him. (F. OConnor).

The vocabulary semantics of the words son, mother is ab-
sotutely neutral while in the cited extracts it is sure to be emotive.

By way of conclusion the results of the semantic categoriza-
tion of emotions by the English language lexical system may be
summarized in the following way: human emotions are verbalized
by affective and connotative words through emotive meaning and
connotation correspondingly. If the speech parameter be taken into
consideration the types of occasional and potential emotive words
can be picked out as well.

From this latter point of view the whole lexical corpus of
the English language actually or virtually may be referred to an
emotive type.

The problem of lexico-semantic categorization of human emo-
tions treated here is sure to belong to the most vital problems
of anthropological, communicative, pragma- and textlinguistics, as
well as contrastive and comparative linguistics.

By way of summarizing the ideas presented above the basic
achievements of linguistics of emotions cover the following deduc-
tions:

1. Emotivity is the language category corresponding to emotion-
ality on the psychological level.

2. Among different language functions there is one that serves to
express human emotions in speech events/acts.
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3. Human emotions are verbalized by specific emotive signs which
form a coded of emotive fund within any language, English
included.

4. Emotive signs may be found on each language level: phono-
logical, lexico-semantical, phraseological, morphological and
syntactical.

5. Lexico-semantic categorization of human emotions result in
two types of emotive lexis: affective words with emotive mean-
ing and connotative words with emotive connotation.

6. If the speech level be taken into consideration two more types
of emotive words can be differentiated as well: occasional and
potential emotive words. From this latter point of view the
whole lexicon of the English language may be referred to the
emotive type.

7. There is a special type of texts which may be attributed to
the emotive text, because it is marked by a certain degree of
emotivity.

8. Human emotions are verbalized by the language in the three
ways: emotions may be named, described or expressed by the
language.

9. They can also be expressed by non-verbal means and namely:
by prosody, phonation or gestures (mimics, pantomime) which

usually accompany verbal emotions and can be described by
them.

The problem of human emotions language processing is sure
to be the top problem of communicative, pragma- and textlinguis-
tics of today, as well as contrastive/comparative linguistics and
hermeneutics. All of them form due to this problem a separate
branch of linguistics which may be called linguistics of emotion
(emotiology), the new data of which have many spheres of practical
application: in mass media, in teaching, in translating, in lexicog-
raphy, in interpreting activity.
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Emotions in Literature and Style

The time has come to discuss the difference between real emotions
and those reflected in literature, to differentiate between natural
emotions we — human beings — exercise and those we describe or
relate to sometime after we had experienced them.

Real emotions represented in speech acts are very natural,
vivid, full of expression, are referred to the moment of speech.
They are accompanied non-verbally by physical reactions (i. e. the
face may get dark, blue lilac, red, pink as a signal of some negative
emotional state, or as the sign of shyness, embarrassment etc.)
and can be manifested successfully with body language (gestures,
gesticulation, posture et.). Some of emotional tones and shades
could never be manifested through verbal language.

Literature is not able to cover the whole variety and richness
of emotional coloring. Their description in Literature may be com-
pared to the after-light of a long ago dead star, that reached the
Earth millions of years after its death.

The prime function of literature {(Belles—Lettres Style) is re-
garded as the aesthetico-cognitive function, which is to give pleasure
and stir emotions by means of literary texts rather than to be didac-
tic or informative. Literature has always seen its goal in reflecting
life of people in its full, but the reality is presented through author’s
vision, it mainly reflects the emotional part of a sole individual life.
Any form of literature — Fiction, Poetry, or Drama — is emotionally
charged, more than that, Poetry, as everybody knows, deals with
feelings mostly. Reading of it requires responding on emotional
level which is mostly a great pleasure.

The art of belles-lettres texts’ reading is called text interpreta-
tion which is possible only when accompanied by emotional think-
ing. The same is true of fiction translation from its native language
to some another. Emotional thinking helps to uncover not only the
content of the text itself but much extra-information hidden behind
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words by its author, and it may be very ethnic and culturally depen-
dent. The results of interpretative reading differ from person to per-
son, which explains the variety of many now existing and/or further
(future) translations of one and the same literary writing. As it is
known there exists 3 English versions of “War and Peace” by L. Tol-
stoy, 14 Russian versions of W. Shakespeare’s “Hamlet”, 17 Russian
versions of “Othello”, A.Chekhov’s “Lady with the Lap Dog” has
come through 3 English versions, etc. Why so many? They differ in
the way its translator (usually a highly talented writer or a poet) rep-
resents the world of emotions, and it is the basic problem of philo-
logical translation — the emotive losses causes the aesthetic gaps
{or a so-called problem of emotive lacunas in the art of translation).

The individual style is distinguished by a peculiar choice of
diction and syntax. In this connection J. M. Murry defined style as
‘a quality of emotions or thoughts, peculiar to the author’. Charles
Bally understood Stylistics as ‘the study of only emotions in Lit-
erature and Speech’. In other words when we say that Literature
is the reflection of life we mean its reflection through emotional
trend/index of a writer’s psychology (cf. literary critics on individual
styles of A. Solzhenitsin, E. Hemingway, E. Poe etc.). A well-known
literary celebrity — W. Sommerset Maugham once noticed: “the sub-
ject the writer chooses, the characters he creates and his attitude
towards them are conditioned by his bias. What he writes is the
expression of his personality and the manifestation of his emotions,
his intuitions and his experience”. Hence the choice of diction and
syntax to describe verbal and body language of emotions is largely
indicative of a speaker’s or a writer’s individuality.

Every individual choice of diction and syntax distinguishes
between the referential and emotive function of communication.
The referential function consists in communicating facts or ideas
(factual, cognitive information of a literary work: fiction, poetry or
drama). It is affected through the literal denotative (nominative or
logical) significations of words. The emotive function of communi-
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cation through literature aims at inciting feelings (emotions) and
attitudes. It is chiefly fulfilled by emotive signs of the language and
through stylistic devices.

Why do we read Literature? We read it for pleasure, to evoke
admiration and to exercise a wide range of emotions alongside with
learning something new about life. Literature is always humane and
it brings joy to people and makes them better in their thoughts and
deeds. And to call a writer a student of life, which is always emo-
tional, would be paying him the most flattering compliment. Very
many world famous writers (as W. Shakespeare, A. Pushkin, F. Dos-
tojevsky, L.Tolstoy, A. Chekhov, D. H. Lawrence, Emily Dickenson,
Walter Wittman, S. Sheldon, St. King etc.) have stood the test of
time and still produce the emotional and intellectual pleasure on
readers. L. Tolstoy thought that the main function of any art (and
Literature is an art of words) is conveying of emotions from one
human being to another. From this point of view literature can be
called humanology, because it aims at research of human nature.
The emotions are its central part, his Ego, his Self. It’ll be not
exaggerated to say that emotions govern the world and the literary
works are perfect evidence of the fact.

Literature is a breading ground and a depository for words de-
noting, expressing and describing human emotions. And it means
that reading of fiction, poetry or drama helps students learn how
to name certain emotions we feel and exercise. Literature functions
to identify and label human emotions. And by naming them people
learn how to identify adequately not only their own emotions but
also those of their speech partners. They also learn from literature
that very many emotions can be conceptualized but not lexicalized,
especially their shades and subtones, which have no special label
words, they can be described indirectly — through implications and
associations.

Analyzing the emotional layer of characters’ behavior the stu-
dents may notice that emotions can be concealed, controlled and
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kept up verbally but be betrayed by body language. And all those
body language symptoms of human emotions are presented in lit-
erary works, so readers can keep them in their memories as an
emotional mapping with the help of which they can detect the
speech partner’s emotions betrayed by body language.

All that means that emotional life of people is much colorful
than the language resources. In other words, the language contin-
uum does not cover the whole body of emotional continuum of
human life: some parts of it stay beyond the scope of language.

Gaining the art of emotion interpretation in literature develop
in readers the ability to distinguish direct and indirect signs of
emotions. Emotions of characters as well as those of a narrator,
that are presented mainly indirectly through specific emotive signs,
can be easily categorized into names of emotion of their exercisers.
That means that from literary writings readers learn to differentiate
between verbal and nonverbal means of emotional expression and
to name, to express and to describe them. As the text interpretation
experience tells in the literary works human emotions very often
are represented more directly, precisely, sincerely and much more
easily through the description of non-verbal behavior.

From everything above there is much ground to suppose that
when the students study English Stylistics and Literature they
should turn their attention to the terms of emotions, see how
they are described and expressed, learn to identify and label their
own emotions evoked by pieces of literature and see how to express
and control them through emotionally labeled words and without
them. This comprises the skills of emotive competence. Gaining
the emotive competence level will contribute to better students’
language performance and raise cultural level of their emotional
communication.
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®

Emotional Language Personality
in Communicative Acts

In this lecture the author presents to linguists and psychologists the
new concept of “emotional language personality” (E. L. P.), which
to his view extends and deepens the already excepted concepts of
“personality” and “language personality”. “E. L. P.” has important
implications for a methodological approach to the linguo-didactic
paradigm and the conception of a linguistics of emotions. The con-
cept of a Language Personality (LP) contributes to the techniques
of teaching Russian as a foreign language or vice versa. The coinage
of emotionally-focused, sardonic, or parodistic puns or word exten-
sions in Russian and English is examined.

Owing to the communicative approach to the linguistics phe-
nomena of diverse statuses, psychologists and philosophers took
up their interest in the problem of the language personality again.
It was yet in the past century when W. Humboldt wrote about the
impossibility of studying a man in isolation from his language and
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vice versa. In connection with this approach, a series of new accents
in language studies came to existence, among them the orientation
towards extralingual factors of human intercourse {(for instance,
towards the human’s knowledge of the world).

It appears that at the modern stage of the development of
Russian linguistics there co-exist simultaneously several paradigms.
In Kuhn’s conception they are: anthropocentrie, functional, com-
municative, pragmatic, cognitive, textocentric, and others”. I may
add one more — the emotional paradigm. Here we agree with Prof.
E. 8. Kubrjakova, who characterized the present state of linguistics
as polyparadigmatic and considered its polyparadigmatism to be
an indicator of its maturity. Progress, augmentation of humanitar-
ian knowledge at the stage of polyparadigmatism, “provides itself
with analysis of the object under study simultaneously in different
trends and in different paradigms of knowledge” ®.

Such factors as the profoundly social nature of language, its
connection with concrete culture and mentality, and its commu-
nicative predetermination to be its general function indicate an
indisputable psychologism of the language. That’'s why while in-
cluding different aspects of a human personality in the linguistic
paradigms mentioned above we can’t avoid its core aspect, that is
its emotionality. Any language is one and the same for everyone
and different for everybody in the given speech community, first of
al], in the sphere of its emotivity. It’s here where the scope of varia-
tion and improvisation of the language units semantics coating the
sphere of their individual emotional meanings is the largest and
the most varied. Such problems as studying “Ego-in-speech” closely
links linguistics with psychology and social culturology (especially
in the sphere of social statuses of this very “Ego”). It is commonly

P Kuhr T The Structure of Scientific Revolutions, Moscow, 1977.

8) Kubrjakova E. 8. Paradigms of cognition in Linguistics & Its Nowadays Status,
Russtan Academy of Science Proceedings, 53:2, 1994. P. 41,
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known that we cannot cognize all the in-depths of the functional
aspect of language without giving our attention to its creator and
user and without taking into account the whole set of varieties of his
historical, social, cultural, national, and other peculiarities. It can
be explained by the fact that the reality is not reflected but refracted
in ourselves, hence it is exposed to distortions, the cause of which
lies in the very nature of our “Ego” (Ch. Bally). An individuality,
personality, as it is known, manifests itself in different activities,
that is in acts, including speech activities (acts), for the world is
also an act. Moreover, the regulation of social-group behavior is
ascribed to a language function as one of the facets of the language
pragmatic function.

Specific emotions of a lingual personality (further-LP) are be-
ing verbalized as prototypical emotional attitudes to the world, i. e.
they are being conceptualized, processed, cbjectivized, lexicalized.
They find their place and means of expression in the language and
are semanticized in definite language units — emotives (such as
affectives and connotatives) which fix and reproduce emotional in-
terrelations of interlocutors with each other and with the world in
emotional speech acts.

The mental mechanism of emotionalization works at the both
levels: at the language level and at the speech level, and that’s why
emotive units represent both means of the language system and
means of discourse or a text. After all, they are at the regular dis-
posal of a human being’s mentality and the LP’s thought appeals
to them at any moment at his expression by language means and
exploits them readymade. Such a regular disposal (and the chief
function of any language is contained in this very disposal — Guil-
laume, Gustave Princlpes) releases the language from a constant
necessity to invent means of expression and expressivity on the
spot when it is being required. Emotive structures in the language
system are fixed in its stylistics and lexicology and everybody can
learn to use and improvise them,
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Besides, any language possesses such emotive means as inno-
vations (both lexical and semantical), which are being created at
those moments of speech activity when for different reasons an im-
provisation of settled expressive means or creation of new, unusual
ones is being required. Consider some ways in which emotional
reactions were built into “new” nouns to reflect widespread angers,
frustrations, and resentments.

Dissatisfaction of the people in our country and abroad with
Perestroika here was the basic reason for generating such derogative
as: “terrorstroika”, “Borisstroika”, “sexostroika”, “Gorbonomics”,
“uskostroika”, “derjmocrati” (shitocrats), “democratura”, “demod-
ictatorship”, “democradi” (demorobbers), etc.

The former CPSU-bosses have got the following contemptu-

L (4

ous nicknames: “commi”, “partocrati” (particrats), “communjaki”,
“commutants”, “rukpererozhdentsi”, etc.

Mocking at the former Lenin’s slogan: “...full electrification of
the whole country”, of which all normal people have been sick and
tired for so long, generates in present Russia its emotionally satir-
ical substitutes in speech acts: complete bolshevition / alcoholiza-
tion / herdization / idiotozation / criminalization / zombization /
syphilization / burbuliszation / christianization / capitalization /
couponization, etc. (e.g. “Communism is the soviet power gener-
ating full emigration of the whole country”).

F. Nietzsche pointed out that language is capable of not only
interpreting a text, but forming concepts and constructing logi-
cal connections. It is also capable of naming things and besides
it is also possesses the power of creating them by means of per-
petual metaphorical formations. Compare: perezvezditjsja, jubilei-
ni pjatiugolinik, genealissimus (can not be translated — V. Sh.),
a contraview, with rather transparent interior form for a Russian
speaker and marked by the vivid emotional semantics.

New emotive formations of late, such as nazist (or fascist),
prikhvatizatsija (rob + privatization), putchitj (a derogatory verb
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from “coup”), trudegolic (compare with English: pepsicholic, tea-
cholic, labourcholic, coffeecholic), zuiadism, khasbulatism, and the
like, produce in the LP’s mentality fresh emotionally colored con-
ceptions that never existed before in Russian culture. All of them
have an evaluating mark, easily decoded by other Russian LPs.

The motives, causing the emergency of lexico-semantic inno-
vations in the Russian language, are the following: emotions of
interlocuters (psychological motive), their striving to denote the
objects of reflection and correlation in a new, original, hence an
expressive way (pragmatic motive), and, besides, the sheer enjoy-
ment of playing with language (neljzjain, SNGovia, SNGeki, etc.) —
that is a stylistical motive.

Moreover, emotive nomination can be explained by the short-
age of vocabulary units for expressive denotation or expression of
different emotional attitudes of the LP to innumerable emotional
situations (it can be defined as the motive of the necessity to fill up
language gaps of lacunae).

Apparently, we can regard the unquotable thirst for expressiv-
ity of an LP, his/her desire to be individualized through his/her
speech, as the prime motive of emotive language signs. Creation
of an emotive neologism is preconditioned not so much by logi-
cal communicative requirements as by a speaker’s emotional state,
by his/her emotional intention, and also by the emotional speech
situation both in the narrowest and broadest senses of this word.
(By the narrowest sense I mean the situation in a concrete human
intercourse, by the broadest sense, the social situation in the lan-
guage community).

From the motives mentioned above we can draw conclusions
about the communicative importance and humaneness of emo-
tive semantics: about the necessity of its inclusion into the in-
terlocuter’s language competence, for the purpose of an aesthetic
impact on a recipient and, moreover, for the purpose of emotion-
al self-expression. Emotive language signs correlating with this or
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that emotion of an LP provide not only the norm of the culture
of human intercourse in a particular language community but al-
so diverse violations of it in different group subcultures. For such
purposes there exists a lexicon of every language, Russian includ-
ed, which is used for expression of the emotional attitude to the
world and to the object of denotation in a concrete situation of
the emotional speech act. The exploitation of this or that particu-
lar polynym taken ready-made from the stock-pile of the language
emotive reserves depends on the social status of the speaker, on his
speech “passport”, his culture, and what is more on the commu-
nicative situation’s emotionally itself.

Thus, in the modem Russian language there exist more than
thirty words denoting the concept of a “CHILD”: karapuz, chado,
ditja, maljiavka, etc. (Here are some of “forty” English equivalents
to the Russian word “child”: infant, offspring, scion, spawn, kiddy,
kid, little one, baby, descendant, sucker, whipper-snapper, and
others). Over fifty words which denote the notion “FOQL’ are fixed
in Russian vocabularies: glupets, bolvan, balda, duralej, ostolop,
etc. (The dictionaries register some of their 100 English equivalents:
idiot, dunce, buffoon, blockhead, etc.). About fifteen words are
used by emotive denotation of “DRUNKARD”: propoitsa, vipivoha,
pjantchuga, brazhnik, etc. Cf. With 700 English polynyms of this
phenomenon: drunk, toper, tosspot, rummy, inebriate, bloat, sot,
etc.). Thus, the LP is reflected in the lexico-semantic system of the
language through one’s verbal emotional evaluation.

The choice of emotive signs in concrete emotional situations
differs from one LP to another: it is just one of many parameters
of the human factor in language which characterizes the LP. We
second Prof. N. D. Arutjunova’s opinion, that “there is no evaluation
in isolation from the man”?.

9 Arutjunova N. D. Types of Language Meanings: Evaluation, Fact, Event.
Moscow, 1996,
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Any evaluation, including an emotive one, is a proper hu-
man criterion: it refers to a human being and to everything that
is anyhow connected with him; it concerns his physical, mental,
and social nature. The evaluation is being spread over everything
that he needs. Into this evaluation a person in his wholeness is al-
ways included. Evaluation presents an LP as a human being’s aim
faced the world. Long ago, yet at the pre-language period, savages
realized communication by means of gestures (vocal ones includ-
ed). Humans already possessed emotions, indeed very strong ones.
According to some linguists’ opinion, that very savage (who was
the first to use an obscene word — invective — instead of hitting
his opponent with a stone for expressing his furious emotion of
indignation) was the founder of the civilization (and by the way, an
invective lexicon at the same time).

A word expressing this or that emotion, independently of its
outward form which can be both specific and standard, should
contain in its semantics such components which would correlate
with the LP emotions the same for all native speakers. In other
words, those emotive components should represent a part of the
meaning of a language unit accepted in the particular ethnic group.
Then this language unit itself should be an outward indicator of
a concrete emotion or a group of emotions, for an emotion itself
is a direct indicator of a person’s evaluative attitude to objects and
phenomena of the world and to one-self in it. Thus, the expression
“Rain” is not in itself an indicator of an emotion. The meaning of
this verbal indicator in the language system is absolutely unemotive.
Its contextual emotiveness is ambivalent — a concrete emotion or
its field of expression: joy, jubilation (which is expressed in the
novel by Tch. Aitmatov {(And the Day Has Been Lasting for More
than a Century), or irritation (as you may see in the story Rain by
Somerset Maugham) can be discovered only in a communicative
situation.
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The analysis of the Russian and English emotive lexicons re-
veals that one and the same emotive indicator, even if it is a stan-
dard one, can possess several references in its emotive potency, not
including here their possible individual senses resulting from indi-
vidual references of different LPs. The total conglomeration of such
potency of language and speech signs I call their emotive valence.

Semantic fields of emotive indicators are individual and there-
fore subjective from the very beginning. However, they all are
relatively individual (excluding some extreme cases), for in any
subjectively there are still elements of generalization as well as any
concrete contains an element of abstraction and any abstraction
contains an element of concreteness. Everybody knows that any
word possesses the power of generalization regardless of its subjec-
tivity (psychological) individual meaning ascribed into it by a speak-
er in a certain communicative situation. This meaning in some way
concerns categorization implicated by generalization due to biolog-
ical experience of mankind. A well-known opinion of L. Vigotsky is
worth being mentioned here, that for transmitting any emotion or
contents of consciousness to a person one has no other way but to
refer the transmitted contents to one of already known classes or
groups of phenomena. But this, as we already know, is certainly an
act of generalization.

Psycholinguistics has already ascertained that the associative
thesaurus of different individuals belonging to one and the same
ethnic and cultural group, and even those from different ethnic
groups, coincide in general. According to A, Werzhbitska, there ex-
ists a group of universal emotional concepts which can be explained
and interpreted with the help of universal semantic primitives !%.
So the interlingual and intralingual communication of different LPs
is based on these very universals. That was apparently the reason
for well-known physiologist A. A. Ukhtomsky’s statement that all

10} werzhbitska A. Language, Culture, Cognition, Moscow, 1996.
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subjective indicators are also as objective as all the others for those
who know how to perceive and decode them. I am of an opinion
that emotion is the core of an LP as well as reflection is the core of
one’s mind (consciousness). That's why the problem “The Person
in the Language”, and hence the problem “Human Emotions in the
Language”, is not only a linguistic problem. It is also a didactic
problem which claims a reconsideration of traditional methodology
for native and foreign language teaching and a transition to new
trends in it (communicative, sociosemiotic, cognitive, humanistic,
psychological-affective, etc. methodology).

Any emotional communicative situation is characterized by
the specific communicatively-goal-oriented semantics of language
signs employed. Those signs also perform the function of emotional
phatics. On the other hand, they are instruments for studying the
emotionally dynamic interaction of an LP with his environment and
an instrument for teaching the LP emotional speech-interaction as
well. It unfolds the didactic purpose: a thorough selection of the
emotive fund of the Russian langunage and its exploiting in teaching
speech acts in class.

Such a teaching speech interaction of a speaker (i. e., expres-
sion and reflexion) in an emotionally-ecommunicative situation fi-
nally is always a social, hence not individual, but interpersonal
action directed towards the speech partner. However, in fiction
or in real emotional communication exclusively personal emotive
meanings can prevail, which are not always possible to predict and
to model in a teaching communication (compare: Gorbi, Gorbo-
mania and “a blotted guy” about Gorbachev). Emotive potency can
be too personal as well as foisted onto the word from the outside.
That is why practically any word, depending on a speech / textual
situation, can be used for expression of the emotional attitude.
Students of Russian as a foreign language should be aware of this
fact. The emotive valence of a speech / textual unit emerging in
an unemotive word in language allows emotive word-combinations
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and usages impossible from the point of language logic and their
denctative meanings, Cf: Caucasian criminalitat, tchelnok (shut-
tle, about Russians regularly going abroad to bring things for sale);
black tulip (zinc coffin from Afganistan, Chechnya with killed sol-
diers), etc.

No doubt that a special training in interpretation of emotive
meanings is absolutely necessary for the development of the emotive
language competence of every LP in the process of studying a lan-
guage. It concerns also such a widely used now-a-days means of
emotivization of a speech act as enclosing into quotation marks and
disclosing from them. Compare: “Thatcherism”, as the iron lady,
has started it verbatum, and won’t disappear even when Thatch-
er herself will be no more. As for “Majorism” (after John Major,
the next-in-line-conservative-party leader) it doesn’t exist at all. In
mass-media the word “thatcherism” has been used till these days
and is highlighted by quotation marks, and, therefore it has lost its
expressivity and its emotional coloring. The word combination “the
iron lady” still remains expressive; as for “majorism”, that start-
ed in 1992-1993 to attain its emotional meaning but due to the
change of the Prime Minister of Great Britain this name has never
obtained it. Another example may be useful to second my assump-
tion: the word combination “international aid” which was written
without any quotation marks during the Communist regime and
which was marked by a positive ideological connotation. Nowadays
its usage in Russia is enclosed in quotation marks. It is a formal
sign of ironical and even sarcastic intonation of a blaming emotive
semantics: “We realize that they won't forget our ’international
aid’ in Afghanistan for Iong. But today we are changing all that
and becoming different” (Komsomolskaja Pravda, May 8, 1992).

Having a complete command of emotive words, model’s of
categories, types of emotive derivations and nouns represents is
undoubtly the most important part and condition of harmonic in-
tercourse of Homo sapiens, who is Homo sentiens at the same time.
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Finally it would be worst mentioning that the problem of
emotive langnage awareness is a vital didactic problem, that is the
discussion about the proper time to teach students ‘linguistics of
emotions’. It's my opinion, that emotiveness is inseparable and is
present within any speech act. Teaching communication language
necessitates that emotivity be presented to students, then explained
and drilled simultaneously with all other means of expression. The
study of Language personality sure suggests a deeper psychological
and philosophical perspective on personality.



LECTURE

®

Stylistics of Functional Styles:
Problems, Definitions and Classification

Functional Style

Literary English is used in different spheres of communication and
that determines the choice of words, the peculiarities of syntax and
the phonetic arrangements of speech, which make a style. Each
style fulfils a particular function, hence the attribute functional is
used to modify the term style.

According to the function and the peculiar choice of language
means, dependent on the aim of communication, we may dis-
tinguish the following styles within the English literary language
(according to Professor I. R. Galperin and other Russian linguists):

1) The belles-lettres style which falls into three varieties:
a) poetry proper;
b) emotive prose;
¢) drama.
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2) The publicistic style which comprises:
a) speeches (oratory);
b) essays;
c) articles (political, social, economic published in newspa-
per, journals, magazines).
3) The newspaper style which also has several varieties:
a) newspaper headlines;
b} brief news items and communiqués;
¢) advertisements and announcements;
d) editorials.
4) The scientific prose style with its two main divisions:
a) the prose used in humanitarian sciences and
b) the prose in the exact sciences.
5) The style of official documents, the main divisions of which are:
a)} commercial documents;
b) diplomatic documents;
c¢) legal documents;
d} military documents

The varieties enumerated certainly differ from one another !V,

The Belles-lettres Style

The Belles-lettres style comprises three sub-styles:
1) the languages of poetry (verse);
2) emotive prose (or the language of fiction);
3) the language of the drama.

' For more information on the topic see books on English Stylistics by Yu. M. Skreb-
nev, [. V. Arnold, etc.
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The three sub-styles are united by one common feature, that is
an aesthetic-cognitive function which language means of different
layers perform in the literary text. This is a double-sided function,
and it helps to present the gradual unfolding of the idea to the
reader and, at the same time, calls forth a feeling of pleasure, more
than that, the belles-letters style is very personalized (individual)
in character.

The belles-letters style rests on the following linguistic features:

1. Genuine imagery, achieved by purely linguistic devices.

2. The use of words in contextual and very often in more that
one dictionary meaning.

3. Avocabulary which will reflect the author’s personal evaluation
of things or phenomena.’

4. A peculiar individual selection of vocabulary and syntax used
to convey author’s personal ideas.

5. The introduction of the typical features of colloquial language
and its emotive signs.

It’s evident, that each of the three substyles demonstrates some
specificity.

Language of Poetry

The first differencing property of poetry is its orderly form, which
is based mainly on the rhythmic and phonetic arrangement of the
utterance. The rhythmic aspect calls forth syntactical and seman-
tic peculiarities which also fall into a more or less strict-orderly
arrangement. Both the syntax and semantics comply with the re-
strictions imposed by the rhythmic pattern, and the result is brevity
of expression, epigram-like utterance, fresh, unexpected imagery.
As it was stated by a Hungarian linguist Ivan Fonagy, the
essence of poetic language lies in the integration between sounds
and content, or the combination of the sound of a word and its
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meaning. The sound of a word, or perhaps more exactly the way
words sound, adds much to the general effect of the message. In
poetry words become more conspicuous and mean more than they
mean in ordinary situations.

Among the phonetic expressive means and stylistic devices al-
literative word combinations (onomatopoeia, alliteration) are wide-
ly used in poetry. Rhyme and rhythm'?, which reflect special
metric arrangement of the poetic verse, serve to provide composi-
tional patterns.

Emotive Prose

Poetry is the domain of feeling and thought where feeling predom-
inates, whereas emotive prose is the domain of feeling and thought
where thought predominates.

It is worse mentioning that the substyle of emotive prose is
characterized by the same set of common features as have been
pointed out for the belles-lettres style in general, but they correlate
differently.

The imagery of emotive prose is not as rich as it is in poetry,
accordingly the percentage of words with extra-symbolic contextual
meaning is not as high as in poetry. What distinguishes emotive
prose from the poetic style (apart from rhythm and rhyme) is the
combination of the literary variant of the language, both in words and
syntax, with the colloquial variant. It would be more exact to call it the
language as a means of communication because in it both the spoken
and the written variety of the language, inasmuch as two forms
of communication — monologue (the writer’s or the character’s
speech) and dialogue (the speech of characters) — are presented.

The language of the writer conforms or is expected to conform
the literary norms of a certain period in the history of the language,

12) For more details read: Galperin I. R, Stylistics. Moscow, 1997.
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so the language of characters and of the story in general represents
it. However, the language of emotive prose is also subjected to
some kind of ‘reshaping’. This is indispensable requirement of any
literary work.

It follows then that the colloquial language in the belles-lettres
style is not a simple reproduction of what might be the natural speech
of people. It is admitted to have undergone changes introduced by
the writer. The colloquial speech has been made ‘literary-like’.

Present-day emotive prose is to a large extent characterized by
the breaking-up of traditional syntactical designs of the preceding
periods. Not only detached constructions, but also fragmentation
of syntactical models, peculiar, unexpected ways of combining sen-
tences are freely introduced into present-day emotive prose.

Emotive prose allows the use of elements from other styles
as well, which depends on the content of the situation describes
in the story. Thus in emotive writing we may find elements of
newspaper style, or official style, or see the resemblance of the
language of science, etc. A style that is used in prose is diluted by
the general features of the belles-lettres style which subjects it to
its own purpose.

Language of the Drama

The third subdivision of the belles-lettres style is the language of
plays, and, unlike poetry, which excludes in general direct speech
and dialogues, and emotive prose, which combines monologue and
dialogue, the language of plays is entirely dialogue, that is followed
by the playwright’s remarks and stage directions. But the parts of
the characters are in no way the exact reproduction of live speech
with its norms for colloquial language. They are stylized or tend
to preserve the mode of literary English, unless the playwright
has a particular aim of which requires the use of non-literary
forms expressions (as it was in the examples from the musical
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‘My Fair Lady’ already cited in Lecture 1, where Eliza, a street
flower girl, whose language reveals her low family status and the
lack of education, uses comparatively few non-literary expressions
and throws into confusion noble ladies, erying ‘Move your bloody
aaass!” at the Royal Ascot horse races). But even in this case the
playwright will use such forms with care: s/he seeks to reproduce
actual conversation as far as the norms of the written language allow.
It goes without saying that in every variety there will be found some
departures from the established literary norms, which will fluctuate
about the norms but never go beyond the boundaries of the language
norms, lest the aesthetic aspect of the work should be lost.

Thus the language of plays is mainly a stylized type of the
spoken variety of language. The analysis of the language texture of
plays always proves that the essence of stylization is redundancy of
information caused by the necessity to amply the utterance. This is
done for the sake of the audience. It has already been pointed out
that the spoken language tends to curtail utterances, sometimes
to simplify syntax through omissions of some functional words
and ellipses. Besides, in lively conversations even monologues are
interspersed with some pragmatic ‘signals of attention’ as yes, yeah,
oh, I see, good, yes I know, oh-oh, oh dear, my goodness, well, 1
never!, and the like. Thus stylization of language in plays means
approximation to a real dialogue style. The ways and means it
carried out are difficult to observe without careful consideration.

Publicistic Style

Publicistic style falls into some varieties, each having its own dis-
tinctive feature, which integrates them, as

1) the oratorio substyle (oratory and speeches);

2) the essay;

3) articles.
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The general aim of publicistic style is to produce a constant
and deep influence on public opinion, to cause the reader or the
listener to accept the point of view expressed in the speech, the essay
or article not merely by logical argumentation, but by emotional
appeal as well. The emotional appeal is generally achieved by the
use of words with emotive meaning, the use of imagery and other
stylistic devices that are typical of emotive prose; in contrast to the
language of fiction, the stylistic devices used in publicistic style are
not fresh or genuine because they serve to represent author’s ideas
in public and thus they have to be clear for comprehension and do
not require special time and efforts for decoding. It is necessary
to mention that the quality of clearness, exactness or brevity of
expression vary from one substyle to another, in essays brevity
becomes epigrammatic.

Oratory and Speeches

The obvicus purpose of oratory is persuasion. Direct contact with
the listeners permits the combination of the syntactical, lexical
and phonetic peculiarities of both written and spoken varieties of
language. In its leading features, however, oratorical style belongs
to the written variety, thought it is modified by the oral form of
the utterance and the use of gestures. The most typical features
of the spoken variety of speech in oratory are: direct address to
the audience (cf.: ladies and gentlemen), the use of the personal
pronoun you and we to present the unity of the speaker or they to
set opponents off. There are special obligatory forms used to open
up an oration, as My lords, Mr President, Mr. Chairman, Your
Worship, Ladies and gentlemen, or Thanks you (very much) at the
end of the speech.

Political speeches fall into two categories: parliamentary de-
bates and speeches at rallies, congresses, meetings or election cam-
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paigns. Sermons mostly touch upon religious subjects, ethics or
morality, sometimes a political problem.

The stylistic devices employed in oratorical style are deter-
mined by the conditions of communication. The most frequently
used are: antithesis, parallel construction, repetition, anadiplosis,
synonymous phrase repetition, suspense, climax, rhetorical ques-
tions and questions-in-the-narrative. Questions are most frequent
because they promote closer contact with the audience, attract its
attention to the speaker.

The desire of the speaker to convince and to attract the audi-
ence results in the use of simile and metaphor, but they are usually
trite ones, as fresh figures of speeches may divert the attention of
the listeners away from the main point of the speech. The use of
allusion depends on the content of the speech and the level of the
audience.

The Essay

The Essay is a literary composition of moderate length on philo-
sophical, social, aesthetic or literary subjects. Personality in the
treatment of theme and naturalness of expression are two of the
most obvious characteristics of the essay. An essay is rather a se-
ries of personal and witty comments than a finished argument or
a conclusive examination of any matter. The most characteristic
language features of the essay are:

1) brevity of expression,
2) the use of the first person singular,

3) a rather expended use of connectives, 4) the abundant use of
emotive words,

5) the use of similes and sustained metaphors as one of the media
for the cognitive process.
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Modern essays differ from those of previous centuries — their
vocabulary is simpler and approaches the oral speech manner, log-
ical structure and argumentation are more varied. The essays of
today are often biographical; persons, facts and events are taken
from life. Some essays are written in a highly emotional manner
resembling the style of emotive prose, others resemble scientific
prose. Close to essay are review, memoir, treatise. But they still
retain general features of the publicistic style.

Articles

All the already mentioned feature of publicistic style is to be found
in any article. The character of the magazine as well as the chosen
subject affects the choice and usage of stylistic devices. Words of
emotive meaning are few in popular scientific articles. Bookish
words, neologisms, traditional word combinations and parenthesis
are more frequent in political articles, whereas satirical articles may
expose more consistent and expanded system of emotive meanings.

Newspaper Style

[t taok the English newspaper more that a century to set up a style
and a standard of its own. The specific conditions of newspaper
publication, the restrictions of time and space have left their marks
on the language style in English newspapers.

The Newspaper style may be defined as a system of interrelated
lexical, phraseological and grammatical means which is perceived
by the community speaking one language as a separate unity that
serves the purposes of informing and instructing the reader.

Not all printed matter found in newspaper (i. e. stories, poems,
crossword puzzles, etc.) may be considered newspaper style. Nor
can articles in special fields can be classed as belonging to newspa-

per style.
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Under newspaper style comes the following printed matter:
Brief news and communiqués.

Editorials, headlines.

Press reports.

Articles purely informative in character.

o o e

Advertisements and announcements.

Brief news items, the headline, advertisements, announce-
ments and the editorial possesses the most characteristic features
of the newspaper style.

Brief-news ltems

The function of a brief item is to inform the reader. It states only
facts without giving comments. The bulk of the vocabulary is neutral
and common literary. But apart from this news items, press reports
and headlines contain:

a) special political and economic terms (eapitalism, constitution,
apartheid, by-election, gross output, etc.);

b) non-term political vocabulary (public, nation-wide, unity, peace);

¢) newspaper clichés (vital issue, pressing problem, well-informed
sources, military expanses, etc.);

d) abbreviations of various kinds: names of organizations, public

and state bodies, political associations (as TUC, UNO, (IS,
NATO, EEC, etc.),

e) neologisms. They are frequently found in the lexis. The news-
paper is very quick to react to any new development in the
life of society, in science and technology, thus initiating the
creation of new words (e. g. like sputnik, lunik, a splashdown,
etc. That first appeared in the newspaper).
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The vocabulary of brief news items is generally devoid of
any emotional coloring. Some newspaper, however, may intro-
duce emotionally colored elements like Perestroika — Borisstroika,
Gaidarnomika.

The basic peculiarities of news items lie in their syntactical
structure. The shorter the news item is, the more complex its
syntactical structure might seem.

It is usually characterized by:

a) complex sentences with a fully developed membership, e. g.
“French Prime Minister said yesterday that France was still
not prepared to join in the plan since France did not want to
be drawn into a confrontation with the oil producers”;

b) verbal constructions (infinitive, participial, gerundial) and ver-
bal-noun constructions: “Mr. N. Kishi, the former Prime Min-
ister of Japan, has sought to set an example to the faction-
ridden Governing Liberal Democratic Party by announcing
the disbending of his own faction numbering 47 of the total of
295 conservative members of the Lower House of the Diet”;

¢) syntactical complex, especially the nominative with the infini-
tive, e. g. “Hawker Siddeley shop stewards are likely to make
an urgent approach to industry Minister Tonny Benn over
the company’s decision yesterday to stop work on the HS 146
airliner”;

d) attributive noun groups: “Profit boost plan”, “Dutch move in
UN on torture”; e) specific word-order: “Trick or Treat? For
Many Britons, the Reply is Neither”.

Journalist practice has developed the “Five-w-and-h-pattern
rule” (who-what-why-how-where-when) to represent the informa-
tion content of the newspaper. That is: [subject + predicate +
(object) + adverbial modifier of reason / manner / place / of
time]: e.g. Arrangements have been made for a special train to
take Scottish delegates to the National Committee for the defence
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of Trade Unions conference in London on Saturday March 22;
A report commissioned by the British government predicted apoc-
alyptic effects from climate change, including droughts, flooding,
Jamine, skyrocketing malaria rates and the extinction of many
animal species during the current generation if changes are not
made soon.

Headlines

The main function of the headlines is to inform the reader briefly of
what the news that follows is about. Sometimes headlines contain
elements of appraisal, derision, mockery. In most of the English
and American newspaper sensational headlines are common. In
some newspaper there are two or more headlines to one article.
Headlines contain emotionally colored word and phrases. A delib-
erate breaking-up of set expressions is also common as in “Cakes
& Bitter Ale”(an allusion on “Cakes & Ale” by W. S. Maugham).

Syntactically Headlines are very short sentences or phrases.
The most frequent structures or patterns are:

1. Full declarative sentences (Alba at 13 is youngest to swim
Channel™).

2. Interrogative sentences ("Who can prove it?”).

3. Nominative sentences ("New Oil Discovery”, "Search for a strat-
egy”).

4, Elliptical sentences ("Four-month strike at RTZ over”).

5. Sentences with articles omitted ("Plant stops over equal pay”).

6. Phrases with verbals (infinitive, participial and gerundial) con-
structions ("Doctor to act”, "To step up jobs drive”, "Fighting
wages”).

7. Questions in the form of statements ("Sam’s at class roads?”).
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8. Complex sentences ("Chrysler demo defies ‘rescue’ that means
the sack™.

9. Headline including Direct Speech ("Mr Peart: Ye dearer food
due to EEC”).

Advertisements and Announcementis

The function of advertisements and announcements is to inform the
reader. There are two types of advertisements and announcements
in the modern English newspaper: classified and non-classified.
In classified advertisements and announcements various kinds of
information are arranged according to subject matter into sections,
e.g. BIRTHS, MARRIAGE, PERSONAL, etc.

The vocabulary of classified advertisements and announce-
ments is on the whole neutral, and is composed of a number of
stereotyped patterns such as: ‘CLERK Typist for Trade Union of-
fice. To 30 plus LVs, 4 weeks halidays. A U E W — TASS. 248
Lavender Hill, London SW IT 01-233 3846”. Eremite is the most
essential feature of such advertisements.

As far as the separate advertisements and announcements are
concerned the variety of language form and subject matter is so
great that hardly any accentual features common to all may be
pointed out. The reader’s attention is attracted by every possible
means: lexical, structural, graphical, etc. Sometimes such texts call
for brevity, as the advertiser buys the space.

Editorials

Editorials are an intermediate phenomenon between the newspa-
per style and the publicistic style.

The function of editorials is to influence the reader by giving
interpretation of certain facts or commentaries on political and
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social events and happenings of the day. Their purpose is to give
the editor’s opinion on the news published and to prove the reader
that it is the only correct one. Like any publicistic writing Editorial
appeals not only to the reader’s mind but to the feelings as well.
Alongside emotionally neutral words there are colloquial words and
expressions, slang, professionalism. Hence, the use of emotionally
colored language elements, both lexical and structural, is welcome:
e.g. “This climatic disaster is not set to happen in same science-
fiction future, many years ahead, but in our lifetime. What is
more, unless we act now, not some time distant but now, these
consequences, disastrous as they are, will be irreversible™; “Living
in an apartment here has many advantages, and the one of them
is the joy of not being accosted by marauding bands of sugar-
propelled, Americanized children every Oct. 31",

Editorials may demonstrate both lexical and syntactical styl-
istic devices, but mostly traditional ones are epithets, metaphors,
allusions, repetition, parallel constructions, antithesis, climax, rhe-
torical questions and the use of emotionally charged lexis.

The editorials in different newspapers vary in degree of emo-
tional coloring. Such papers as ‘The Times’ and ‘The Guardian’,
‘The New York Times’, Washington Past’, ‘USA Today’ make a spar-
ing use of the expressive means and stylistic devices of the language.

The Style ot Scientific Prose

The language of scientific prose is determined by a desire to prove
a hypothesis, to state laws, define concepts, etc. Hence the main
problem is to establish a clear and logical progression of ideas and
define the subject-matter precisely. For that purpose the clarity, log-
ical coherence, specific vocabulary and special syntax are employed
to achieve precision in scientific prose.

Special terms and professional words are an indispensable
part of the vocabulary, as well as Greek and Latin words and forms,
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e. g.: datum — data, formula — formulae, etc. Most words are
of abstract meaning. Polysemantic words are aveided, as the ex-
position of scientific ideas requires clarity and exactness: “The
progress which has been and is being made in human institutions
and in human character may be set down, broadly, to a nat-
ural selection of the fittest habits of thought and to a process
of enforced adaptation of individuals to an environment which
has progressively changed with the growth of the community and
with the changing institutions under which men have lived”. As it
follows the scientific prose is strictly logical; hence abundant use
of connective elements. Subordination prevails over coordination.
The desire to achieve impersonality when proving scientific ideas is
reflected in frequent use of passive constructions. Another way of
lending impersonality and objectivity to scientific writing is nomi-
nalising.

As scientific writing represents the results of mental observa-
tions or materialized researches it uses the compaositional elements
of special types, for example, definitions and explanations that fol-
low them: “Mentality means here the sum of a person’s intellectual
capabilities or endowment”; “Word order is taken as the syntactic
arrangement of words in a sentence, clause, or phrase”, “Com-
munications — the field of study concerned with the transmission
of information by various means, such as print or broadcasting®,
“Lightning — an abrupt, discontinuous natural electric discharge
in the atmosphere”, etc. Moreover scientific text often gives de-
tailed description of the experimental and technical stages of the
research or the researcher’s hypotheses to be proved or disproved:
“With regard to organization, book dictionaries standardly list
words in alphabetical order As a first guess, one might suggest
that the mental lexicon of someone who can read and write also be
organized in this way. So one might assume that educated English
speakers has set up their mental lexicons to fit in with their alpha-
betical expectations. This is an easy hypothesis to test...” Scientific
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prose style makes ample use of quotations and references, frequent
use of footnotes.

The style of scientific prose is predominantly unemotional. Yet
emotiveness is not entirely excluded, especially in the humanities,
in which a certain element of emotiveness makes itself evident. It
may be felt in the choice and use of words (intensifiers are frequent
markers), but stylistic devices employed are trite, not original, e. g.:
“The contrivance, admirable in a theoretical point of view, was
Sound impracticable”; “the difference of size between the inflected
and noninfected worms was very striking”.

Furthermore, scientists who are busy in humanitarian studies
refer to imagery and colorful comparisons that help to clarify ab-
stract ideas transmitted to the addressee through a scientific article
or report. In the extract below taken from “Words in the Mind”
it's author, Jean Aitchison, gives some explanations on the concept
of ‘mental maps’ in linguistics comparing it to some other con-
cepts, a map of the London Underground in particular: “Model of
the mind built by psycholinguists are somewhere in between the
concrete models of spacecraft and the abstract models of econo-
mists. Perhaps the best analogy is that of a map, which in some
ways fits a ‘real life’ state of affairs and in other ways is quite
different. It is obuvious that the most useful map is often not an
exact representation of the terrain. The well-known map of the
London Underground... provides an elegant way of summarizing
essential information... It sacrifices realism but given its purpose
is a better map for doing so... The map tells us clearly which
train-lines connect which stations... We do not expect either the
trains or the railways lines to be painted this colour Nor do we
expect the distances between stations to be accurately represented.

As it follows the text is rich in words that belong to a normal
literary layer of the language, but they magically match the linguistic
terms and the concept that the author is explaining here: “We are
trying, then, to produce a diagram of the connections in the mental
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lexicon which is in some respect comparable to a plan of the London
Underground. However, there is one way in which this mental
map is quite different. We can go down into the Underground and
map the connections between stations. But we cannot view the
connections in the mind directly. We are instead in the situation
of observers who could watch passengers entering and leaving
train stations but could neither enter the system nor communicate
directly with the travelers...”. This writing represents the model
of argumentative writing that is characterized by special sentence
patterns as postulatory, argumentative and formulative ones.

The theory of Functional Styles and its concepts is still the
subject of linguistic studies as it reflects the life of the language and
follows its development %),

13) For more information on style — see Appendix 1.
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@

Expressive Means and Stylistic Devices:
the Stylistics of English Lexis

The Nature of Expressive Means
and Stylistic Devices

One of the objectives of stylistics is to study language means used
for pragmatic purposes in speech acts of different types, that is
the purpose of causing a certain impact, of obtaining an effect,
desired by the speaker. Various terms are used in modern stylistics
to define the character of these language means. They are termed
as ‘stylistic means’, ‘stylistic devices’, expressive means, etc. In this
course, following Prof. Galperin’s classification, we shall distinguish
between expressive means of the language (EM) and stylistic device
(SD) (for definitions see Lecture 1).

The expressive means of a language are those phonetic
means, morphological forms, means of word-building, and lexical,
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phraseological, and syntactical forms, all of which function in the
language for emotional or logical intensification of the utterance,
These intensifying forms of the language, framed by social usage
and recognized by their pragmatic function, have been fixed in
dictionaries and grammar books. Some of them are referred to as
language norms, and dictionaries marks them as intensified units,
and in most cases they have corresponding neutral synonymous
forms (cf.: girlie — girl; flapper, maiden — young girl; crocodile
tears — insincerity; an ass, blockhead — obstinate, stupid; Isn't
she nice! — She is nice!, etc.).

At the lexical level they are words which, due to their inner
expressiveness, constitute a special layer. Prof. I. R. Galperin dis-
tinguishes words with emotive meaning only (i. e. interjections),
words with both referential and emotive meaning (i. e. qualitative
adjectives), words which still retain a twofold meaning (denotative
and connotative), or words that belong to special groups of literary
English or of non-Standard English (poetic, archaic, slang, vulgar,
etc.) and some other groups. The expressive power of these words
cannot be doubted especially when they are opposed to the neutral
vocabulary. The same can be said about the set expressions, as
proverbs and sayings as well as catch-words form a considerable
number of language units which serve to make speech more em-
phatic, mainly from the emotional point.

Stylistics observes not only the nature of EMs of the language,
but their capacity of becoming a stylistic device. Prof. Galperin
maintains that stylistic devices are a special type of expressive
means. Unlike EMs proper they are abstract in nature, they are
patterns according to which the potentialities of the language are
materialized.

A stylistic device is a conscious and intentional literary
use of some of the facts of the language (EMs including), that
is, the most essential structural and semantic features of the lan-
guage forms are viewed as generalizations, or a generative model
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(schematic description of inferred properties that may be used for
further production of new utterances). These models of SDs are
aimed at the further intensification of the emotional or logical em-
phasis contained in the corresponding EMs, and within their frames
‘a figurative use of a word is based on the contrast between ordinary
speech, used in its own, natural, primary meaning, and transferred
speech’ (A. A. Potebnja).

On the whole it is worth mentioning that a SD model does not
appear accidentally. Language means which are used with more or
less definite aims of communication and in one and the same func-
tion in various passages of writing, begin gradually to develop new
features, a wider range of functions and become a relative means of
expressiveness alongside the already recognized expressive means
of the language (like proverbs, sayings, diminutive suffixes and the
like). These SDs form a special group of language means which are
more abstract in nature than the expressive means of the language,
but their formal and semantic character is based on the normative
language features. But not every stylistic use of a language fact
will come under the term SD. For a language fact to become a SD
there is one indispensable requirement — it has to be so much used
in one and the same function that it has become generalized in
functions.

The interrelation between expressive means and stylistic de-
vices can be asserted by words of Prof. I. R. Galperin: “Expressive
means have a greater degree of predictability than stylistic devises,
The later may appear in an environment which may seem alien
and therefore be only slightly or not at all predictable. Expressive
means are commonly used in language, and are therefore easily
predictable. Stylistic devises carry a greater amount of informa-
tion because they are less predictable... It follows that stylistic
devices must be regarded as a special code which has still be deci-
phered”.
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Lexical Expressive Means and Stylistic Devices

We have defined a SD as a pattern according to which the poten-
tialities of a language may be materialized in the utterance.
Lexical SDs reveal the following patterns:

1)} Interplay of different types of lexical meaning.

2} Intensification of characteristic traits of the phenomenon de-
scribed.

3) Contamination (an intentional mixing of words of different
stylistic aspects).
In this lecture we will give much attention to the nature,

stylistic function and possible interpretation of each of the three
group pattern.

1) Lexical EMs and SDs based on interaction of different
types of lexical meaning

Words, when used in the utterance, may acquire some addi-
tional lexical meaning that is not fixed in dictionaries, it is so called
contextual meaning. It may deviate from the meanings registered
in a dictionary to such a degree that the new meaning even becomes
the opposite of the primary one. This process of interrelation be-
tween two types of lexical meaning — dictionary and contextual —
is called a transferred meaning. It causes an unexpected turn in the
recognized (dictionary) meaning, that is registered as a SD. Prof.
L. R. Galperin ranks his classification as the interaction

a) of dictionary and contextual logical meaning (metaphor, meto-
nymy, irony),
b) of logical and emotive meaning (epithet, oxymoron);

¢} of primary and derivative logical meaning (polysemy, zeug-
ma, pun);

d) of logical and nominal meaning (antonomasia).
They all may be regarded in the proper context.
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a) Interaction of dictionary and contextual logical mean-
ing is among the most frequently used in speech events.

The metaphor can be defined as a deliberate use of a word
(words) in two meanings — dictionary and contextual. The basis
for such use is a vague similarity of notions. This similarity is in
the somebody’s mind, not in the nature of notions, so a metaphor
can exist only within a certain context. For ex., in the phrase The
land shouted with grass the verb shout develops a new contextual
meaning based on a dictionary meaning — ‘to say with or utter
a shout; to say with or make a loud strong cry’. But when it is used
referring to the word land and is affecting the concept of grass the
verb shout develops a contextual meaning of rapid and very vivid
growth’ that encode the emotive symbol of fertility as perpetual,
everlasting life.

By analogy with it the verb bridle in the phrase He bridled
his anger has acquired a contextual meaning in which two notions
are combined: 1) that is ‘to put a bridle on’ (from: a bridle =
‘a harness, consisting of a headstall, bit, and reins, fitted about
a horse’s head and used to restrain or guide the animal’) and more
obstruct 2) to control or restrain with or as if with a bridle.

In the phrase She gave him a beaming smile: “Leave me
alone!” we may state some deviation from the combinability norms
of the verb to beam which gives here the semantic bases for a SD of
word meaning interaction. Thus the dictionary explains that a beam
(as a noun) means ‘a squared-off log or a large, oblong piece of
timber, metal, or stone used espectally as a horizontal support in
construction’; besides it registers the following norm for the verb:
to beam = 1. to radiate light; shine; 2. to smile expansively, to
express emotional attitude to smth by means of a radiant smile:
He beamed his approval of the new idea. So if we take into consid-
eration the information from the dictionary we can formulate the
following contextual meaning as ‘to express (negative) emotional
attitude through a smile thus rejecting smth’.
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Metaphor can be presented by all notional parts of speech —
nouns, verbs, adjective, adverbs: e. g. England has two eyes, Oxford
and Cambridge (noun); friendly trees (adj.); The night whispered
to him (verb)}; They entered the room slender (adverb).

The SD of metaphor can be classified semantically and struc-
turally. Semantically one should distinguish fresh metaphor from
trite. In fresh metaphors the clash of two meanings results in im-
agery. Fresh metaphors may have a radiating force making the whole
sentence metaphorical, e.g: ‘There had been rain in the night, and
now all the trees were curtseying to a fresh wind... “The clash of
meaning in trite metaphors is but vaguely felt. They are more or less
felt as language facts, i. e. existing in the system. Therefore they are
more frequent in combinations: e. g. a ray of hope; a maze of paths;
flood of tears; a shadow of a smile, etc. Structurally metaphors
can be classified as simple (realized in one word and creating one
image (e. g. to crab, to elbow one’s way) and sustained, as realized
in a number of logically connected words and creating a series of
images (e. g. this morning a vague uneasiness had ridden with him,
an unmwanted passenger as he drove to work). Fresh metaphors are
mostly to be found in emotive prose. Trite metaphors are generally
used as expressive means in newspaper articles, in oratory, even in
scientific language.

The chief function of metaphor is to create images. They will
reveal the writer’s views indirectly and thus give the reader the
pleasure of decoding the message hidden in the metaphor.

Metonymy, like metaphor, is a deliberate use of words in two
meanings — a dictionary and contextual one. The basis for it is not
similarity of notions but associations (logical or physical relation
between phenomena) that connect notions.

The most common types of possible associations which meto-
nymy is based on are the following:

a} a part for the whole, known as synecdoche (e. g. a fleet of fifty
sails);
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b} a symbol for a thing nominated (e. g. brown shirts = Nazi);

c¢) the container instead of the thing contained (e.g. the hall
applauded,; the kettle has boiled).

d) the material for the thing made of it (e. g. glasses);
e) author for his works (e.g. to read Byron);

f) the instrument for the agent, or the action performed (e. g. his
pen knows no compromise; you are a good whip, (Mr. Weller)
(Dickens)).

The list is in no way completed. There are other types of rela-
tions which may serve as a basis for metonymy. Genuine metonymy
is often based on substituting a chance feature of a thing for
the thing itself, as in: She saw around her... red lips, powdered
cheeks... and insolent bosoms; “No, thanks”, said Miss Baker to the
Jour cocktails just in from the panty.

It must be noted that metonymy, as a means of building up im-
agery, generally concerns certain objects that are generalized. This
explains why any definition of a word may be taken for metonymy,
inasmuch as it shows a property or an essential quality of the con-
cept, thus disclosing a kind of relation between the thing as a whole
and a feature of it which may be regarded as part of it.

When translating metaphors and metonymy it is necessary
to determine the extent of triteness so as not to bring out the
figurative element if it is on the wane. Genuine metaphors require
translation. Sustained metaphors may be shortened or altered, but
still the concept should be preserved in this changed form.

Irony is based on interplay of two meanings, but contrary to
metaphor or metonyny, the meaning that is born in context is the
opposite to the dictionary meaning of the word, as in: It must be
delightful to find oneself in a foreign country without a penny in
one’s pocket (O’'Henry). According to Richard Altic “the effect of
irony lies in the striking disparity between what is said and what
is meant”. Irony is generally used to convey a negative meaning.
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Irony must not be confused with humor, although they have much
in common.

Humour always causes laughter, while the function of irony
is not expected to produce a humorous effect. It may be used
to express displeasure, irritation, pity, regret, as in: How we De-
mocrats stick together (what actually meant the opposite to what
is said — How we war against each other); She turned with
the sweet smile of an alligator (J. Steinbeck); Bookshelves cover-
ing one wall boasted a half-shelf of literature (T. Capote); Last
time it was a nice, simple, European style war (Shaw);.

b) Interaction of logical and emotive meaning.

Epithet is a peculiar use of a word or a phrase in an attributive
function which directly reveals the writer’s emotional attitude to
the object described. The SD of epithet is based on interplay of
logical and emotive meaning:

[Lm + EMm = WM].

The latter prevails over the logical meaning thus coloring the thing
described with the author’s individual perception of the thing. Un-
like logical attributes being objective and / or low-evaluative, ep-
ithets as stylistically colored attributes are pointed descriptions
aimed at emotive subjective evaluation: cf.: a pretty young girl ::
a rare and radiant maiden (Poe); a smashing blonde.

Epithets can be classified semantically and structurally. Se-
mantically we distinguish between original and trite epithets. In
trite epithets the subjective emotive element is partially lost though
frequent repetition: e. g. cut-throat competition; cold-blooded mur-
der; heartburning smile; a smashing blonde; a killing news; the
yellow moon of the face; frying pan of hife. Structurally epithets
may be simple and complex phrases: a lipstick smile; a cheesy
music; a homecoming party; the-sunshine-in-the-breakfast-room
smell; a-gay-to-hell-with-you face; a-never-tell-me-about-it smile.
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Another structural variety of epithets is so-called reversed
epithet, expressed by a noun or a phrase joined with the noun
modified by the preposition “of”: the frosted wedding-cake of the
ceiling; a shadow of a garage; a dog of a fellow; a bull of a man;
a chit of a girl; a deuce of a job. Reversed (or transferred) epithets
are usually metaphorical in essence.

Logical ordinary attributes describing the state of a human
being may acquire a definite emotional coloring when they are
transferred to an inanimate object: e. g. unbreakfasted morning;
a disapproving finger; a talkative glass; a looking forward toe.

Epithets may be used in pairs or strings which is determined by
aims of emphasis, rhythm, euphony, etc.: e. g. She was handsome
and horrible. (an alliterative pair of epithets); For thirteen years
it was to be entertaining, educational, exasperating, exhausting,
surprising partnership (a string of epithets).

Oxymoron is a variety of an epithet. It is also an attributive
(sometimes an adverbial) word joined with a word of contrastive
meaning in one phrase, but contrasted to the epithet in oxymoron
two logical meanings meet to be transferred to one emotive:

[LM; + 1M, = WM.

Combination of non-combinative words causes a strong emotional
effect, giving a humorous, ironic, emotional coloring to the phe-
nomenon described: e. g. crowded loneliness; the people desert; the
lowest skyscraper; the great shrimp; sweet sorrow; a charming
rascal; a noble rascal; shouted silently; an ugly beauty, etc.

Oxymoronic combinations may lose their stylistic quality and
gradually fall into the group of acknowledged word combinations
with an intensifier, e. g. awfully nice, terribly sorry, etc.

To this group of SD interjections and exclamatory words may
be referred.
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¢) Interaction of primary and derivative logical mean-
ing.

This type of interaction concerns the structure of polysemantic
words. Polysemy in a generic term represents the ability of a word
to nominate more than one object. As it is assumed in lexicolo-
gy multistructure characterizes word meaning as a component of
a language as a system. In actual speech polysemy may vanish
unless it is deliberately retained for certain particular stylistic or
pragmatic effect. The ability of a word to represent simultane-
ously two meaning in the utterance is widely used in the follow-
ing SDs.

Zeugma and pun are deliberate use of polysemantic words
(or homonyms) simultaneously in two or more meanings (often
a literal and figurative ones). The devices are mainly used to create
a humourous effect.

The difference between zeugma and pun is structural. The
context that realize zeugma is more restricted and the word that
is used in two meanings simultaneously is not repeated: e.g. She
lost her heart and necklace;... in a voice as low as his intentions,
etc. As it is seen one verb is used here in the same grammatical but
different semantic relations to two adjacent words.

Pun is more independent. It can be realized in a larger con-
text and the word that is used in two meanings may be re-
peated: e.g. “Did you hit a woman with a child ?” “No, Sir, I
hit her with a stick ”; “I shall find you out, Sir... Rather you

»,

found me out that found me in ”; “.. Lora, plunging at once
into privileged intimacy and into the middle of the room ”; “You
have always told me it was Ernest. 've introduced you to every-
one as Ernest. You look as if your name was Ernest. You are the
most earnest-looking person I ever saw in my life” (0. Wilde).
The devices of zeugma and pun are for the most part untrans-
latable because the semantic structures of polysemantic words or
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homonymous words in English and Russian may never possess any
exact correspondence.

d) Interaction of logical and nominal meaning

This SD is represented in antonomasia, that is the use of
a common noun as a proper name: e. g. Miss Simplicity; Miss Sneer-
face; Tomboy; Mr. Proud; Mr. Credulous; Mr. Know All, Mr. Fair-
play (rem.: Kopobouxa; Cobaxesuu; Moauanun; Bparvman; ITmow-
xun). Such use results in interplay of logical and nominal meanings.
The main function of this type of antonomasia is to characterize
a person simultaneously with naming him / her. In this function
antonomasia can be likened to epithets aimed at pointing out a most
characteristic feature of a person. When employed in this funection
it is sometimes called a “tell-tale” or “a speaking name”.

A variety of antonomasia is a proper name employed as a com-
mon noun: e.g. Every Caesar has his Brutus; Now what’s all
this Tosca stuff about?”; So, my dear Miss Simplicity, let me give
you a little advice. He is the Byron of our days. It is worth men-
tioning that to decode the meaning of SDs like that one needs to
possess some background information of a linguo-cultural type.

2) Intensification of characteristic traits of the phenom-
enon described

The second pattern of lexical SDs is based on the deliber-
ate intensification (softening) of (leading or accidental) feature of
a phenomenon. It comprises the devices of simile, periphrasis, eu-
phemism and hyperbole.

Simile is based on comparison of two objects and in this aspect
it is close to the metaphor. However, the things indicated in the
comparison differ. A metaphor aims at identifying the object while
a simile aims at finding some point of resemblance but keeping the
objects apart: cf.: “Maidens are moths” is a metaphor; “Maidens
are like moths” is a simile. Similes have a set of formal elements
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being used to structure them; they are connective words such as
like, as, such, as if; the verbs to seem, to resemble may also serve as
connectives in a simple, but the only remotely suggest resemblance.

The SD of a simile unlike logical comparison consists in forcibly
setting against each other object of different classes. Only one prop-
erty of the two objects is made common to them and is intensified
to such an extent that a new understanding of both the objects
is achieved. You can vividly see it in: The air was warm and
Jelt like a kiss as we stepped off the plane. In other words, the
three SDs that may be used to describe some quality of the object
differ in the traits of a phenomenon described: She is as beautiful
as her mother (comparison); She is as beautiful as a rose (simile);
She is the rose of my heart (metaphor).

Like the metaphor similes can be classified semantically into
genuine, or fresh and original similes, and more or less trite (that
are found in the language-as-a-system: cf.: eyes like tennis ball
(fresh) :: eyes like forget-me-nots (trite)). Comparative phraselog-
ical units have the structural design of a simple one, as in: busy
as bee, large as life, cool as cucumber, dead as the door nail, etc.
But these are language units that can be referred to as expressive
means of the language.

Structurally similes can be simple and sustained. In a sus-
tained simile the image is prolonged, as it is in: He was like a branch
that had severed itself from the parental tree; “... his mind was
restless, but it worked pervasively and thoughts jerked through
his brain like misfirings of a defective carburetor ” (W. S. Maugh-
am “Of Human Bondage”).

Periphrasis is a SD which consists in renaming an object or
phenomenon by a phrase or a sentence with the aim of bringing
out and intensifying some feature or quality of that object or phe-
nomenon. Periphrasis can be logical or figurative, the latter being
based on similarity or associations that can exist between objects
and represents a model of SD. Logical periphrasis is less stylistic

102



Expressive Means and Stylistic Devices:Lexis

Lecture 7

and more logical in character, as it is based on general knowledge
about some cultural community where instruments of destruction
may substitute pistols; the author of Hamlet means Shakespeare;
the most pardonable of human weakness — love.

Periphrasis may be viewed as both trite (my better half mean-
ing a@ husband or a wife) and as fresh with: figurative (they were
outnumbered by graying arrivals = older men); metonymical (to
tie the knot = to marry; the punctual savant of all work = the sun;
shouter = singer; prisoner = cook, hair butcher = hair dresser), etc.

Stylistic periphrasis (the SD of periphrasis) should not be
confused with language facts — trite word combinations that are
fixed in dictionaries as periphrastic synonyms for words, as my
better half = a wife; gentlemen of the long robe = lawyers; the fair
sex = women; an affair of honor = duel. Periphrasis is often used
for the sake of humor, irony, satire or parody.

Euphemism is a variety of periphrasis. It is also a round-
about naming of a thing considered too fearful or too blunt to
be named directly. It is a word or a phrase used to replace an
unpleasant word or expression by a more acceptable one, e. g.
merry (drunk); correctional institution (prison). The oldest king
of euphemism is religious name of the God and some dark forces:
the Lord (God); old Nick / Gentleman (devil); the Old Gentleman
(the devil). In the English vocabulary there is a set of words and
phrases to denote the fact that somebody died: to pass away, to be
no more, to go East, join the... (to die; cf.: dams dy6a; ucnycmums
OJyx; packuHyms KaewHu; npomaHyms Hoau in Russian). A hidden
idea is presented in: They think we have come by this horse (in
some dishonest manner) (Ch. Dickens).

With the development of society new kinds of euphemism
have come into existence — moral and conventional — when the
new name was considered to have more delicate connotations as “to
posses a vivid imagination” for “to lie”; the usual offices”; “comfort-
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atop”, “the geography of the house” for “the lavatory”, etc. Its func-
tions are: 1} to soften the effect produced; 2) to distort the trash.

A peculiar kind of euphemism is the so-called political eu-
phemism. In the proper sense of the word they are not euphemisms
because by replacing the conventional name of an object they mis-
lead the public, veiling disagreeable facts about the thing thus
named: cf. to stop payment (= to go bankrupt); the reorganization
of the enterprise (= dismissals; sacking, throwing away).

Political euphemisms are to be found in abundance in news-
paper language and their true nature should be born in mind when
translating phrases like: free of job (= unemployed); depression (=
for crisis); disquiet (= strike); peace mission (= military actions).

Hyperbole is a deliberate exaggeration which means to be
understood as exaggeration with the aim to intensify one of the
features of an object to such an extent that will show its absurdity
as in: He'’s so dumb he doesn’t know he is alive; She was so tall
that I doubt whether she had a face; When I was born I was so
surprised that I couldn’t talk for a year and a half. The SD of
hyperbole may be used to create a humorous or ironical effect; it
may help to vividly characterize a person or thing.

If we need to classify cases of hyperbole we will find again two
main groups of language (trite) hyperboles (scared to death; I've
told you hundreds of times; a thousand pardons; I'd give words
to see you, etc.) opposed to fresh ones (a SD of hyperbole): a team
of horses could not draw her back now; she was all angles and
bones; she was all smiles; her hand was wide as a bed slat and
twice as hard.

3) Contamination as an intentional mixing of words of
different stylistic aspects

This final subdivision of EMs and SDs covers the cases of
deliberate mixing of words of different stylistic layers within one
utterance. This device is partly linguistic and partly logical. The
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result of the device is incongruity of concepts, stylistic aspect of
words, or the situation described and the language means employed
to describes the situation (for example; an every day situation
deliberately described in elevated words will inevitably result in
a humorous or ironic effect) — e.g. This honorable gentleman
must be kicked out; The cabman dashed his hat upon the ground
with a reckless disregard of his private property (Cf.: ITozeoavme
Bam ebiitmu aon!).

The humorous or ironic effect may be achieved through: se-
mantically false chain, when the words, that are following one
another in an utterance, lack cohesion, as in: A Governess wanted.
Must possess Knowledge of Rumanian, Russian, Italian, Spanish,
German & Mining Engineering. Close in this aspect it is to zeugma:
He loved philosophy and a good dinner The device must not be
confused with unconscious blunders.



LECTURE

Expressive Means and Stylistic Devices:
the Stylistics of English Morphology

Stylistics of morphology is a comparatively new notion. Unlike mor-
phology that originally implies the study of grammatical changes of
isolated word forms by means of affixation, stylistics of morphol-
ogy concerns mostly grammatical meanings of word forms when
they participate in speech production. As Yu. M. Skrebnev puts is, of
stylistic significance are 1) synonymy of different morphemes (or in-
terchangeability of morphemes to represent common grammatical
meanings — cf.: dog-s, cow-s :: ox-en, phenomen-a); 2) variability
of use (or at least partial interchangeability) of morphological ‘cat-
egorial forms’ or ‘marked / unmarked members of the opposition’
that represent the grammatical category of tense or person (cf.: Are
you feeling better today? :: Well, are we feeling better today?),
and other cases of stylistic usage of morphological forms. In other
words the language gives the possibility of form choice, in speech
acts only one of the two or several varieties that co-exist paradig-
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matically may be chosen to represent some connotative meanings,
sometimes morphological patterns are used to represent a ‘witty
play of the mind’.

It would be worth mentioning that though modern English has
got seriously simplified word paradigms the choice of word forms
and word-building norms (represented in the choice of functional
morphemes) lay the basis for emotiveness and expressiveness in
speech acts. Any part of speech (or at least any categorical markers
of word classes) may contribute to stylistic expressivity of the utter-
ance by means of some transposition of its function. Transposition
is the change of the grammatical function into the stylistic function.
Many examples can be given concerning different parts of speech,
which can be considered meaningful in stylistics of morphology as
they help to achieve special expressivity of some saying. (Mind that
expressivity always has modality in it).

Nouns. English Noun as a class of words names a person,
place, thing, quality, or action and can function as the subject or
object of a verb, the object of a preposition, or an appositive. A spe-
cific feature of an English noun is to determine another noun thus
representing some feature or quality of an object or a person. Being
used attributively (in the function of a noun modifier) they tend to
raise the emotive charge of the word group. The following examples
are the best proof of it: cf. Mr Pickwick was a very kind man ::
Mr: Pickwick was all kindness. The second sentence is more em-
phatic, as the abstract noun kindness (that is quality of a person)
substitutes the neutral adjective kind (of the same meaning).

Noun Plurality. Another peculiar feature of the noun is that
normally material nouns don’t have plural forms in the meaning
‘quantity of some material (liquid, substance, etc.)’. However, dic-
tionaries register a special quantitative meaning ‘a particular stretch
of (sea, ocean, land that of a state or country)’ or ‘mass of.., “for
plural forms of such nouns as water, sand, snow. When they are
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used in sentences it is not an expressive means (cf.: the waters of
the ocean, sands of Africa, the snows of Kilimanjaro), but when
a word silence is used in ‘These were long silences’ its stylistic
function seems evident — it denotes ‘time quantity’ (as ‘exaggerat-
ed duration’).

The plural of the word ‘smile’ is used to describe the face
expression of a person in ‘Mrs. Redhair was all smiles’; the gram-
matical function of plurality (to denote number) is transferred
into a stylistic one (to describe a person, to represent his emo-
tional state, and, perhaps, to hint through exaggeration at his
insincerity). By analogy the pragmatic effect is intensified with
plural forms of abstract nouns (naming affectation) in ‘She has
hates, pities, wants, likes and dislikes’ 14,

Genitive Case. Genitive Case is a purely grammatical catego-
ry for many languages. It is represented in a distinct form of a noun,
pronoun, or modifier that is used to express one or more particu-
lar syntactic relationships to other words in a sentence. However,
it is necessary to remind that modern English is characterized by
the absence of inflectional case endings. Instead the opposition of
[n's+n] :: [n of n] :: [n + n] genitive patterns represents semanti-
cally different structures — the mother’s cat :: the mother cat; the
negro problem :: the negro’s problem.

It is thought by some grammarians that English uses a reduced
case paradigm (if any) with a genitive case form ’s expressing
possession, measurement, or source, which is normally used with
animate nouns (e. g. my father’s arm-chair) or nouns denoting
space or time measurement (e.g. a three hours’ walk). By analogy
it is considered quite normal to say ‘a newspaper’s article’, London’s
people; the room’s atmosphere. But in ‘a two-cigarette’s way’, a

19) The same trend is characteristic of Russian literary style, when with the help
of plurality the writer can show disparagement (cf.: yerogexu (y M. [opskoro); or
hyperbolization (xaxumu e03d0yxamu a dbiuan; xaxue HuiMue no20dvt cmosm!)
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stone-throw distance’; ‘a ten-cups-of-coffee’s waiting’ the genitive
pattern is used for a stylistic purpose — to produce a comic effect.
More emphatic and personalized are: ‘He is the niece of I told you
about’s husband’; ‘She is the boy I used to go with’s mother’. Here
the humorous effect is achieved through logical absurdity of the
notions being placed near by.

Articles. It is a common rule in English grammar that per-
sonal nouns are normally used without any article. However, there
is a specification that if a personal name is preceded by the defi-
nite article — it stands for the whole family (e. g. The Browns are
very genuine people), consequently, the indefinite article stands for
a type of a person (a Miss Habbot, translated as «xaxoii-mo»). In
the sentence ‘Do you have a Picasso?’ some work of the painter
is meant and the indefinite article fulfills here both — grammati-
cal and stylistic functions. In the example T am not the Sherlock
Holms’. The speaker hints as a world famous book character, thus
pointing at ‘extracordinary talent for detective work’. The same effect
is achieved in the Hamlet's monologue “To be or not to be — That
is the question’. The definite article is used to remind if the eternal
philosophical problem of life existence.

Sometimes only the article is used without the corresponding
noun, as it is in the following enumeration; “The..? the...? the...?”.
Another case is substantivation, which is used to make witty com-
mentaries or phrases of the wise: the why and the therefore of
his mixing; It’s better to be late, Mr. Motorist, than to be the late;
Don’t why! (to a child).

Adjectives. Its normal syntactical function is to serve as an
attribute in the sentence, to define some particular quality of the
object it is attached to. The main stylistic function of an adjective
is to be an epithet, technically it still is used to denote some
quality of some substance or quantity of some quality. Unlike being
logical an adjective in the function of an epithet produce very strong
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emotional effect: He is deader than all the dead. There may be two
ways of exploiting the potential of the adjective — the stylistic effect
is achieved through the play with the comparative and superlative
degree forms (by analogy with the qualitative adjectives He is the
most married man); or it may be the influence of the stylistically
charged structures in which a noun substitutes an adjective: e.g. the
dark of a girl, the bull of a man, the slim of a girl; a blue-eyed man.
A rare but noticeable thing is the usage of

1)} occasional compound adjective like trigger-happy, house-proud,
girl-crazy, or ‘He looked out of the window at the Hedwig-free
sky’);

2) noun phrases to fulfill the function of attribution as in ‘She di-
vorced her at that time still very sadly impecunious husband’;

3) a simple sentence to modify the relative quality as in ‘She said
in an I-don’t-think-you're-being-very-sensitive sort of voice’.
The last examples represent the variability of morphological

and syntactical patterns to represent original thoughts of the writer.

Pronouns. The bulk of cases of functional transposition also
concerns this part of speech. In some pieces of ancient prose and
poetry or in some stylized works of modern authors you are sure
to have noticed such variants of pronouns as you-thee, thy,
thyself, thine. These archaic forms serve to create an elevated
style: cf. ‘We children were in-between little non-descripts; when
we were indoors we called each other youse. Outside it was tha
and thee’ (D. Lawrence).

It is frequent enough when

1) the pronoun you is used in an imperative sentence (Don't you
worry, Miss):
2) you or impersonal one are used instead of I;

3) we is used to show modesty, endearment, playfulness, or, as
it in the scientific prose to show that the author respects
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all the previous knowledge he has used; in every case the
usage serves a stylistic purpose (to represent respect, attention,
etiquette, etc.).

Pronoun that can be used to show disparagement: cf. That
nurse of her; that husband of hers who's responsible for her death;
complaint — ‘Ah! those were the days!’.

Numerals. Numerals, as words to represent the concept of
number, are used in stylistic function to achieve the effect of ex-
aggeration: ‘It was such a noise as if 3 volcanoces and 3 thun-
derstorms worked out synchronically’; I've told you thousand of
times; It seems to me that for the last 100 years I have lain in
this bed either listening to their rotten noises or waiting for them
to come’ (cf.: B cmo copox coany 3axam cusa (B. Masxoscxuii)).

Adverbs. Adverbs of different types may have various appli-
cation in the utterances. All writers instinctively use adverbs, such
as those of manner, frequency, direction, degree, etc., to height-
en the dramatic effect of the description. While performing an
attributive function they indicate relational modification as in so-
cially acceptable, technologically impressive, mentally retarded,
hermetically closed, etc. The cases like these concern the degree of
expressiveness that leads to a slight or full transposition of a gram-
matical function of intensification into a stylistic one: c¢f, ‘He is one
of the most compellingly watchable comic talents I have seen for
a long time’. A chain of semantically heterogeneous adverbs in an
absurdly, incomprehensibly and untypically long lecture helps to
raise the emotive charge of the phrase. Extraordinary strange but
fresh looks a compound noun phrase that was transferred into an
adverbial one to perform a stylistically charged function in ‘Oh, yes’,
said he matter-of-factly’. One and the same adverb may perform
different function when used in different functional styles. Thus the
adverb now, when used in scientific prose performs the function of
a connective element (cf.: umax, danee, 8 danHoil pabome, Huice,
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8 nocaedyrowjem). When used in fiction it creates the time-tense
narration frame.

Verbs. The meanings expressed by verbal tense forms tradi-
tionally are used to represent time reference, but they may be used
to conceptualize some other ideas and to serve specific pragmatic
goals. It is well-known that tense system and time reference do not
fully coincide. In English, for instance, it would be erroneous to
imagine that the Past tense refers exclusively to event in the past,
Present — in present, etc. In fact the Past tense verbal forms often
refer to the moment of speaking: I thought you were on the beach;
Will you sign here?; I was wondering whether you needed any
help; or Present Progressive form may denote an arranged event
in the nearest future — ‘I am seeing my bank manager about this
matter tomorrow at 11 a.m.” Conversely, the Present tense forms
in ‘These trees look beautiful in auturmn; Birds have wings do not
refer to any specific time at all.

Indefinite or Progressive forms traditionally are used in dif-
ferent contexts as the first represent repeated and habitual events,
whereas the second — momentary and durative ones. But in cer-
tain situations the event, that is considered to be coinciding with
a speech moment, is represented by the Present Simple form, in
case it is:

1) a performative (I warn you the gun is loaded),
2) an exclamation with initial directional adverb (Off they go!;

“Let me help you undress, dearest” said Rumbley. “You leave
me alone!”, said Scarlet, her face like a fire’);

3) asports commentary (Jones passes and Lineker heads the ball
into the net!);
4) a demonstration (I place the fruit in the blender, press gently,
and then pour out the liquid). -
Vice versa the Progressive form may be used to express irri-
tation or critical attitude towards the partner or his / her habits
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(behavior) in the conversation — You are always interrupting
me!’; ‘I have been telling you about it many times!’. The use of
imperative mood may help to express emotions — ‘You, go and say
something!, or create an ironical effect in case we don’t necessarily
mean order or request: Pay this woman and she betrays all her
friends. (=if you pay her...). The same emotional coloring may be
achieved by reduplication of the verbs in the position of a predi-
cate — ‘Do say something!’; ‘I do know what you did"’, T did tell
him everything’.

Of special interest is the stylistic transposition of the function
of a present form in the following (limited) types of discourse and
with the following pragmatic intensions:

1) in newspaper headlines — ‘Hard Cash sends back a blank
Czech (= Pat cash beats Ivan Lend! at Wimbledon). The effect
here is to dramatise the event, making it appear before the
reader'’s eyes as if it were fresh facts of the moment.

2) in relating incidents — ‘Suddenly the best man comes in again.
He is beaming... and he calls for silence’; ‘I was just to go
to bed when all of a sudden there’s a knock at the door and
Sam rushes in’. This use, called ‘historic present’ is pragmati-
cally motivated by a desire to achieve dramatic effect, in par-
ticular, to hightlight the main point in a narrative or anecdote
by bringing the past event into the moment of speaking. In-
stances of the historic present in casual conversations tend to
be inserted into discourse containing Past tenses and are often
preceded by an adjunct signaling immediacy such as suddenly,
all of a sudden. In written English the historic present form
can oceur in stage directions and captions to photograph, but
is rarely employed throughout a whole fictional work except for
autobiographical effects. On the other hand, it works perfectly
in scientific style: ‘... with the ending of the war... Britain...
enters a new historical epoch.’
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3) in reporting information — with verbs of communication (say,
tell) and of perception (see, hear, understand) the use of
the Present implies that the reported information is still op-
erative, even though the communication took place in the
past: ‘ The weatherman forecasts heavy showers in the north’;
‘1 understand that you would like to move London.’

Finally it is worth reminding about the stylistic potential of
modal verbs that are widely used to express speakers’ attitudes
towards the event contained in the proposition with epistemic or
intrinsic modality, in particular the stylistic difference of modals
will and shall in T will not do it! :: ‘I shall not do it!’; or would in
“The door would not open’ (instead — ‘The door did not open’).

This lecture was devoted to the problem of stylistic effect
that may be achieved in speech (both oral or written) through the
transposition of a normative grammatical function of words classes
to represent logical relations within the sentence into an emotive
function with the aim to demonstrate the creative potential of the
langunage that serves as the means of speech production.




LECTURE

®

Expressive Means and Stylistic Devices:
the Styiistics of English Syntax

In English syntax is a most important part of style. Syntactical
stylistic devices sometimes play a decisive role in lending a stylistic
effect to an utterance.

The recognized norm of written neutral syntax is logical co-
herence, fixed word order (subject — predicate — object), logical
connection of utterances (with or without a connective), etc.

Deliberate violation of the syntactical norm, introduction of
spoken syntactical norms will be perceived as a device !9,

Syntactical devices can be subdivided into the following groups:

1) SDs based on peculiar syntactical arrangement of utterances
(inversion, detachment, parallel constructions, chiasmus, (or
reversed parallel construction),

15) 1t should be borne in mind that there is a gap between written and spoken
syntax.
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2) SDs based on peculiar lexico-syntactic arrangement of utter-
ances (repetition, enumeration, suspence, climax, anfithesis,
etc.);

3) SDs based on peculiar syntactical connection of utterances
(asyndeton, polysyndeton, etc.);

4) SDs based on peculiar use of syntactical (structural} meaning.

Syntactical Devices Based on Peculiar
Syntactical Arrangement of Utterances

The syntactical aspect of the utterance arrangement is regarded as
the crucial issue in stylistic analysis, as not only lexical or phono-
logical properties can make an utterance emphatic and diverse,

It is well-known that the English affirmative sentence is re-
garded as neutral if it maintains the regular word order with the
core of a sentence like [S + P + (0O)]. Any other order of the parts of
the sentences may carry some new information and the impact on
the reader will be different. “Even a slight change in the word order
of a sentence or in the order of the sentences in a more compli-
cated syntactical units will inevitably cause a definite modification
of the meaning of the whole” (I. R. Galperin). It follows that unlike
the syntactic expressive means of the language that are naturally
used in discourse in a straight-forward natural manner, syntactical
stylistic devices are viewed as ‘elaborate designs’ aimed at having
a definite impact on the reader, a device that is calculated to pro-
duce a desired stylistic effect. When studying the stylistic design of
syntactical SDs it is wise to take into consideration two aspects:

1) a juxtaposition of different parts of the utterance;
2) the way the parts are connected with each other.

Stylistic inversion. Unlike grammatical inversion stylistic
inversion does not change the structural meaning of a sentence. It
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is based on deliberate violation of the fixed subject — predicate —
object word order.

There are various patterns of stylistic inversion: the predicate
or part of the predicate is placed before the subject (Women are not
made for attack, wait they must; From my wings are shaken the
dews); the object (or the adverbial modifier) is placed at the begin-
ning of a sentence (Talent Mr. Micawber has; capital Mr. Micawber
has not); the attribute is placed after the word it modifies (with
finders weary and worn... ; once upon a midnight dreary... ).

Stylistic inversion aims at emphasis, vividness of narration, dy-
namic effect, expressiveness, rhythm and other purposes. The truth
of it is evident in: ‘Rude am I in my speech...’; ‘Inexpressible was
the astonishment of the little party when they returned to find
that Mr. Pickwick had disappeared’, where the predicative attribute
stands before the link verb and both they ‘leave behind’ the subject
position.

As a device stylistic inversion is more common of English than
Russian due to the regulations concerning word order in a sentence.
To retrain the expressiveness created by this device (and other
syntactical devices for that matter) lexical means can be used in
Russian.

Detached Constructions. This device is akin to inversion

in some aspects. A secondary part of the sentence (member of
a sentence) may be torn away from the head word it refers to and
gain some kind of syntactical independence thus assuming a greater
degree of significance: i.e. I want to go, he said, miserable (cf.: I
want to go, he said miserably) or A hawk, serene, flows in the
narrowing circles above.
"~ Unlike inversion detachment does not reveal any patterns,
but the most noticeable cases are those in which an attribute or
an adverbial modifier is placed not in immediate proximity to its
referent, but in some other position.
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Detached constructions are a deliberate typification of the syn-
tactical peculiarities of the oral variety of the language where the
precision of the intonation serves as a means to make any part of
the utterance conspicuous. When in the written variety the syntac-
tical relations become obscure each member of the sentence, that
seems to be dangling, becomes logically significant.

Parallel Constructions. They are cases of repetition of iden-
tical or similar syntactical structures. Such repetition is called syn-
tactical parallelism: ‘ There were ,..., real silver spoons to stir the
tea with, and real china cups to drink it out of, and plates of the
same to hold the cakes and toast in’ (Ch. Dickens). Parallel con-
structions as a device may be encountered not so much in a simple
sentence but in a unit larger, where simple sentences, that construct
a complex unity, are built in accordance with the same syntactical
pattern, this is what we see in the lines by W. Wordsworth: ‘The
cock is crowing, The stream is flowing, The small birds twitter,
The lake doth glitter'. Parallelism may be complete and partial.

Parallel constructions are often backed up by repetition of

words (lexical repetition) and are joined polysyndetically (by con-
junctions and prepositions} or asyndetically, but for a SD of paral-
lelism only word order is relevant as in: ‘Under the water it rumbled
on, Still louder and more dread; It reached the ship, it split the
bay; The ship went down like lead’.
" The device of parallelism is used in different styles and is al-
ways sense-motivated. In emotive prose it is mainly used as a tech-
nical means in building up lexico-syntactical devices (antithesis, cli-
max, repetition, enumeration). ‘... the public wants a thing, there-
Jore it is supplied with it; or the public is supplied with a thing,
therefore it wants it’ (W. Thackeray), whereas in poems it is an
essential means of poetic rhythm:

These times are past, our joys are gone,
You leave me, leave this happy vale... (J. Byron)
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Parallel constructions perform two main functions —~ seman-
tic and structural. On the one hand they suggest equal semantic
significance of the component parts, on the other hand, it gives
a balanced rhythmical design to the whole unit.

Reversed Parallel Constructions (chiasmus). It belongs
to the group of SDs based on the repetition of a syntactical pattern,
but semantically it has a cross order of words and phrases. The
structure of two successive sentences or their parts may be de-
scribed as reversed (one is inverted as compared to the other, i. e.
[S +P] —{P + S]): ‘The night winds SIGH, the breakers ROAR,
And SHRIEKS the wild sea-mew’. The construction should be per-
ceived as a complete unit. Chiasmus will always bring in some new
shade of meaning or additional emphasis on the second part as the
first part seems to be somewhat incomplete: ‘Down dropped the
breeze, the sails dropped down’.

It is worth mentioning that a syntactical chiasmus is based on
inversion unlike a lexical chiasmus in: ‘In the days of old men made
the MANNERS; MANNERS now make men’, where syntactical
structures of both sentences are the same — with normal word
order, but the witty cross-repetition of words gives the utterance an
epigrammatic character.

Syntactical Devices Based on Peculiar
Lexico-Syntactical Arrangement of Utterances

Repetition. Repetition may be an expressive means of language
used when the speaker is under strong emotions as in: ‘Stop! Don’t
tell me! I don’t want to hear; 1 don't want to hear what you've
come for: I don't want to hear!. The repetition like that is not
a stylistic device; it is a means to represent the excited state of
mind of the speaker. When used as a stylistic device, repetition
performs different functions. It does not aim at making a direct
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emotional impact. On the contrary, the SD aims at logical emphasis,
an emphasis necessary to fix the attention on the key-word of the
utterance: ‘For that was it! IGNORANT of the long and stealthy
march of passion, and of the state to which it had reduced Fleur;
IGNORANT of how Soams had watched her, IGNORANT of Fleur’s
reckless desperation... — IGNORANT of all this, everybody felt
aggrieved (J. Galsworthy).
Repetition assumes different compositional designs:

a) anaphora (the repeated word or phrase comes at the be-
ginning of two or more consecutive sentences — ‘She knew
she was by him beloved, She knew that he was wretched and
cold...’);

b) epithora (the repeated unit is placed at the end — 7 am exact-
ly the man to be placed in a superior position in such a case as
that. Iam above the rest of mankind in such a case as that...");

¢) framing (the initial part is repeated at the end) as in: Poor
doll’s dressmaker! How often so dragged down by hands that
should have raised her up; how often... Poor, little doll’s dress-
maker!").

d) anadiplosis (linking, or reduplication, when the last word
or phrase of one part of an utterance is repeated at the
beginning of the next part: T am going to insist on hav-
ing your cabin moved back; it is silly to be so stubborn
about such a small matter. Some day you will find yourself
out in the middle of the river. In the middle of the river will
be your cabin and your life’.

Among other compositional models of repetition is a chain-
repetition (when the last word or phrase is repeated at the begin-
ning of the next part, and it is repeated): ‘A SMILE would come
into Mr. Pickwick’s face, THE SMILE extended into A LAUGH,
THE LAUGH into A ROAR, and THE ROAR became general’ —
(Ch. Dickens).
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As far as repetition is used to present some personalized opin-
ion or emotional state it would be incorrect to call it a purely tech-
nical device. In my opinion it is lexico-syntactical in character —
being based on a syntactic pattern it requires some semantic vari-
ability. Repetition is a lexico-syntactical device because the effect
produced by this stylistic means is based not only on the repetition
of a sentence membership pattern (syntactic position within a sen-
tence structure), but also on the meaning of the words and phrases
that fill in the pattern.

There is another type of repetition — synonymical as the
repetition of the idea but not of words or phrases themselves: ‘So
long as men can breathe or eyes can see’ (= so long as men live). It
is used to intensify the general idea, to clarity it and make precise:
‘... are there not CAPITAL PUNISHMENTS sufficient in your STA-
TUSES? Is there not BLOOD ENOUGH upon our PENAI, CODE?
‘the poetry of earth is NEVER DEAD..., the poetry of earth is
CEASING NEVER’. In this function it is commonly used in oratory.
Unless repetition is sense-motivated it is not a defect of style. Rep-
etition should not be confused with pleonasm or tautology which is
mere redundancy of expression (i. e. Useless words are of no avail).

In poetry repetitions of different types serves an aesthetic
function:

This royal throne of kings, this scepterd isle,
This earth of majesty, this seat of Mars,
This other Eden, demi-paradise;

This fortress, built by nature for herself
Against infection and the hand of war;

This happy breed of men, this little world,
This precious stone set in the silver sea,
Which serves it in the office of a wall,

Or as a mote defensive to a house,

Against the envy of less happier lands;
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This blessed plot, this earth, this realm,
this England...

(S. T.Coleridge)

The most obvious functions of repetition are: to intensify the
utterance, to clarify the utterance, to convey various modal con-
notations ~ to stress monotony of action (thus presenting fatigue,
hopelessness, despair, regret, sadness, joy, etc.), to stress emphasis
and rhythm.

Enumeration. Enumeration becomes a stylistic device when
words that fill in homogeneous parts of a sentence structure denote
heterogeneous notions. The integrating function of this device con-
sists in deliberately emphasizing the equality of different phenom-
ena: i.e. ‘The principle production of these towns... appear to be
soldiers, sailors, Jews, chalk, shrimps, officers and dock-yard men’.
Heterogeneous enumeration differs from an ordinary and logically
structured one. In the following case of enumeration each word
is closely associated with the general topic of the semantic cluster
‘consecutive disasters™ ‘Famine, despair, cold, thirst and heat had
done their work on them by turns...’, That is not the case in the
following passage: ‘Scrooge was his sole executor, his sole adminis-
trator, his sole assign, his sole residuary legatee, his sole friend and
his sole mourner’ (Ch. Dickens). Enumeration as a SD is based on
some clash between topical equivalence of the words enumerated.

Suspense. Suspense as a device consists in arranging the
matter of communication in such a way that unimportant details
are amassed at the beginning, the main idea being withheld till the
end of an utterance (usually suspense is framed in one sentence)
as in: ‘Mankind, says a Chinese manuscript, which my friend M.
was obliging enough to read and explain to me, for the first seventy
thousand ages ate their meat raw’. The device aims at preparing
the reader or listener for the main logical conclusion of the utter-
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ance. Suspense is favoured by orators because it helps to chain the
attention of the listeners to the main issue of the matter in hand.

Climax (gradation). Climax is such an arrangement of sen-
tences or parts of one sentence in which each preceding component
is considered less important, the last being called the top of the
climax. The objective linguistic criteria of the importance of the
component is sometimes the test of synonymy as in: 7 em pleased,
gratified, delighted, rejoiced’; ‘It was a mistake... a blunder... lu-
nacy’; ‘It was a lovely city, a beautiful city, a fair city, a veritable
gem of a city’.

Climax can be subdivided into three types: emotional, logi-
cal and quantitative. Emotional climax is based on synonymous
strings of words with emotional meaning: ‘A SMILE would come
into Mr: Pickwick’s face, THE SMILE extended into A LAUGH,
THE LAUGH into A ROAR, and THE ROAR became general’ —
(Ch. Dickens). Logical climax is based on the relative importance
of components looked at from the point of view of the concepts
denoted by them (And you want down the old steep way... insane
pride... lies... robbery... murder... ). Quantitative climax is an in-
crease in the volume of the corresponding concepts (They looked
at hundreds of houses; they climbed thousands of stairs; they in-
spected innumerable kitchens).

Climax is often molded in parallel constructions and may be
accompanied by lexical repetition. Like many other stylistic devices
climax is a means by which the author disclose his evaluation of
the objective facts and phenomena.

Antithesis. Antithesis is a syntactical parallel arrangement of
words, phrases or sentences semantically opposed to one another.
But it is a relative opposition which arises out of context. Unlike
logical opposition antithesis may be based on contextual antonyms.
Antagonistic features may not be inherent in the objects in question
but be imposed on them by the speaker:
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Youth is lovely
Age is lonely
Youth is fiery
Age is frosty.

The words “lovely” and “lonely” are perceived as antonyms and
reveal the author’s individual evaluation of objective reality.

Syntactical Devices Based on Peculiar Syntactical
Means of Connection in Utterances

The two types of syntactical connection between parts of a sen-
tence, between sentences and larger-than-the-sentence units are:
(a) connection with the help of connective elements (coordinative
and subordinate words and word-groups); (b) logical connection
without formal signs (asyndeton, gap-sentence link).

Deliberate violation of these types of connection will convey
certain additional information to the text.

Asyndeton is connection between parts of a sentence or
between sentences without any formal sign. It becomes a stylistic
device if there is a deliberate omission of a connective in the place
where it is generally expected to be according to the grammatical
norms of the literary language.

Asyndeton is used to indicate tense, energetic, organized ac-
tivities or to show a succession of minute, immediately following
each other actions. It helps to give a laconic and at the same time
detailed introduction into the action proper.

Thus in the example: ‘It is full of dirty blank spaces, high
black walls, a gas holder, a tall chimney, a main road that shakes
with dust, lorries’ the absence of the conjunction “and” before the
last homogeneous part in the enumeration conveys the idea that
the enumeration is not complete.
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Polysyndeton is deliberate repetition of connectives before
each component part where it is generally not expected: i.e. ‘And
‘wherever you go or turn on streets, or subways, or buses, or
railroad stations, or airports... or reading the newspaper, or the
theatre program, or getting a cup of coffee, or looking up at the
sky your friendly advertiser is at you with his product’.

Polysyndeton causes each member of a string of facts to stand
out conspicuously, adds a rhythmical effect to an utterance and as
a result makes the ideas conveyed more prominent.

The Gap-sentence link is a peculiar way of connecting sen-
tences which seem to be logically unconnected. This is done de-
liberately for the reader to grasp the missing link. The device is
generally indicated by “and” or “but”™: ‘She and that fellow ought to
be sufferers , and they were in Italy’. The lack of logical connection
of the two clauses makes the sentence on the surface of it incoher-
ent. But a deeper analysis will make it possible to grasp the idea
that instead of suffering John and Irene were enjoying themselves
in Italy (it means here that ‘they both have had some troubles but
as far as they come to Italy they are supposed to enjoy their time’).

By analogy the final part of the following paragraph ‘and —
the sniff’ is highly motivated and meaningful: ‘The Forsytes were
resentful of something, not individually, but as a family, this
resentment expressed itself in an added perfection of raiment,
an exuberance of family cordiality, an exaggeration of family
importance, and — the sniff (J. Galsworthy).

Syntactical Devices Based on Peculiar Use
of Syntactical (Structural) Meanings

Emotional syntactical structures typical of spoken language are
these used in informal and intimate conversations where personal
feelings are introduced into the utterance. They are common in
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dialogues, where they are hardly be perceived as special SDs, but
they becomes SDs when used or mixed in the written language to
represent ‘personality of the speaker’.

Ellipsis. It’s typical of a conversation, when some syntactic
component is omitted in a recognized literary sentence structure,
but the phrase is still meaningful when arising out of some situation
as in: ‘Had a good day?’; ‘See you.... An elliptical sentence in
direct interaction is not a stylistic device. When used in the written
language this violation of the recognized literary sentence structure
becomes a SD, inasmuch as it supplies supersegmental information
(i. e. an excited state of mind of the speaker, it helps to imitate
conversational style). In poetry it helps to meet the requirements
of the rhythm: 7 bring him news will raise his drooping spirits’.

Break-in-the-Narrative (aposiopesis). The written vari-
ety of language is characterized by logical coherence. A break in
the narrative is treated as a deliberate device the aim of which is
to focus the attention on what is said. The only key to decoding
aposiopesis is the context (i.e. ‘You just come home or I'll..."). It
may convey to the reader a strong upsurge of emotions; it may be
caused by euphemistic considerations, etc.

Question-in-the-Narrative is asked and answered by the
same person, usually, the author thus assuming a semi-exclamatory
nature. It stands close to a parenthetical statement with strong
emotional implications. This device is often used in oratory as
in: For what is left the poet here? For Greeks a blush — for
Greece a tear’. It aims at establishing a certain kind of contact
between the speaker and the listener as it chains the attention of
the listeners to the matter the orator is dealing with and prevents
it from wandering. It also gives the listeners time to absorb what
has been said and prepare them for the next point.
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Represented Speech. Represented speech is a peculiar de-
vice which aims at retaining the peculiarities of the speaker’s mode
of expression by conveying his actual words (or thoughts) not di-
rectly as in direct speech but through the mouth of the author.
Represented speech exists in two varieties; uttered and unuttered.
The formal signs by which one could recognize uttered represented
speech are as follows:

1) the shift of the tense-form from the present to the past;

2) the change of the pronoun from the first and the second person
to the third;

3) a peculiar choice of vocabulary (a change for colloquial words
and expressions);

4) the syntactical structure of the utterance does not change (e. g.
Could he...).

Unuttered or inner represented speech (or inner mono-
logue) aims at conveying feelings and thoughts of the character.
Unlike represented speech it abounds in exclamatory words, in el-
liptical and unfinished sentences, etc. Sometimes it is introduced
by verbs of mental perception “to think, ask oneself, wonder, tell,
occur, feel”, but often the shift from the author’s narrative to inner
represented speech is almost imperceptible. The device of unut-
tered represented speech is an excellent one and helps the author
to depict a character. As it follows from the coming passage, the
character is in a very agitated state, and inasmuch as his speech has
no communicative function it is very fragmentary, incoherent, iso-
lated: ‘When he came of Timothy’s his intentions were no longer so
simply. The smouldering jealousy and suspicion of months biased
up within him. He would put an end to that sort of things once
and for all: he would not have her drag his name in the dirt. If she
could not or would not love him, as was her duty and his right —
she should not play him tricks with anyone else. He would tax her
with it; threaten to divorce her. That would make her behave; she
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would never face that. But-but-what if she did? He was staggered,
this had not occurred to him’ (J. Galsworthy).

There are some SDs that are based on intentional transfer-
ence of structural meaning. On analogy with transference of
lexical meaning, in which words are used in other than their primary
meaning, syntactical structures may also be used in meanings other
than their primary grammatical ones. Every syntactical structure
(pattern) has its definite function in speech, which is sometimes
called its structural meaning. When a structure is used in some oth-
er function it may be said to assume a new (transferred) meaning.

The Rhetorical gquestion is a syntactical device which is
based on deliberate use of a statement in the form of a question,
the grammatical meaning of an interrogative sentence is reshaped.
The interrogative form represents a statement that loses a little of its
categorical assertion and gains some additional shade of meaning
that implies suggestion, doubt, irony, or criticism as in: Is there
not blood enough upon your penal code, that more must be poured
Jorth to ascend to Heaven and testify against you?’.

Rhetorical questions may help to pronounce judgments or con-
vey various kinds of modal shades of meaning, making the reader
(or listener) active in drawing conclusions. Due to this property
they are widely used in publicistic style, oratory, in particular.

Litotes. This device consists in a peculiar use of a negative
structural meaning. Like in case of rhetorical questions there is also
a clash of two structural meanings — negative (direct) and positive
(transferred): ‘She was no country cousin. She had style’; ‘He was
not without taste...’. A variant of litotes is less categorical. It is
a deliberate understatement.



LECTURE

Stylistic Categorization of the Text:
Unity in Diversity. Principles of Text
Analysis in Stylistics

Text as the Object
of Linguistic Analysis in Stylistics

The brief outline of different functional styles will not be complete
without reconsidering the concept of text and its constituents. The
word “text”, though frequently used since the period of 80-es as
a term in linguistics, has not been linguistically ascertained yet.
At present linguistic branches that are busy investigating text
in different ways are united under common title — text linguistics.
It aims at investigating the objective criteria concerning ways and
means of constructing texts and text forming factors. The devel-
opment of text linguistics is bonded by many ties with stylistics.
These branches of linguistics have much in common in their aims
and methods firstly. The object of their study is not confined to sep-
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arate words, word-combinations or sentences but to larger-than-
the-sentence units, which are characterized by interdependence of
the elements constituting them, by cohesion of these element, and
a definite idea behind the units. Can we call such units texts? Some
scholars consider a minimal supra-phrasal unit to be a text. Others
maintain that a supra-phrasal unit is the smallest constituent unit
of a text.

What is a Text then?

Genuine texts vary in communicative aims, in their topics, in length,
structure and composition to such an extent that it is difficult to
give the concept of “text” a generalizing and precise definition. In
the book “Text as an Object of Linguistic Study” Prof. 1. R. Galperin
offers his definition of the “text” in which he tries to differentiate
‘text’ as a speech product, that is presented in a written form, from
‘discourse’ as a piece of oral speech. He writes: “Text is a piece of
speech production represented in a written form that correlates to
some literary norms; it is characterized by completeness, wholeness
and coherence and consists of specific text units (supraphrasal
units) joined by various logical, lexical, grammatical and stylistic
means under one title (or headline); it has a definite communicative
aim as a carefully thought-out impact on the reader” 9,

This definition contains the most general parameters of well-
composed texts and states knowledge about text formation as an
object of special linguistic interest. Prof. Galperin proposes to study
text categories and singles out some ten categories in his book. Cat-
egories of discreteness (divisibility), cohesion are referred mainly
to basic structural categories and basic semantic categories are
informativeness, continuum, prospectivity and retrospection (as

16) Fansnepun H. B Texcr Kak oOBEKT JIHHIBUCTHYECKOTO HCC/IeNOBaHHA. M.,
1981. C.18.

132



Stylistic Categorization of the Text

Lecture 10

anaphoric and cataphoric reference), semantic independence of
its constituents (autosemantia), modality, integration and com-
pleteness.

Well-formed texts undoubtedly follow a certain compositional
pattern: there is a heading, the text as such and conclusion. The text
itself can be divided into smaller units made up of interdependent
sentences, that are grouped into a paragraph, then there may be
chapters, parts and books. This kind of pragmatic division which
aims at promoting the process of comprehension varies from text
to text, as the author always takes into consideration information
capacity of human brains (that is how much can be crammed into
one piece of the text).

Context

In its most general sense the word “context” means a set of cir-
cumstances or facts that surround a particular event, situation, etc.
Contextual relationships can be defined in many ways. Each text
and each passage partakes of several contexts. Some of them are
definable in formal, linguistic matters (intralinguistic contexts), oth-
ers must be based on extralinguistic considerations (extralinguistic
contexts). Contexts, then, must be defined at several conceptual
levels, and contextual components can be further classified into
various patterns. No wonder that in works on linguistics we come

3«

across such terms as “verbal context”, “cultural context”, “pragmat-
ic context”, “stylistic context”, etc.
Prof. G.V.Kolshansky points out that at present there are two

scientific concepts of context:

1) a narrower concept implying only the linguistic context that
exists within the frame of purely linguistic embodiment of the
contents of communication and is determined by a definite
language code and rules for forming the lexical and gram-
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matical (morphological and syntactical), lexical and stylistic
{poetic) contexts;

2) abroader one that includes all the factors accompanying verbal
communication, from the definite situation in which the com-
munication is backed up by some cultural and social circum-
stances that govern the whole semantic and lingual complex
of the acts of communication,.

Extra- and intralinguistic contexts are the stages that precede
or follow a specific linguistic item (as a written or spoken chain
of language units), thus removing its polysemy or homonymy and
modifying its meaning,

According to Prof. N.N. Amosova, (linguistic) context is the
combination of a word with its indicator that is syntactically con-
nected with it. For example, in “Don’t trouble trouble until trouble
troubles you”, the auxiliary “don’t” is the morphemic indicator to
the first trouble pointing out that it is a verb form in the Imperative
mood, while the position of the second trouble after a transitive
verb indicates that it is an abstract noun in the function of a direct
object, etc. In this case we have dealt with grammatical context. In
the word groups knit stackings out of wood and knit bricks together
the words bricks and stockings are contextual indicators pointing
out that knit is used in these groups in its two different meanings:

1) make (an article of clothing, etc) by looping wool, siik, etc.,
yarn on long needles and

2) unite firmly or closely.

In this case the lexical context withdraws polysemy and homo-
nymy. Thus in we are faced with a host of difficulties the context
indicates that the word host means “a great number” but not “a per-
son who entertains guests”. This is definitely a case of intralinguistic
context.

The concept of stylistic context was dealt in the theories of
M. Riffaterre and I. V. Arnold. In our opinion, the term “poetic
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context” is more suitable for this concept since it is applicable
exclusively to poetic (creative) texts. Besides, poetic context is more
in keeping with the poetic function of language.

The extralinguistic context is everything non-linguistic which
exists at the time of using the linguistic features for encoding
a message and which affects their choice. This type of context is
a complex aggregate involving many factors, among them, the en-
coder’s emotional state, his attitude to the subject of the message
and to the decoder, the encoder-decoder relationship in terms of
sex, age, familiarity, education, social status, common stock of ex-
perience; the theme and aim of discourse (a scientific problem,
systematic communication of facts in a message, canvassing for
a candidate, commenting on a football match, appealing against
a sentence, etc.); the social situation (setting) of discourse, includ-
ing the communication channel (trunk call, parliamentary debates,
barbecue party, antiwar demonstration, diplomatic reception, in-
formal meeting, court proceeding, etc).

In linguistic literature, along with “extralinguistic context”,
another word “consituation”, is used, which seems to be a better
term, first, because “it prompts the connection of linguistic means
with the situation that is relevant for their semantization” and
secondly, because it enables us to avoid the unnecessary ambiguity
of the term “context”.

Thus, we shall use the term “context” to denote the corre-
lation between textual segments with one another and the term
“consituation” to denote the correlation of the message with the
accompanying social-psychological situation.

Text as an Integral Whole: Unity in Diversity

Any reader perceives a text in his individual manner. It depends
upon his approach, his aim, his intellect and his emotional suscepti-
bility. One may either read merely for the sake of the plot or grasp all
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the subtleties of the text and penetrate deep into the author’s inten-
tion. To achieve the latter a text must be treated as an integral whole.

In this connection B. Larin writes that all the hidden meanings
of the text are revealed only in case the organic links among all
the elements of the text are discerned. To comprehend a text as an
integral whole, the reader must perceive simultaneously its several
layers, as a text is to be regarded as a hierarchy of them in mutual
interdependence and interpenetration.

In order to proceed with the analysis some specifications con-
cerning the term “text” seem relevant. Definitions of the term are
frequently evasive or simply omitted.

A comprehensive interpretation of the text is offered by Yu. Lot-
man as «XyJ0KeCTBEHHBIH TEKCT KAK CHCTEMa OTHOLIEHMH, COCTaB-
JSIOIMX €r0 MaTepHANTbHBIX eJHHHI[».

Thus the text is materialized through relations among elements
and structural analysis implies disclosing the relationship between
these elements. The elements of the text can simultaneously be
components of several contextual structures and in them Yu. Lot-
man sees the most distinctive feature of an artistic text. Words and
sentences constitute the basic elements of the text, consequently
a text embraces all those structural relations that have been realized
by linguistic means. _

This way of conceptualization of the text as a multileveled-
character phenomenon should be accepted as the basis for text
interpretation. Thus the text is treated as a polyphonic structure of
several layers that lends itself to various interpretations. However,
only actualization of all the layers will lead to a full perception of
the text in its integrity. Besides, the text is regarded as a structure
characterized by modality, expressiveness of the author’s attitude
towards the described contents. The layers that are closely knit
and present in any text may be classified in the following way:
firstly, the mutual relationship between the author and the reader;
secondly, the interrelation between the text and subtext; thirdly, the
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potencies that are revealed through the basic structural elements
of the text, i. e. words in the text.

Some scholars hold the view that a text as a whole is perceived
through the process of analysis followed by synthesis which yields
full comprehension of a text. Such an approach is suggested by
A.Bushmin. More convincing seems the approach by M. Girshman
who advances the thesis that integrity is both — the starting point
and the result. He claims that creation and perception alike are
not a development from part to whole, but that they both present
a continuous process where each detail embodies the whole. Conse-
quently not only the work as a whole, but each detail as well reveals
the complex idea of the artistic structure. Likewise M. Girshman
sees the relation “the author — the reader” not as consecutive. He
considers the structure of the work of art as a simultaneous real-
ization of the author’s and the reader’s artistic nature. The author
always bears in mind the reader, while the reader may fuse with
the work to such an extent that he feels being the co-author. This
reveals one of the layers in the hierarchy of the text, namely, the
author and the reader in their mutual attitude.

The other layer of the text is seen in the interrelation between
text and subtext. Subtext is to be conceived as the other plane of
the text, giving a more perfect comprehension of a piece of fiction.
Subtext is closely related to the rhythmical organization of the text
and these two may be considered as the basic structural elements
whose all-embracing interpretation yields the perception of the text.

Every text consists of words and the word stands at the point of
intersection of many aspects. The text is perceived through the word
and by its analysis the third layer of the text is revealed. According
to M. Kharchenko the relatedness of the word to other structural
elements will reveal the integrity of the text. The word is a definite
complex. M. Bakhtin puts forth the treatment of the word proceed-
ing from a two-part principle. In a literary text every word has two
voices: one expresses the essence of the objectively materialized re-
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ality, the other reveals the attitude to it, the author’s attitude includ-
ing. Thus the word turns into a complex embodying the thought and
the emotion of the whole. A similar attitude to the word is proposed
by I. Galperin when he speaks about the latent capacities of the word
(or potential) to enlarge the semantic scope of the sentence.

The three levels in the text are mutually interconnected and the
analysis of one will inevitably lead to another. The interpretation of
the text at all layers will disclose their certain hierarchy, represent
the author’s manner of writing, the flavor of the epoch, the genre
tradition, and all of them are to be traced in any work of art.

In order to achieve the general target of stylistic interpretation
of the text (or to reveal the integrity of the text), I. Arnold offers the
method of stylistic decoding. Decoding implies the understanding
of the text based on the analysis of its structure and the intercon-
nection of the structural-semantic elements. The understanding of
the text is managed by definite codes, where each code embraces
several levels (phonetic, lexical, grammatical, stylistic, graphical).
A part of the codes coincides with the commonly accepted language
layers in linguistics and therefore stylistic decoding is linguistical-
ly grouped. Consequently the text is considered as an integrity of
stylistic means in their interrelation with common linguistic prin-
ciples. Disclosing of convergence is the means to achieve a perfect
perception of the text.

Such a viewpoint is contradictory to the structural poetics
proposed by Yu. Lotman. For Yu. Lotman the text is only one com-
ponent of a work of art, though an indispensable one, through
which the artistic intention of the author is realized. The text is to
carry a specific aesthetic function to which everything else is sub-
ordinated. Such a clearly literary approach is claimed by 1. Arnold,
M. Girshman is formal on the grounds that not only the aesthetic
function, but other functions as well are to be considered in the
process of text analysis. When applying stylistic decoding method
to the text the first and foremost task is to reveal the content with
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the artistic function following it. Still the merit of Yu. Lotman’s
approach to the text, acknowledged also by I. Arnold, is the search
for the integrity of content and form. Content is materialized in
a form that is adequate to it, and it can’t exist outside that form.
Besides, there is a continuous transition from the form determined
by the content to the content embodied in that particular form. To
comprehend a work of art there should follow a gradual analysis of
content and forming their interconnection.

Principles of Text Analysis in Stylistics

The text as a multifarious complex structure constitutes the central
problem in the analysis of a literary work and the text, if perceived as
an integral whole, will enlarge the aesthetic and ideological value of
it. When starting any text interpretative analysis the student should
remember that there is a peculiar interrelation between form and
matter in the text. No linguistic form used to express the idea of
the utterance is disconnected from the general concept of the text
itseif. The form has the power to generate delight that is in full
concord with the idea.

The property of the stylistic analysis is to extract the subject
matter of the text, which is sometimes buried deeply in the form,
and to investigate its stylistic value. The following steps may be
very helpful for the interpretative text analysis in stylistics:

1 | The theme of the text.

2 | The functional style, substyle and the model of the text
in the given style.

Belles-letters style:

a) | language of poetry (a ballad, a poem, a sonnet, etc.);
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b}

emotive prose (a story, a novel, etc. and within it —
a dialogue, a monologue; a description, a portrait; the
author’s narrative, the anthor’s speculations, etc.);

c)

language of a drama (a play).

Publicist Style:

a)

oratorical (an oratory or a speech);

b)

the essay (moral, philosophical, literary);

c)

Jjournalistic articles (a political, social, economic article,
a book review, a pamphlet).

Scientific prose style (an article, a monograph, etc.)

The style of official documents:

a)

the language of business documents;

b)

the language of legal documents;

c)

the language of diplomacy (a memorandum, a pact,
a note, an agreement, a protest, etc.).

3 | The variety of the language used (spoken or written).

4 | The composition of the text.

5 i The dominant emotional tone of the text (neutral,
lyrical, dramatic, ironical, humerous, sarcastic, etc.).

6 | Expressive means and stylistic devices at all levels and
the effect they produce:

a)

phonetic: euphony, onomatopoeia, alliteration, rhyme,

rhythm;

b)

morphological: transposition of parts of speech;
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c)

lexical: metaphor, metonymy, irony, polysemantic
effects, zeugma, pun, interjection, epithet, oxymoron,
antonomasia, euphemism, hyperbole, understatement;

d)

phraseological: dual actualization, phraseological zeug-
ma, sustained metaphor, insertion, addition, phrase-
ological ellipsis, allusion, replacement of component,
conversion, phraseological inversion, epigram, quota-
tion;

e)

syntactical: inversion, detachment, suspense, emphat-
ic constructions, parallel constructions, chiasmus, rep-
etition (ordinary repetition, anaphora, epiphora, fram-
ing, anadiplosis, chain repetition, root repetition, syn-
onymic repetition), enumeration, gradation, antithesis,
polysyndeton, asyndeton, ellipsis, break-in-narrative,
apokoinu, question-in-the-narrative, rhetorical ques-
tion, litotes, represented speech;

)

graphical: punctuation marks, lack of punctuation
marks, print peculiarities, graphic imagery, graphon.

The conceptual information contained in the whole text
and its main idea.

Summing up the analysis: the task is to show the unity of
all EMs and CDs as the way of expressing the underlying
thought and the author’s communicative aim, to reveal the
individuality of the writer’s style as peculiar treatment of
language means.

Personal impression of the text.
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Stylistics as a Branch of Linguistics

Outline 1.

1. Stylistics: Object of studies.

2. Basic notions of Stylistics: system and speech, expressive means
and stylistic devices, individual and functional styles.

3. Links of Stylistics with other branches of linguistics: phonology,
lexicology, morphology, phraseology, syntax, psycholinguistics.

4. Definition of Linguo-stylistics.

Key terms: stylistic function of the language; expression and
content; style (individual, functional); emotion; language behav-
ior (selection and combination); communicative act / situation
(speech partner, interlocutor); pragmatics; language functions
(referential, emotive, expressive, pragmatic); language-as-system
vs language-in-action; expressive means; stylistic devices; stylistic
levels of the language (lexical, word building, grammatical: mor-
Phological, syntactical, phonological, graphical transpositions).
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Definitions:

1) Stylistics can be defined as a separate branch of linguistics
studying the expressive possibilities of the English language. Its
final aim is to study the language behavior (selection and com-
bination of the language means). It covers such factors as: sit-
uation, aim, sphere of communication, pragmatic effect, con-
ventional appropriativeness, emotiveness and expressiveness.

2) Speech = individual use of language system units, individual
speech acts = choice of system constituents

3) “Stylistic device is a conscious and intentional literary use of
some of the facts of the language for further intensification of
the emotional or the logical emphasis contained in the expres-
sive means” (L. R, Galperin, “Stylistics”, p. 26).

4) Expressive means = all language signs (lexical, phraseologi-
cal, morphological, syntactical, supraphrasal) constituting lan-
guage corpus.

Questions for Revision:

1) What are the objects of studies by English Stylistics?

2) What is the difference between expressive means and stylistic
devices?

3) How would you define the difference between system and
speech as basic notions of Stylistics?

4} How is individual style different from functional style?

5) What is the base of links between Stylistics and other branches
of linguistics?

6) Speak on the links between Stylistics and Lexicology, Stylis-

tics and Psychology, Stylistics and Morphology, Stylistics and
Syntax.

7) Why is it difficult to differentiate between Literary criticism,
Stylistics and Linguistics?

146



Stylistics as a Branch of Linguistics

Seminar 1

Reading matters:
1) Lectures.
2) Galperin L R, Stylistics. M., 1981.
3) Screbnev Ju. M. Fundamentals of English Stylistics. M., 1994,
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Sociolinguistic and Pragmatic Aspects
of Stylistics

Outline 2.

Stylistics of social interaction of speech partners.

. Stylistics of institutional and political communication.
. Gender specificity in effective communication.
Socially marked stylistic means.

Social differentiation of the English language.

Social priorities in stylistic means option.

I S

Key words: social linguistics; pragmatics; social interaction;
institutional, political communication; gender spectficity.

Definitions:
1) Social Linguistics studies language society relations.

2) Pragmatics is a branch of linguistics which studies language
behavior effects.
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3) Social Interaction means communicative contacts between dif-
ferent social groups of the speech community.

4) Institutional Communication means communication between
representatives of subordinate, coordinative institutions of
English society.

Questions for Revision:

1) How do you understand the institutional status of a speaker?
Is each communicative act institutional?

2) How does the choice of the words depend on the social status
of a speaker? What are the 5 things which a speaker should
care of in his/her communication with other people?

3) How does political communication differ from everyday type?
4) What constitutes speech passport of communicants?

5) What are the three major social spheres of the English language
functioning?

6) Name stylistic devices and expressive means which are prior
in high-class, middle- and underworld communication.

7) Do gender characteristics influence the stylistic effect of speech
production?

8) Social stratae in communication.

Reading matters:

1) Lectures.

2) Cmeprun H.A. TIpo6GnemMbl aHATH3a CTPYKTYPbI 3HAYEHU CJI0-
Ba. Boponex, 1979. C.119-129.

3) I'pueopan A.A. CocTOsIHME M MEpPCIEeKTHBL! FeHAePHOH JIHHT-
BHCTHKHM Ha 3anazne B KoHle XX — Havasne XXI sekos. MBa-
HOBO: WBaH. roc. yn-1, 2004. C. 67-70, 74-77, 133-144,
164-193.

4) CoBpemeHHHI pyccKHH A3bik: ColnpanbHas U QYHKIHOHANb-
Haa aupdepenumanud // Kpvicun JI.I1. Poc. AkageMus Hayk.
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HH-T pycekoro sizsika uM. B. B. Bunorpanosa. M.: AA3b1KH ca-
BAHCKOH kynsTyprel, 2003. C. 79-80, 91-95, 151152, 168~
174, 241-243, 367-381, 481-536.

5) Hlaxosckuit B, H. CouuanpHaa MHTEPaKLHs BJIACTH H HApOAa
Jepes A3LIKOBYIO Urpy // HaydHele 9yTeHHA, NOCBAINEHHBIE 13-
mATH npodeccopa B.T. I'aka, r. Bosirorpan, 27 ssaapsa 2005 1.
C6. crareit. Boxrorpaxn, 2005. C. 19-28.

6) Apnoavd H. B. Criwmncruka. COBpeMeHHbIH aHIJIMACKHIE A3bIK [/
Yueb. ansa Byaos. M., 2002. Inasa 7. § 2. C.322-326.

7) Kapacux B. 4. A3six conuansHOro craryca. M., 2002.

8) Meuxosckas H.B. ColiManbHasa nusarsucruka. M., 1996.
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Classification of Styles.
Types of Stylistic Meanings

Outline 3.

The definition of functional styles.
The problems of their classification.
. Styles and substyles: common and different parameters.

. Lexical and stylistic meaning of the word. Denotation and
connotation, their stylistic aspect.

5. The semantic structure of connotation: different approaches
in Linguo-stylistics.
6. Connotation as emotiveness: stylistic potential of connotation.

Key terms: functional style; substyle; overlapping of conno-
tational components; lexical meaning; stylistic meaning / charge;
denotation; connotation; emotiveness; expressiveness; evaluation;
language vs contextual connotation.
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1)

2)

3)

4)

5)

6)

Definitions:

Functional style may be defined as a system of interrelated lan-
guage means, which serves a definite aim in communication
and is used in a definite sphere of communication of different
people and fulfilled a definite function: aesthetico-cognitive,
informative, convincing, progressing of ideas, reaching agree-
ments, regulating, coordinating relations between people and
states.

Lexical meaning of the word is the unity of generalization,
communication and thinking (L. Vygotsky) (see Appendix 5).

The denotative component establishes correlation between the
name (word) and the object, phenomenon, process or qualifica-
tion of concrete reality or thought as such, which is denotated
by the word. “To denote” means “to distinguish; to indicate;
to stand as name for; to signify”.

Connotation conveys additional information in the process of
communication to what is nominated by denotation of the
word. Connotation does it not independently from denotation
but synchronically (simultaneously) with it. It is always a sec-
ondary nomination. Connote means to accompany denotation.

Emotive connotation of the word signals of the emotional
state of the speaker or one’s emotional attitude towards the
object of nominating or situation of speech. Being a semantic
component it is often accompanied by certain shades of emo-
tive charge such as contemptuous, humorous, ironical, vulgar,
diminutive, etc.

The evaluative component of lexical meaning contains coded
evaluation of the object (negative or positive).

7) Expressiveness is a broader notion than emotiveness. It aims

at intensification of the meaning both emotional and logical.
This intensification is achieved through multiplying (complex-
ication} of semantics or through imaginary.
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8) Stylistic component of connotation is a coded information of:

o sphere of communication (colloquial, official, profession-
al, scientific, etc.)

o functional style of the language (belles-letter, newspaper,
business, science, etc)

o social belongings — sl., dialect, jargon

o temporal characteristics: archaisms, neologisms, histor-
isms, occasionalisms

o language passport of the speaker (his age, cultural &
educational level, social states and profession or occupa-
tion)

o emotional state of a speaker.

9) Contextual connotation means individual emotive associations
/ charges not registered (coded) by the English language which
appear in special communicative contexts and determined by
certain emotional situations.

Questions for Revision:

1) Why is it difficult to classify functional styles?

2) How do functional styles differ from one another?

3) What are the common features of the functional styles?

4) Why is belles-letters style not recognized by some scholars?

5) Explain the term “stylized” used in regard to the language of
the drama?

6) What printed matters come under newspaper styles?
Summary:
Functional styles

1. Problems of functional styles

Not all of these functional styles are universally recognized by
different scholars. E.g., the newspaper style is often regarded as

155



Seminars

Part |l

part of the publicistic domain and is not always treated individually.
Their aims, spheres and functions are different.

The biggest dispute is flaming around the belles-letters style,
which uses practically all language EMs and SDs and covers all
other functional styles. This fact led some scholars to the opinion
that this Functional Style can be hardly qualified as a separate
functional style proper.

But still belies-letters style in each of its concrete representa-
tions fulfils the unique aesthetic function, which singles out this
style out of others and charges it with the status of an autonomous
functional style.

The next disputable problem is overlapping of written and
oral forms. Each of enumerated styles is exercised in two forms —
written and oral; e. g.: an article and a lecture are examples of the
two forms of the scientific style; news broadcast on the radio and
TV VS information materials of the newspaper — are the two forms
of the newspaper style; an essay and public speech — are the two
more forms of the publicistic style, etc.

The number of Functional styles changes with time and reflects
the state of language functioning at a given period. So, only recently
most style classifications have also included the so-called poetic
style, which dealt with language forms specific for poetry.

2. Features of functional styles
The belles-letters style
sphere: fiction;
function: aesthetico-cognitive;
aim: to call aesthetic feelings of pleasure and promote cogni-
tive process.
The publicistic style
sphere: mass media, speeches, essays, articles;
function: to persuade in smth (convincing/persuasive);
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aim: to produce a constant and deep influence on public
opinion, to convince the receiver of information, that the in-
terpretation given by the author (the writer or the speaker) is
the only correct one.

The newspaper style

sphere: mass media restricted by press: language of newspa-
pers and governmental magazines;

function: to inform the reader (informative);

aim: to comment, to inform of certain political, cultural, eco-
nomic events; to influence the public opinion on political or
other matter.

The scientific prose

sphere: science activity;

aim: to prove a hypothesis, to create new concepts, to dis-
close the infernal laws of existence, development and relations
between different phenomena;

function: to give logical progress of some idea (progressing
of ideas and giving definitions).

The style of afficial documents

sphere: jurisdiction, business, military;

aim: to reach agreement between two contacting parties: state
and citizens, or citizen, and citizeny;

function: regulative, instructive.

Reading matters:
1) Lectures.

2) Galperin I. R. Stylistics. M., 1981 (Part 6: Functional styles of
the English Language).

3) IHaxoeckuii B. H. KaTeropusausa 3aMoIMil B T€KCHKO-CEMaH-
THYecKo#l cHcTeme sA3pika. Boponex, 1987. C.65-88.
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4) Shakhouvsky V.I. On Emotive Semantics. 9nexTpoHHBIH *yp-
Han: TepmeneBTHka B Poccun // Hermeneutics in Russia
(http://www.tversk/ru/science/hermeneutics).

5) Shakhovsky V.I. Emotive Semantics // English Lexicology:
object of studies and methods of research. Volgograd, 1998.
P.9-17.

6) Apnoavd H. B. CTiinernka. CoBpeMeHHbII aHIMTHHCKHH A3bIK //
Yue6. ana BysoB. M., 2002 (I'nasa 2, § 1-4; rnaea 4, § 1, 3—7).


http://www.tversk/
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Language and Stylistic Norms

QOutline 4.
1. The notion of norm and its violation.

2. Types of norms: language norm, stylistic norm, ethic/ecological
norm.

3. Types of norm violations: individual, group, occasional and
intentional violations. Speech mistakes.

4. Borders of norm violation.
5. Stylistic (pragmatic) effect of norm violations.

Key terms: received standard; variety; fluctuation; viola-
tion; deviation; neglect of the norm; oral / written; (un)intentional
violation.

Definitions:

1) Norm = universally recognized realizations (usages) of system
constituents in accord with certain rules: grammatical, lexical,
phonetic norm, norm in style (stylistic norm).
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2) Violation of the norm = individual usages of the system con-
stituents due to illiteracy, aim to mock, to exhibit emotional
state (tension).

3) Ethic norms = usage of vulgar and obscene words in public.

Questions for revision:

1) What types of norms do you know from lectures and textbooks
on Stylistics?

2) How are violations of the norm classified in Stylistics?

3) How do different violations of the norm influence the stylistic
effect of speech event and literally text?

4) What is the language limit of stylistic norm violation?

Reading matters:

1) Lectures.

2) Galperin I. R. Stylistics. M.: 1981 (Part 1: General notes on
style and stylistics).

3) Apnowd H. B. Crwmicrvka. CoBpemeHHbIi aHIHHCKui A3biK //
Yueb. s Bysos. M., 2002 (Cnasa 1, §10).

4) Hopmnt yenopedeckoro obmenus: Tesuchl poxnanos. [opsb-
kuit: ToppKOBCKUIL HHCTUTYT HHOCTPAHHBIX SI36IKOB, 1990.
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The Problem of Word Choice

Outline 5.

1. Speech passport of communicants.

2. The notion of variation: it’s aims and produced effect.

3. Situation type and communicative situation. Approximation
and proximity in communication.

4. Communicative style.

5. Stylistic competence as a part of communicative competence.

Key terms: speech puassport of a communicant; variation;
situation; communicative situation; approximation; proximity;
communicative style; stylistic competence; communicative com-
Dpetence.

Definitions:

1) Speech Passport is self-characterization of the speaker expli-
cating his age, educational level, professional interest, cultural
level, nationality, gender specificity, emotional state (emotional
deixis, see Appendix 2).
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2) Communicative situation includes all extra-linguistic compo-
nents of communication (the place, topic, time, communicants,
emotional and physical state etc.)

3) Stylistic competence is a part of communicative competence,
included into microstylistics; it means knowledge of stylistic
devices and expressive means, their potentials and effect pro-

duced.
Questions for Revision:

1) What is speech passport of a communicant? What components
does it include?

2) What is variation? What are its aims?

3) Define situation and communicative situation? What are ap-
proximation and proximity and what is their role in commu-
nication?

4} What is communicative style? What does it include?

5) What are the components of communicative competence? What
is the role of stylistic competence in it?

Reading matters:
1) Lectures.

2) ITpo6nembl BapHaTHBHOCTH B TePMaHCKHX si3bIKaX. Te3uch! xo-
KJa7i0B BCeCO3HOH Hayd. koud. M., 1988, C. 59-67.

3) Kyauxoea JI. B. KoMMyHMKaTUBHBIH CTHIb B MEXKYJIBTYPHOH
napagurme. Kpacnosapcx. 2006.

4) Cmeprun H. A. K nousatuio aeitkcuca // UcTopuko-THIIONO-
THYeCKHe ¥ CHHXPOHHO-THIIOJIOTHYECKME UCCIeA0BaHHsA. M.,
1972. C. 302-311.
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Stylistically Differentiated Lexis

Outline 6.

1. Stylistic classification of the vocabulary as a system.

2. Three main layers of the vocabulary: common colloquial, neu-
tral, literary lexis.

3. Special literary and special colloquial vocabulary.

[e)

The difference and similarity between:

o

terms — professionalisms; professionalisms — jargonisms;

o]

neologisms — ocecasionalisms;

o vulgarisms — jargonisms — slang.

Key terms: common colloquial, neutral, literary lexis; special
literary, special colloquial vocabulary; terms, professionalisms;
neologisms, occasionalisms; vulgarisms, jargonisms, slang; di-
alectisms, poetisms, archaisms, historisms, barbarisms.
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Definitions:

1) Common colloguial vocabulary is a part of the standard Eng-
lish voeabulary. It borders both on the nentral and on the
special vocabulary, which falls out of standard English.

2) Neutral vocabulary — words that form the bulk of the vocab-
ulary and are used in both literary and colloquial language.

3) Common literary vocabulary — words that are mainly used
in written and polished speech.

4) Special literary vocabulary — words that are mainly used in
written and polished speech in some particular area of usage.

5) Special colloguial vocabulary — words that fall out of standard
English and are used in some particular area of usage (see
Appendix 4}.

Questions for revision:

1) How can the English voeabulary be classified?

2) What are the three main layers of the vocabulary? What are
their peculiarities?

3) What are the peculiarities of special literary and special collo-
quial vocabulary?

4} What are the peculiarities of common literary and common
colloquial vocabulary?

Reading matters:
1) Lectures.
2) Galperin I. R. Stylistics. M., 1981. C. 70-123.

3) Aproavd H. B. Criwmctuka. CoBpeMeHRHbIH aHITMHCKH A3BIK //
Yueb. ans BysoB. M., 2002, I'nasa 7, § 7-9.
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Stylistic Characteristics
of Set Expressions

Outline 7.

1. Phraseology as the branch of Stylistics.

2. Types of set expressions and their lexical, syntactical and se-
mantic structure.

3. Stylistic transformations of phraseological units: double actu-
alization, phraseological inversion, substitution of phraseolog-
ical elements, phraseological derivation, decomposition of set
phrases.

4. Problems of reference of allusion, epigram, quotation, proverb
and saying as intertextuality.

5. Stylistic effect of English phraseology in speech event and in
fiction.

Key terms: phraseology / set expressions or phrases; double
actualization; inversion; allusion; epigram; quotation; proverb;
saying, intertextuality.

165



Seminars

Part [i

Definitions:

1) Set Expressions are collocation of two or more words with their
partial or complete desemantization and formation of a new
meaning, not connected with meanings of its constituents. In
case of an idiom the meaning of it can not be deducted from
its structural components.

2) Double Actualization means cases when a set phrase has two
meanings: direct (nominal) and imagery (expressive).

3) Inversion means change of set phrases, constituents’ position
in the structure of the set phrase.

4) Allusion means reference of a set phrase to a precedent name
or event.

Questions for Revision:

1) What is the difference between free expressions, set expres-
sions and idioms?

2) How does the use of set expressions influence the effect of
speech production?

3) What are the cases of peculates of set expressions?

4) How does the composition change the stylistics of set phrases?

Reading matters:
1) Lectures.

2) Kymun A. B. Kypc ¢pa3eonoruu COBpeMEHHOTr0 aHTJIHHCKOro
A3bIKa: Yued, 1N HHCTHTYTOB H (aKy/IETeTOB HHOCTD. A3. M.,
1986.

3) Kymun A. B. ®pa3eosiorus COBpeMEHHOTO AHIJIMICKOTO A3bIKA.
M, 1972. C. 621,

4) Galperin I.R. Stylistics. M., 1981. C.177-190.
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Stylistic Aspects of Morphology,
Syntax, Lexis and Word Building

1.1,
1.2.
1.3.
1.4.
1.5.

2.1.
2.2,

. Morphological Aspect Of Stylistics (Part Of Speech)

Outline:

Stylistics of Nouns (Plurality, Case, Article).
Stylistics of Adjectives.

Stylistics of Verbs.

Stylistics of Pronouns.

Stylistics of Numerals.

. Syntactical Stylistics

Outline:
Syntax norms vs. Violation (Stylistical Norms).

Principles {patterns) of Classification of Syntactical Stylistical
Devices,
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2.3. Syntactical Stylistical Means:

a) Inversion;
b) Detachment;
¢) Parallel Constructions;
d) Chiasmus;
e} Asyndeton;
f) Polysyndeton;
g) Gap Sentence Link;
h) Understatement vs. Litotes;
1) Rhetorical Questions;
j) Break-In-The-Narrative;
1) Ellipsis.
2.4. Lexico- Syntactical Stylistical Devices: Antithesis, Understate-
ment.

2.5. The Stylistical Function of English Syntax.

3. Lexical Stylistics
Outline:

3.1. Stylistic semasiology and stylistic lexicology. The objects of their
investigation.

3.2. Principles (patterns) of classification of lexical stylistic devices.
3.3. Stylistic devices caused by interaction of:

o Dictionary and contextual meanings;

o Primary and derivative logical meanings;

o Logical and emotive meaning;

o Logical and nominal meanings.

4. Stylistics of Word Building:

Outline:
4.1. Word building patterns of contemporary English.

168



Morphology, Syntax, Lexis and Word Building

Seminar 8

4.2. Categories and types of playful word derivation:
a) Telescoping;
b) Infixation;
¢) Dubbling;
d) Connoting;
e) Verticalization.

Morphological Aspect Of Stylistics

Key Terms: transposition of grammatical function into a stylis-
tical one; stylistic fimction of English morphology; stylistic func-
tion of definite/indefinite article; stylistic charge; stylistic inten-
sification of morphological meaning; hyperbolization of quanti-
ty/quality; personification of inanimate objects; a means of im-
agery; qualitative and quantitative adjectives; playing with words
(language); deixis; negative attitude; elevated coloring (meliora-
tion vs deprecation) (for examples see Appendices 6—7).

Definitions:
1) Transposition — change of original grammatical function into
Stylistic one.
2) Melioration — bettering, etevating and glorification of attitude.
3) Deprecation — negative attitude of speaker, expressed through
morphologiacal Stylistic device.
Questions for Revision:

1) What is grammatical transposition? How does it create stylistic
effect?

2) Can superlative degree create stylistic charge?

3) What can a possessive case be used with the names of Inani-
mate and abstract objects for?

4) What does the stylistic effect of grammatical transposition
consist of?
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Reading Matters:
1) Lectures.

2) ApHoas0 H. B. CTuiHcTHKA COBPEMEHHOTO aHIIMICKOro S3b1-
ka. JlenuHrpazn, 1973 (u npyrue usganus) (Imasa 5. Ctunu-
CTHYECKUI aHAMH3 Ha YpoBHEe Mopdosorud. C. 178-198).

3) Aproand H. B. CTiucTika COBPEMEHHOro aHIMIMICKOTO A3bI-
ka. M., 2004 (I'mapa 3. CTUIMCTHUYECKHH AHAJIU3 HA YPOBHE
Mopdonoruu. C.191-217).

Syntactical Stylistics

Key Terms: inversion, detachment, parallel constructions, chias-

mus, asyndeton, polysyndeton, gap sentence link, understatement vs.

litotes, rhetorical questions, break-in-the-narrative, ellipsis, anti-

thests, syntactical transposition (for examples see Appendices 6-7).
Definitions:

1) Inversion — a reversal of the normal word order in a sentence.

2) Detachment — a seemingly independent part of a sentence
that carries some additional information.

3) Parallel constructions — the use of similar syntactical struc-
tures.

4) Chiasmus — inversion of the second of two parallel phrases or
clauses.

5) Asyndeton — the omission of conjunctions.
6) Polysyndeton — the excessive use of conjunctions.
7) Ellipsis — all sorts of omission in a sentence.
8) Antithesis — opposition or contrast.

Questions for Revision:

1) What’s the difference between parallel constructions and chi-
asmus?
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2) What are the four patterns of stylistic devices?

3) How do you differentiate understatement from litotes?

4) What is the name of a stylistic device based on contextual
antonymy?
Reading Matters:

1} Lectures.

2) Apnoavd H. B. CTunHICTHKA COBPEMEHHOTO AHIJIMIACKOTO H3bI-
ka. M., 2004 (TnaBa 4. CuHTakcuueckas cruaueruka. C. 217—
275).

3) Galperin I.R. Stylistics. Moscow, 1981. P. 191-249.

Lexical Stylistics

Key Terms: metaphor, metonymy, synecdoche, irony, zeugma,
pun, semantically false chain, epithet, oxymoron, antonomasia
(for examples see Appendix 6-7).

Definitions:

1) Metaphor — the application of a word or phrase to an object
or concept it does not literary denote.

2) Metonymy — transfer of name of one object onto another to
which it is related or of which it is a part.

3) Synecdoche — transfer by contiguity in which a part is used
for a whole etc.

4) Irony — a stylistic device in which the words express a meaning
that is often the direct opposite of the intended meaning .

5) Zeugma — a figure of speech when a word syntactically related
to two or more words, though having different sense.

6) Epithet — an adjective or a descriptive phrase used to charac-
terize,
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7) Oxymoron — a figure of speech in which opposite or contra-
dictory ideas are combined.

8) Antonomasia — the use of a proper name in place of a common
one or vice versa to emphasize some feature or quality.
Questions for Revision:

1) What is the object of investigation of stylistic semasiology and
stylistic lexicology?

2) What patterns of classification of Lexical stylistic devices do
you know? What are they based on?

3) What is the difference between:

o zeugma and pun;

o zeugma and semantically false chain;
o metaphor and metonymy;

o metonymy and synecdoche.

Reading Matters:
1) Lectures.

2) Apnowd H.B. CtuaucTika cOBPEeMEHHOIC aHITTMHCKOTO A3bI-
Ka. M, 2004 (Inapa 2. C.150-191).

3) Galperin I. R. Stylistics. Moscow, 1981. P. 136-166.

Stylistics of Word Building

Key Terms: telescoping; infixation; dubbling; connoting; vertical-
ization (for examples see Appendices 6—7).

Definitions:;

1) Telescoping — making a word of 2 or 3 words by reducing
their beginning, middle or ending.

2) Infixation — inserting obscene words in a function of a mor-
pheme into a middle of a word.
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3) Dubbling — repetition of a primary word through hyphenation
and substitution of its first letter.

4) Spoonerism — a playful word building pattern of substituting
a letter or two of an original word which turns it into a quite
another word with humorous effect (connoctation).

5) Verticalization — the changing of a morpheme into a word and
a word into a morpheme.

6) Word Building by analogy — repeating the already existing
pattern by adding a humorous or emotional charge.
Questions for Revision:

1) What is the social/interpersonal function of playful word build-
ing?

2) Which of the playful word building patterns are the most
humorous?

3) Can you derive a new playful English word/phrase?

Reading Matters:

1) Lectures.

2) ApHoan0 H.B. CTWIHCTHKA COBPEMEHHOTO aHTJIHHCKOTIO A3bI-
ka. M., 2002 (p. 165-170).

3) I'mavnepun H. P U opMaTHBHOCTP €/THHHIL s3blKa. M., 1974.
C.40-63.
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Phonostylistics,
Micro- and Macro Stylistics

Outline 9.
1. Phonostylistics and its object of investigation. The problem of
phonetic meaning.
2. Phonetic expressive means.
3. Micro- and macrostylistics and their objects of investigation:
a) microstylistics as the language recourses of Stylistics (ex-
pressive means and stylistic devices);
b) macrostylistics (Stylistics of text recourses, types of con-
text, contextual derivations of stylistic means ete.)

Key terms: onomatopoeia, alliteration, rhyme, rhythm, as-
sonance, phonetic expressive means, micro- and macrostylistics;
phonetic meaning; euphony; stanza; metre; iambus; trochee;
dactyl; amphibrach; anapest (for examples see Appendices 6—-7).
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Definitions:
1) Onomatopoeia — the formation of a word by imitating a nat-
ural sound.

2) Alliteration — repetition of the same consonant sound at the
beginning of two or more words in a sentence.

3) Assonance — repetition of the same vowel sound, rhyme cre-
ated in such a way.

4) Rhyme — aregular recurrence of corresponding sounds at the
ends of lines in verse.

5) Rhythm — a regular recurrence of elements in a system of
motion, metrical feet.

Questions for Revision:

1) What is the object of phonostylistics?

2) What is phonetic meaning?

3) What is micro-/macro stylistics and objects of their investiga-
tion?

4} What is the expressive potential of a sound?
Reading matters:

1) Lectures.

2) Galperin I.R. Stylistics. Moscow, 1981. P. 123-136.

3) ApHoav0 H.B. CTWIHCTHKA COBPEMEHHOTO aHIJIHHCKOrO A3bI-
ka. Mockea, 2002. C.275-296.

4) Muxanes A. B. Teopus ¢onocemanTHyeckoro noad. Kpacuo-
nap, 1995,
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Stylistic Interpretation of a Text

Outline 10.

Text: problem of its deprecation and typology.
Major text categories.
Text, context, con-situation and discourse.

Problems of text linguistics; primary texts and their derivatives.

AN

Stylistic convergency of expressive means and stylistic devices.
Difference between stylistical and philological analysis of the
text. Criteria of stylistic analysis of the text. Scheme of analysis.
Pattern of stylistic analysis of the text.

Key terms: text categories, text, context, con-situation, ty-
pology of contexts, levels of stylistical analysis, modality of the
text, emotional dominant, stylistic dominant, expressive means
and stylistic devices, stylistic intention and its effect, vertical/ hor-
izontal context, intertextuality (for more details see Appendix 1),
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Definitions:

1) Text — is a written discourse. It consists of specific text
units (supraphrasal units) united by various logical, lexical,
grammatical and stylistic means of connection. It has a title
(heading) and is characterized by wholeness in relation to the
heading. It has a definite communicative aim as a carefully
thought-out impact on reader (I. R. Galperin).

2) Context — a set of circumstances or facts that surround a par-
ticular event, situation etc.

3) Discourse — a certain text combined with some speech acts,
communicative moves etc. Horizontal context — in contrast to
vertical context it means the right or left distributions of the
interpreted part of the text or sentence.

4) Vertical context — the proceeding and following the interpreted
part of a text (word, phrase, sentence, supraphrasel unit) due
to which it becomes understandable.

Questions for Revision:

1) How are the notions of the text and discourse linked to each
other?

2) How do texts differ from the point of view of communica-
tive aims?
3) Can a dictionary word be considered a text?

4) What does a cultural level of stylistical analysis of the text
include?

5) How many expressive means and stylistic devices provide styl-
istic convergency?

6) Can you give categorization of typical contexts?



Reading Matters

Reading Matters in Stylistics

A. Obligatory
Galperin I.R. Stylistics. M.: BoIciuas wkona, 1997 (soboe uaa.).

Kukharenko V. A. A Book of Practice in Stylistics. M.: Beiciuas
mxosna, 1986.

Screbnev Yu. M. Fundamentals of English Stylistics. M., 1994
(n cnen. nan.).

Apronvd H. B. Ctunucruka aexoauposanusa (Kype neknuii). JI.,
1974,

Apnonawvd H. B. Cruticrika. CoBpeMeHHBIH aHrMicKuil a3bik. M.,
2004.

leesa H.M. u dp. YueGHoe nocobue no aHrNMMARCKOH JIMHTBHCTH-
yeckoil TepMuHOOTHH (A Handbook of English Linguistic Termi-
nology). lopekuit, 1975.

Mopoxoscxuit A, H. u dp. CrunucTHKA aHIIMHACKOTO A3bIKa. Kues,
1991.
B. Optional

Babenxo JI. I ®dunonoruveckHii aHaau3 tekcra, OCHOBBI TEOPHH,
OPHHIUIIBI H acleKTht aHanu3a. M.; ExatepunOypr, 2004.
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Ka. M., 1963.
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67.

Mockeun B.Il. Boipa3utenbHble CpeicTBA COBPEMEHHOH PYCCKOIk
peun: Tponb! u Guryper: Tepmunrosa. cnos.-citpas. M.: YPCC, 2004.

HoBoe B 3apy6exHoli nuHrsuctuke, Boin. [X: JIMHrBoCTUHCTHEA,
M., 1980.

Pasurxuna H. M. @yHKuMoHaNbHAA CTUNAHCTHKA. M., 1989,

Cikpebres 10. M. OCHOBBI CTHJIMCTHKH AHIUIHCKOrO A3bIKa. M.,
2000.

Typaesa 3. A. JIuuresucrrka tekcra. M., 1986.

Ilaxoecxuit B. H. Kareropusalus 3MoLRi B JTEKCHKO-CEMaHTHYe-
CKOI#t cucreMe A3asika. M.: URSS, 2007,

Ilaxoecxuit B. H. CeMacHONOrNYeCKHM H CTHIMCTHYECKHH aclek-
Thl 3MOTUBHOCTH // CTU/AIMCTHKA TEKCTa B KOMMYHUKATUBHOM ac-
nekre. flepms, 1987. C. 59-68.

Crystal D., Davy D. Investigating English Style. London, 1969.
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Galperin I. R. An Essay in Stylistic Analysis. Moscow, 1968.
Halliday M. A. K., Hasan R. Cohesion in English. Longman, 1976.

Karasik V. I, Text Linguistics and Discourse Analysis. Arkhangelsk;
Volgograd, 1994.
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APPENDIX

Functional Styles and Stylistic Means and Devices
Convergency in Fiction*

CoBpeMeHHLIH YPOBEeHb Pa3BHTHA JHHTBOCTHJIMCTHKH BCE €llle HE
“MeeT OOIIENPH3HAHHOTO ONpeAceHUA MOHATHA «CTHIb». B 06-
HUX YepTax MojJ HUM CO BpeMeH APUCTOTE A NOHUMAETCH YIEHHE
0 croco0ax BHIPAXKEHHs IPeAMETOB, O COCTABIEHHH PEYM IO MOBO-
2y 3THX MPEAMETOB, YYEHHE O CTPYKTYpe IPOU3BeleHHs, O criocobax
M MaHepax TOBOPHTH, O CTPO€ PedH, OH, B YaCTHOCTH, CYHTAJ, UTO
«CHJIA peYHd HalMCaHHOH 3aKiiiovaercs 0oJiee B CTUJIE, YEM B MBIC-
asx» [Apucrorens 1978, c. 15-16].

C BO3HHMKHOBEHHEM M pPa3BHTHEM B HayKe TAKOrO Hampasle-
HUS KaK JIMHIBUCTHKA TEKCTa YYEHbIE NbITai0TCA OCMBICIUTE HOHA-
THE «CTHJIb» KaK KATETOPHIO TEKCTA, & CTUJIEBBIE YEPTY KAK €ro KOM-
MOHEHTH!, KOTOPbIE PeaNu3YIOTCA BHYTPH AaHHOIO TEKCTA, 4 HE BHE
ero [Muxens 1980, c. 294]. [ToaToMy B LIeHTp OOIIEA3HIKOBEAYE-
CKOH HCCIeIOBaTeNbCKOH TEeMAaTHKH BEHIABHIAETCS MHTEPECHEHIIas

*) This is a full version of the article published in academic journal “Philological
Sciences”. Moscow, 1994, N¢ 2,
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H CJIOXKHAA npobsieMa — «COOTHOINEHHEe CTHAS H UEeJIOCTHOTO Xy-
ROMKECTBEHHOTO CMBIC/IA IponsBeneHua» [Jlomuuanse 1982].
HanoMH[0, 4YTO CTHJIb NOHHMAeTCA KAaK A3BIKOBOE BAapBHPO-
BaHWEe B TeKCTe, He MeHsiolliee obmuil ¢cMbIca Tekcra (OT 3TOM
cm.: [Anderson 1975; Reisel 1967; Schippan 1975]), a cam Teker
B TAKOM cJiyuae IpejcTasiser coboil pe3yIbTraT COOTBETCTBYIOMIe-
ro otiopa M coueTaHMda A3BLIKOBBIX cpeacTB [Meyer 1962]. Umen-
HO T103TOMY TaKoi TekcT obA3aTesbHO 0bajaeT cTuaem [Muxesns
1980, c. 273]. Takxum o6pa3oM, COOTHOHIEHUE TPOOIEeMbI CTHAR
U npobseMHOI CHHOHHMHMH OKa3blBaeTcAd BecbMa IPO3pPavMHBIM,
a 3TO BO3BpalliaeT JIMHTBHCTOB K MOHHMAHHIO CyUIHOCTH CTHULA
P. AxobcoHoM Kak HpOeKUKH NPHHIMIA SKBUBAAEHTHOCTH K OCH
ceJleKHEHH Ha och KOMOnHHpoBaAHA. OOBIYHO CTIb, JAHHBIA HaM
B JII0OOM TeKcTe — MMHCBMEHHOM WIH YCTHOM, SIBJISIETCA pes3yibTa-
TOM 3TOH NPGEKLKH B Npolecce HallleH A3bIKOBOH AeATE/IEHOCTH:
CTHJIb He HMeeT CTATUYeCKOro POHA BapUAHTOB, A KAXAOE SI3bIKO-
BOE CPEACTBO HE MMEeT CTATHUEeCKOrO psjia 3KBUBaJIERTOB. IloaTo-
MY KaxpIH JJAHHBIH TeKCT NPeACTaBAReT coboit eANHCTBO ZAHHOTO
BapuaHTa GopMbl K IaHHOTO BapHaHTa cojepxkaHuda. CpaBHenue
Pa3IMUHbIX BAPHAHTOB H3J0XKEHMA OJAHOTO M TOro ke cobbiTHA,
BBICTPOEHHBIX JIKHEHHO, MOKa3bIBAEeT, YTO PEau3anHA KOMMYHH-
KaTUBHON (pYHKUMH B pa3IHUHBIX cdepax YeoBedecKoi AeaTesb-
HOCTH OCYIeCTBIIAETCS PA3/IMYHBIMH CTHWIHCTHYECKHMH CPEeCTBa-
MH. 3Td cpeacTBa GOPMHUPYIOT CTHJIEBBIE YEPThI KBKAOIO TEKCTa
W WUIIOCTPHPYIOT METOAOJIOTHYECKOE MONOMEHUE O TOM, YTO Ca-
ma popma 3HaUHMA, T. €. «HajeneHa COOCTBEHHBIM, CBOHCTBEHHBIM
TOJIbKO eif conepxanuem» [Fanvnepun 1980, c. 6] u 3a cyeT 3Toro
B KQ)KJOM HHOM CTHJIEBOM TEKCTE BapBUpPYeT ero coaepxanyue. Tak,
JIk. Badek, Benest 3a anmiHidckuM cTunrctoM A. Baprepom [Vachec
1971; Warner 1961}, conoctaBasieT OATH PasJHYHBIX (DYHKLHO-
HaNbHBIX CTHJIEH Ha MpUMepe OAHOrO | TOTO ke cobuiTna: «Moro-
IHKJIHCT 3aMETU Jiexallero 6es asimsxkeHusa Ha o0O4YHMHE AOpOTH
yenopeka. OH OCTaHOBWICS, MPHBEJI 3TOTO YeJIOBEKa B CO3HAHHUeE
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H TOT paccKka3an eMy, YTO Ha Hero Hanaiau OaHAuTHl, orpabuim,
a notoM uabuwiu ero. [1o3xke MHMO HEro MpPoe3KaANHU ABa aBTOMO-
61181, KOTOpble OH MBITAICA OCTAHOBUTH H NOIPOCHUTL O MOMOLIH,
HO OHHU IpOMYANHCH 6€3 OCTAHOBKH H AAJIbILe OH HUYETO He [IOM-
HWJI. MOTOIMK/IHCT NO/BE3 NOCTPaAaBUIero Ha k36e k Omkaien
FOCTHHHLIE H TIONPOCH/ ee BJIaZe/blly 0Ka3aTh eMy HeOOXOAHUMYIO
MOMOIIIb, & TIOTOM YEXaJI, TAK KAK O4EHB CIIeIII».

IIATH pa3HbIX CTHWIEH H3JIOMKEHHUA 3TOTO IMPOHCLIECTBUA Npea-
CTaBAAWT co0OH OATH €ro BepCHil: Bepcusi Pa3roBOPHOTO ¢000-
menus [Vachec 1971, p. 136—-137], Bepchs ra3eTHOro coobimeHus
[Vachec 1971, p. 138], Bepcua HasugaTenibHOro coobiuenus [Vachec
1971, p. 143—-144], Bepcua opaTOPCKOro PacCy’>kKAEHUA O IPOUCIIE-
ctBuM [Vachee 1971, p. 148—149] u BepcHs 3TOr0 MPONCIIECTBUSA
B 6ubneiickom crune [Vachec 1971, p. 152-153]. Yto cpasy xe
Opocaerca B rnasa Npu HAJIOXKEHHH 3THX BePCHIl 0iHA Ha APYTYIO,
TAK 5TO HX APKHE CTHJIEBblE pa3JIM4YWsi, KOTOPHIE U MO3BONSAIOT
OTJIMYUTL OJHY BEPCHIO OT APYroH NpH HAJHYHH WHBAPHAHTHOTO
coObITHA — JleHOTaTa.

CTUINCTHYECKHE CPEACTBA U CTWIEBble YePTHl Pa3IHYHBIX Bep-
CHH-TEKCTOB OCHOBAHBI HA HX B3aUMOCYOCTHTYLHH IIPH HEU3MEH-
HOMH COOTHECEHHOCTH ¢ OJJHUM U TE€M Ke IEHOTATOM, YTO U3MEHSET
KOMMYHHKATHBHbIE 3aMBICJIBI B KaXKAOM TeKcre. CTWIM 3THUX TeK-
CTOB 3a7Ial0TCA HHTETpaliMel OIpefeseHHBIX /A KaXKAOro CTUMA
CTWJIEBBIX YePT, CTHWIHCTUUECKUX CPeACTB H IIPHEMOB, BHICTYIIAIO-
LIHUX B KadecTBe cTHIe0o0pasyomux HakTropos.

IloguepkHeM, YTO BO BceX IPHUBEAEHHBIX B KHHre [k, Baxeka
BEPCHAX NPOUCIIECTBUA Ha AOpOTe NMO-Pa3sHOMY NpeAcTaBjieH 9MO-
LIMOHAJILHEIA HacTpo# aBTopos. Hanbosiee ApOK OH, €CTeCTBEHHO,
B Pa3roBopHoii «fI — BepcHH» — BEPCHH NEPBOroO AMHA, CTOJKHYB-
merocs ¢ GakTOpOM HACHJIHA U 5KECTOKOCTH. ITO O3BONAET COTJIa-
cuThes ¢ MHeneM [ Muxessi, Bozpaskaloliero MpoTHB NOHUMAaHUA
cTUNUCTUKH D. Bunxuepowm, 1. Basuty, T 3aitgnepom u ap. TOAb-
KO KaK 3MOIHOHAJILHOrO HAacTpos sA3blka [Muxens 1980, c. 281].
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JIoboit TekCT OCHOBAH Ha OTOOpPE U COYETAHUH A3BIKOBBLIX CPEACTB
H NO3TOMY MAapKHUPOBAH CTHJIEM, 2 HE TOMBKO 3MOIMOHANTBHOCTHIO;
CTUJIEBbi€ YEPTHI, CTHWIMCTHYECKHE CPEACTBA M IIPHUEMBbI, KaK H3-
BECTHO, He 00s3aTeNbHO paboTalOT TOJNBKO Ha IMOIHOHAIBHOCTD
TeKcTa. [103TOMY 2#eCTKOTO TOXKAECTBA MEXKY IMOLUUOHAIBHOCTHIO
H CTUJIHCTHKON f3BIKA HET.

Bcemut IpN3HAETCA TeCHASA CBA3H CTHJIUCTHKH co cepor PyHK-
OHMOHHPOBaHMA fA3bIKA. Tak, ec/i, HaIpUMep, TOROPHUTHL O CJIOBE,
TO OCHOBHBIM HEHTHOUIUPYIOIIHMM NPUHIUNOM (DYHKUHOHAIB-
HO-CTHJIMCTHYECKOTO KOMIIOHEHTA €r0 JIEKCUUEeCKOro 3HaYeHUs AB-
AfAeTes NPHHUMI «YMECTHO / HeyMeCTHO JAaHHOe CJIOBO JULSA AaH-
HOr0 KOHTEKCTa», KOTOpPbIH B3aHMOAEHCTBYeT ¢ MPUHLMIAMH CO-
LHANBHOM OKPACKK CJIOBA — «TAaK MOXKeT ¢Ka3aTh KTO-TO APYIroi,
HO He si»; «B OfiHOHN oDcTaHOBKe A ckazan Gbl TaK, a B APYTOM HeT»
[Bayuin 1961, c. 200]. Hanpumep, KaTeropus «4eJiOBEUeCKas ro-
JI0Ba», HOMHHATUBHO 0603HAYaeTCA B aHIJIMMCKOM A3bIKE CJIOBOM
“head”. ipyroe aeno, 4To 3TO¥ KATETOPHH MOTYT GbITh NIPHIIHCAHBI
CBOMCTBA, IPU3HAKH wepdaxd, KOMmeaKa, 20pwKa, mulKebl, AUMOHA
H IIp. B cllelHabHBIX NParMaTHYeCK X WIH 3KCIIPeCCHBHBIX [eax,
KoTOpBIM CIy:Kar noauHoms! head, nut, lemon, pot, upper story,
pumpkin, etc.,

CuTyaniis KOHKPETHOI'O BBICKA3BIBAHUA BCETAa «PYKOBOIAUT»
BBIOOPOM TOI'C MJIM MHOTO MOJIMHOMA B COOTBETCTBHHM C PeueBOM
HHTEHI{HEH rOBOPALLIETO.

PaccMOTpHUM Heckonbko npumepoB. Bpau-ncuxuarp B 6bITO-
BOM Da3roBOpe C KOJ1erod MOXeET YNOTPeOMTh (JIEHIOBOE CJIOBO
nutcase («nCHX»), YHUYHXKUTEIbHBIH CHHOHHM CJIOBA «CyMaCIuen-
Init», HO Ha AOKJIAZE Y I71aBBpaya U B CBOEH HayYHOH myOiuKamuu
OH A0JKEH YNIOTPeOIATE TOIBKO COOTBETCTBYIONINIY TEPMUH insane
(6e3ymHBbIil). AHAZIOTHYHO B Fa3€THOM 00BSBJIIEHHH — peKlaMe Ho-
Boro mamnyHs “Fantasy Soap” — He MOXKeT OBITH HCIOIB30BAHO
KOHHOTATUBHO-3MOTHBHOE NpuiaraTesibHoe smelling «aypHo nax-
Hymuu» (Use it regularly and it will stop you smelling). B 3Tiue-
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CKHUX 1esisaX Bo ¢hpase OHO AO/DKHO OBITh 3aMeHEeHO 3BheMU3MOM —
HEKOHHOTATHBHBIM CJIOBOCOYETaRUEM: it prevents body odor (Ou
yerpanseT 3anax tena). Cp. Takke damunbsapHoe — bashing one'’s
head u HelitpansHoe nodding one’s head, ynuunblii rpy6biit cieHr
loo u HelTpasbHOE CJIOBO toilel, MpeHeOpeKNTENEHO-CHIKEHHOE
quid v odunuansHoe pound U Ap., yoTpedaseMsle B Pa3IHYHbBIX
CHTYAIMAX PEYEeBOro OOILeHUA.

C 5TOH TOYKM 3PEHHA CTHIDb TIPEJICTABJIAETCA KaTeropueit A3pl-
KOBOro ynoTpebJieHH 1, TAK KAK OH MPUCYTCTBYET B KaXKA0M A3BIKO-
BOM npoABAeHUH [Muxenb 1980, ¢. 273]. DT0 upe3BbIYANHO OCIIO0XK-
HAET QOPMYJIMPOBaHHe AepHHUIIMU MIOHATHA «CTHIb», VI3BeCTHO,
9YTO HH B OJHOM ONPEAEE€HUH HEBO3MOXHO OTPA3HTh BCE CTO-
POHBI onpezessieMoro of/beKTa pa3 M HaBCeraa: Bee Olpe/esieHus
HegocraTouHbl. OcosHaHue 370ro ¢akra no3Bosawio A. BexOun-
KOH cjenaTh 3aMeYyaHHe O TOM, YTO eCTb MHOTO Beilel, KoTopsie
MEI JlenaeM DoJiee TEMHBIMH, KeJdad HX onpeaenuTh [Wierzbicka
1980]. OTHOCHTENBHBIH, OCHOBHOH XapakTep 60/BDIMHCTBA TEPMHU-
HOB U UX AeMHUIHA NOATBEPKIAETCA U CYIIECTBOBAHHEM JABYX
THNOB 0003HAYEHHI: COJIEPIKATENBHBIX U QOPMANTBHEIX [Tak 1986,
¢. 15]. BuapMMO 3THUM MOXHO OOBACHUTH TOT (aKT, YTO LPH OT-
CYTCTBUH YHUBEPCAJIBHOrO ONpesiesieHHd MOHATHA «CTWIb» €ro uc-
eJ1elOBaHHE TPOLOJDKAETCA, U yMeHbIe NPy oGMeHe an)opMauuen
NOHUMAIOT APYT APYra B AOCTATOYHOM CTEIIeHH.

JMCKyCCMOHHBIM fBJIAETCA BOIPOC O TUIIAX M, COOTBETCTBEHHO,
0 KOdecTBe QYHKIMOHAMBHBIX CTHIeH A3bixa. OcobeHHO 2To Ka-
€aeTCA TAK HA3bIBAEMOrO XYAOXKEeCTBEHHOro cTiwifa. CTHHN, KaK U3-
BECTHO, OTJIMYAIOTCA JIPYT OT ApYyra clielindpUIecKHMH CTHIEBBIMH
yepTaMH, B KOTOpble BXOJAT Beayuiue, 00a3aTebHble YepTsl H da-
KyJIbTATHUBHBIE. YUTO e KacaeTcsi CTMIMCTHYECKUX CPENCTB U MpPH-
€MOB, TO CpeJlH HHX Heo6X0AMMO Pa3rpaHUYKBATh TAKHE, KOTOPHIE
ABJIAIOTCA NPUHA/UIEKHOCTBIO TOJBKO KAKOTO-TO ONpe/IeNIeHHOro
CTHJIA Y TaKWe, KOTOPble XapaKTepH3YIOT HeCKOJBKO CTHIIEH.
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CpaBHHBaTh CTHIH yA06Hee Bcero no QyHKUHAM H MO HX Be-
AYLLIHM CTHAEBBIM 4YepTaM. Ec/iM cONOCTaBHTH A3BIKOBBIE CTHJIH
N0 UX (OYHKHUAM, TO BBIACHACTCH CJIE/IyIOLIEE: ICTETHUeCKAA (YHK-
LHsl ABJIAETCA NPUHAUIEXXHOCTBIO eZIHHCTBEHHOIO CTHIA — XyZAO-
KECTBEHHOro. PyHKIMA NpeANHCAHUA Takke ABNAETCH TPHHAZ-
JIEXKHOCTBIO €AMHCTBEHHOIO CTHIA — ZeJioBoro. YTo e kacaercs
OCTaNbHBIX PYHKIIHI, TO HX THIOJIOTUA YCTAHABIHBAET CJIEAYIOIIHE
CBA3H CO CTHJIAMH: QYyHKIIMA BO3/EICTBUA XapaKTepU3yeT Npexe
BCETO Pa3rOBOPHBIN CTH/B, HO HMeeTCsl OHA H Y XyA0XeCTBEHHOro
cTHA; QYHKIUA cOObIEHHA XapaKTepHu3yeT NpeXk/ie BCero pasro-
BODHBIH CTHJIb, HO HMEETCA U Y XYHAOXKECTBEHHOTO, H ¥ JEJIOBOIO,
H y ra3eTHOro CTHAeH; QyHKIUuA ybexaeHus - BeAylllaA CTHIe-
Bas 4epTa NyOJHLIHCTHYECKOro CTHAA — 00A3aTesbHA W JiA Ha-
YYHOro cTWisA; PyHKUMA OGINEHHS ABJAAETCA 00A3aTEBHOH /s
Pa3roOBOPHOrO CTWIA, AJIA OCTANbHBIX CTWIEH OHa sABagerca da-
KYJIbTATHBHOH, MOCKOABKY BCE OHH, B TOH WIH HHOH Mepe, CIyXaT
pa3HoO0pasHbIM UesiM o0uieHus B pasinuHoi opMme, Takum 06-
Pa3oM, OKa3bIBAeTCA, YTO XYA0XKECTBEHHBIH CTUJIb SIBJIACTCA TOUKOH
nepece4yeHns IOYUTH Beex (a MOKeT OHITh U BeeX) GYHKIUA: €ro Be-
Aywas QyHKIUA — 3cTeTHUYecKas, o0A3aTe/IbHAs — BO3MEHCTBHS,
(paky/bTaTHBHBIE — BCE OCTAIbHbIE, 32 HCKJIOUeHHeM (QYHKUMit
yO0exieHHa U npeAndcaHusa. JToT PakT MOXKHO YCIOBHO Ha3BaTh
«KOHBepreHuueH QpyHkiui» (Tabi. 1).

Ec/1M CTHIH COMOCTABHTD MO I1apaMeTPy «CTHWIEBble YEPThI» —
00pa3HOCTh, BHIPA3UTEJILHOCTD, IOTHYHOCTD H IP., TO KapTHHA OyzeT
Takasn: obpasnocmb NpUcyLla B Ka4ecTBe BeAyllei YepTsl CTUIAM
XyJ0XECTBEHHOMY H Pa3roBOPHOMY, a B KauecrBe (akynbraTHB-
HOH — HAay4yHOMY M NYOJINIHCTHYECKOMY; 8biPA3UMENLHOCTL ~—
TIOMHMO AHAJIOTHHU ¢ 00Pa3HOCTBI) — B KauecTBe 0OA3aTenbHOM
YepThI TMPHCYLIA €le U AeI0BOMY CTHIIO. JloguuHocms npHUCyIna
Hay4YHOMY, A€JIOBOMY H HMYOAHLHCTHYECKOMY CTHJIAM, H He IPH-
cymia (passe 4ro (axyJAbTaATHBHO) XYHOKECTBEHHOMY H PasroBop-
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Tab6nnuya 1
Koneepresuma ctunen
Pynyun cmuau
3cTeTHYeCKas xydoncecmeeHHbLl
TIpeANYCcaHHA AEeI0BOH
BO3/ICHCTBYA Pa3rOBOPHHIN, XYydoNcecmae bl
coobleHuA DPAa3rOBOPHEIH, XYOOMCeCMaeH blil, /IEN0BOM,
Ta3eTHbIH, HayIHBIH
yOexmaeHus nyOGmULMCTHYeCKHH, HaydHbIH
obuenusn Pa3roBOpHLIM, Xydoxcecmaeribtit
Tabnuua 2
Crvnesuie yeptol
yepmut crnuas
00pasHoCTD XyAOKEeCTBEHHBIH, DA3rOBOPHEIH, HAYUHBII,
myGau I HCTHY eCKA

XyAO3KeCTBEHHbIM, Pa3roBOPHBIA, HAYYHHII,

BBIDA3HUTECJIBHOCTD ’ o o
HyﬁﬂHuPlCTHHECKHH, ACJIOBOHN

Hay1HbIi, Ae/0Boi, myOnuupcTHYecKuil
JIOTHYHOCTH

{nna xyaomecTBEeHHOTO — (DAKYJIETATHBHO)

HOMY, YTO BHOJIHE eCTeCTBeHHO. M onfATh XyH0>KeCTBeHHbIN CTHIb

OKA3bIBAETCA TOYKOH IepeceveHus psiia CTHJeBbIX uepT (Tabon 2).
Ecnu ke B3ATH ellle U CTWINCTHYECKHE CPEACTBA U MpPHEMBI,

TO TOYEK [lepecedyeHHs Pa3HBIX CTHJIeH B Xy/J0OMXKECTBEHHOM CTHJIE
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oKaxeTcA elle 6ospie. ITOMY QaKTy MOKHO AaTh HA3BAHHE «KOH-
BEPreH[HsA CTHJIEBBIX YePT B XyJ0KECTBEHHOM CTUJIE»,

ConocraeseHue PYHKUHI, CTWIEBBIX YEPT, CTWIHCTHYECKHX
CPEACTB M HPHEMOB Pa3JIMYHBIX (DYHKLHOHAIBHBIX CTHJIeH 1103-
BOJifdeT NPeAIOJIOKHUTh, YTO UX CHcTeMa 00pa3yeT He Hepapxuio
criseil, a (PYHKUHOHATBHO-CTUAHCTUYECKOE MOJie, T. €. YTO OHA
(aTa cucremMa) MMeeT MOJIEBYIO CTPYKTYpPY. B LleHTpe 3Tol CTpyKTy-
Pl HAXOAMTCA XyAOMKECTBEHHBIN CTH/b, KOTOPBIH BKJIKOUYAET B Cce-
65 B kKauecTBe AAEPHBIX HE TOMABKO CBOM COOCTBEHHBIE CTHJIEBBLIE
YepThl, HO HEKOTOPHIE YEPThl CMEXKHBIX, MepeceKalomuUXc ¢ HUM
Apyrux cruneil. IlepecekaloTca Bce CTHIN M MO GaKyJIsTaTHBHBIM
CTH/IEBBIM 4YepTaM, GOpMHpYSA nepHdepuio PyHKIIHOHANBHO-CTH-
JIMCTHYECKOTO NOJA A3bIKA Pa3HOl cremeHW DIYyOHHBL. Xymoxe-
CTBEHHBIH CTHJIb IPH 3TOM HMeeT HauboJbiee YUCJIO MepeceKa-
IOIIHXCA B HEM OCHOBHBIX cTiieil. I1o3TOMY H TOBODAT, YTO OH
«BKJIIOYaeT B cebs Bce Apyrve CTHIH... B cBOeOOpa3HbIX KOMOHHA-
uuAX H QyHKuMoHAMbHO-NpeobpasoBaHHOM Buae» [Bunorpaaos
1959, c. 71]. ipyrumu cJIoBaMH, «BeAylIHe NPH3HAKH JPYTHX CTH-
JIeH MoABepraloTcsA CYLIECTBeHHOH TpaHcdopManmH, ,CTHIAH3YHCh”
NIOJ, YCTAHOBJIEHHBIE KAHOHBI U HOPMBI XYZ0XEeCTBEHHOH JIHTepaTy-
poi» {Tanbnepnn 1980, c. 14]. UmMeHHO 5TOT aKT poxJaer y Xyao-
MKECTBEHHOr0 CTHISI GECKOHEeYHbIEe BO3MOXKHOCTH BhIpaXK€HHUS MHe-
HHH K 3mounii [Kukharenko 1986, p. 110] u AenaeT ero 3MOTHBHO
H 3KCIPECCHBHO MapKHPOBaHHBIM.

Tak He fiBAeTCA JTH 3TOT CTHWIb JEHCTBUTENLHO PE3yJBTATOM
KOHBEPreHUHMH BCeX APYIHX cTueii? [IoHATHO, YTO OH He CBOAUM
KaK HH K OJHOMY H3 JAPYTHX CTHJIEH, TaK U He K HX cymMMme. [oBo-
pa cnoBamu A, ®. JIoceBa, Cka3aHHBIMM IO APYTOMY, HO HECKOJIBKO
aHAJIOTHYHOMY CJIy4ai0, «3TOT MPOAYKT HE CBOJUTCA HHU K uemy
APYTOMY, 4 MMEET caMOJIOBIeIoIee 3HAYeHne» [JloceB 1982, ¢. 61].
Xota 6e3 Apyrux cruyiell XyAo0)KeCTBEHHBIH CTHJIB He MOT Obl BO3-
HHMKHYTDb B TOM BHZE, B KAKOM OH «paboraer» ceityac. OH mpeacras-
JiseT cofoH e CTBUTENBHO CAMOAOBAEIONIYI0 CYIIHOCTh C CAMOCTO-
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ATEJIbBHON GYHKLHEH H ¢ OIIPeieJIeHHBIMH, TOJIBKO €MY IMPUCYIIUMH
CTHJIEBBIMH YepTaMHu. Ho OH HMeeT Tak:ke M TaKHe CTHJIEBble uep-
ThbI, KOTOPHIE MOYKHO HAHTH U Y IpYTHX CTUJEI.

TepMHH «KOHBEpreHUMA» TPUMEHHTENbHO K CTHIMCTHKE I10-
HHMaeTcs KaK HAHU3bIBaHHE CTHIHCTHYECKHX CPEICTB M IPHEMOB,
CXOXK/IeHHE HX B IIYYOK B O/JHOM MECTE TEKCTa C IIeNbXo GOpMHpPOBa-
HHA addekTa GonpInel xynoxecTBenHol cunbl [Riffaterre 1960].
KoHBeprenuus BeijiesisieT B TeKcTe Haubonee BaxKHOE ¢ TOUKH 3pe-
HHMA aBTOpPa, M OCOOEHHO BHIPA3MTEJIBHA, KOTAA COCpElOTOYEHA
Ha KOPDOTKOM OTpe3Ke Tekcra [Apnospa 1981, c. 63]. [Ipumepom
TaKoi KOHBEPIreHIIUH ABJIAETCA IPUBOJAUMBIH HHXKe OTPE30K TEKCTa
n3 pomana Y. C.Mosma «PaspucoBaHHbIH 3aHaBec» {W.S. Maugh-
am “Painted Vail”, p. 206).

Curtyanusa takopa: JopoTu TayHcenn, X0JM04H0 OTHOCHBLIAACH
K KutH 10 ee moe3siku B paiioH 2MHIAEMHH XOJIEPHI, MOC/IE CMep-
TH Myxa KdtH, BApYr BochbLIasa K Heil JIIOOOBbI0, HEXKHOCTBIO,
COYYBCTBHEM H, KOTZAa OBJIOBeBLIasx KUTH BO3BpaTWIach B TOpO/,
MPHIACHA €e 0CTAHOBHUTLCA ¥ HUX B joMe. Y. C. Mo3M HCHoAb30-
BaN CJIEAYIOMNE KOHBEPreHLMH:

a) Jekcuueckue — BbIpaxkeHHe OYpHbIX amouuii [, Tayuceny ge-
pe3 ynotpebieHue el 3MOTHBOB: dear, dreadfully, great, bear,
hate, awfully, frightful, cad, wonderful, cheap, second-rate,
terrible, heroic, oh, etc.; 1ekcHYeCcKOe ONKMCAHHE IMOLIHOHAID-
HOH KWHecHkH, ponanum u npocoguu: ... Rothy took Kitty
in her arms..., kissed her..., her... face bore an expression
of real concern..., took her hand and pressed it..., Dorothy
clapped her hands and her voice, her cool, deliberate and
distinguished voice, was tremorous with tears.

6) cMHTaKCHYecKHe — YCHJIEHWE CTPYKTYpbl: how much, very
much, what a...;

B) CTHJIUCTHYECKHE — IOBTOPbl 3MOLHOHAILHBIX YCHIHTENIEH:
how, so; nmapajuienbubie KOHCTPYKUUU: I felt..., you've been;
meradopa: the jams of death.
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Takoe oGuIKe H pazHOOOpa3He CPEACTB 1A BHIPAXKEHHA U OITH-
CaHMA 3MOLMH NMepcoHaX<a MPHBOAMT K 3aMPOrPaMMHPOBAHHOMY
aBTOPOM 2MOLHOHAIBHOMY BO3/IeHCTBHIO TEKCTA Ha ero NoJjydare-
JiA M 3aCTABJIAET HX 3IMOIMOHAJIBHO CONEPEIKMBATh AAHHIH SMU30/,.
B 3TOM cMbIC/IE MOXKHO TOBOPHTE 00 3MOIHOHANBHOCTH 3THX CTH-
JIUCTUYECKHX CPEJCTB.

Yro ke KacaeTca NpobieMbl KOHBEPTeHIUH CTUNEH B XyAoXe-
CTBEHHOM NPOHU3BEJIEHNH, TO, KaK BHAHO H3 BBILIEHIJIOKEHHOTO,
OHAa BHAUTCA HAMHOTO CJIOXHEH, YeM KOHBEPIeHIIHA CTHUJHCTH-
YecKUX cpesicTB ¥ nipueMoB. IIpeacraBnserces 10 KOHL2 HEACHBIM,
YTO MMEHHO CJieflyeT NOHMMATh NOA AAHHBIM TEPMMHOM: CTSXKEHHE
CTHJIeH, HX cMellleHHe, coueTaHue WIH croIkHoBeHHe. IIpencTout
TaiKe pa3obparbca B CAMOM MEXaHH3Me KOHBEPIreHIUH CTHJICH:
coveTaHHe COGCTBEHHO LIEJIBIX CTHJIeH MM UX OTAEJBHBIX UepT;
couetaHMe (ecsM 3TO coueTaHMe) CTUJIeH IO MPHUHIMITY «MaTpell-
KM» — OJIMH CTWJb B JDYTOM, a 3TH 06a — B TpeTbeM, a 3TH
TPH — B YeTBEPTOM, H T.Jl., WIH HMEET MECTO JIHHEHHOE HX CO-
yeTaHMe TMIA HaHM3bIBaHMA. MHTepec, Kaxk TeopeTHUYeCKMH, Tak
U MPaKTHYEeCKHH, MPeACTaBAeT Takxe BONMpoc H 06 uHTepdepeH-
LMY KOHBEPruPyeMbIX CTHJIEH. YoKke H3 3TOro epevHc/IeH!usA BUAHO,
YTO pa3obpaThCcA BO BCeM 3TOM HEBO3MOXKHO B npeaesax OAHOM
He6onbpmOi paboThl, TOITOMY Mbl OrPAaHHYHMBAEMCA 37eCh JIHIUb
IIOCTAaHOBKOH caMOM npo6JieMbl M NMPHIJIAlIeHHeM K ee pellleHUI0
3aMHTEPECOBAHHBIX KOJIJIET.

HabsiofieHHe 3a MHOIHMH XyA0XKeCTBEHHBIMH ITPOH3BEACHHA-
MH HHOCTPAHHBIX, B OCHOBHOM, aHIJIOA3BIMHBIX aBTOPOB MOKA3biBa-
€T, YTO KOHBEPIreHIUA CTHUJIEH B Xy 0XKECTBEHHBIX IIPOM3BENEHHAX
(axTHyecku npeacTaBiAeT UX CTSHKEHHe Ha BCe JUIMHE TeKCTa, T. €.
B BEPTHKAJILHOM TEKCTe, a TOBOPHTDH O KOHBEPTeHILIHH CTUJIeH B Mpe-
ZleJ1aX KaKoro-smGo oTpe3ka TeKCTa He MPeACTABIAETCH BO3MOXK-
HbIM. OTCI0AA OCHOBHOE, HA MOH B3IJIAL, PasjIHuHe MEX/y KOHBEDP-
reHUMeH CTHISI U KOHBepreHIHeH CTWINCTHYECKHX CPeACTB: Iep-
Baf ABJAETCA BEePTHKANILHOH KaTeropHei TeKkcTa, a BTOpad — JiM-
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HeHHOH KaTeropHeH Tekcra. Takke Kak KOTe3HsA MoKeT oDecrieuu-
BaTh HHTErpalHio TeKCcTa, KOHBepreHLHs CTHIEBBIX YePT, CPeACTE U
IpUeMOB MOKeT 00eclieuHBaTh KOHBEPreHITHIO cTUaei. [Ipyu aToM B
CTHJIE XYA0KECTBEHHOH PeuH 3JieMeHTHI IpYTHX CTHJIeH KauecTBeH-
HO npeofpasyloTes B OCHOBHOH CIJIAB: MX MHTerpalusa NpuAaeT UM
HOBO€ Ka4yecTBO. ITO POUCXOAUT, KaK MBI NPEI0JIAraeM, 3a CYET
HHTepdEpeHIUY CTUIEeH. ITOT mpolece HabmozaeTca U B APYTHX
OYHKIMOHANBHBIX CTHJAX, HAIDUMED, B CTHJIeé HAy4YHOH IIPO3bi.
Kak ycraHopnero H. M. PaauHKHMHOM, B HAYYHBIX TEKCTAX MPOUCXO-
JUT YTHETEHHE 3MOTUBHOTC 3HAaUeHUS JIEKCHKH U MPEBPAIEHHE ETO
B IITaMIIOBAHHOE CPEACTBO BBIPAKEHHUA ABTOPCKOM OlleHKH [ Pa3uH-
KuHa 1982, c.91]. Smotuen THNa dreadful, appalling, wonderful,
etc, Hcnonb3yeMble OOBIYHO JU1A BRIpaXKeHHA CTHIEBBIX 3MOLHUH, B
HAYYHBIX TEKCTaX 3MOLUOHATBHBIMH HHTEHCHBAMH He SIBJIAIOTCA.
Hx smounoHanbHaA OparMaTHKH B HAayYHEIX TEKCTaxX 3aTyXaeT U
MpeBpalaeTes B WITAMIl. ITOT ¢aKT FOBOPHT O TOM, UTO OJHH U Te
e CTHJIMCTUYecKHe cpeicTBa B Pa3HBIX THNAX CTHJEN BBINOJTHIOT
pasuble ¢yHkuun. ITonaraem, 9to 310 0OBACHAETCA HHTepdepeH-
U{eH CTUNeBBIX YEPT B XyZOKECTBEHHOM TEKCTe.

AHAMOrHYHLIHN cayyaif onucaH B HecneaoBaHuU K. UyKoBckoro
o Bnoke (em.: [JTomuuaase 1982, c. 158-159]. B owmenomaswomein
CTUNIEBOH HOBaUMHM «JIBeHazuaThH» A.BJOK HCnonbayer «cMepas-
KOBCKHH JKaproH», HO 3TOT )aproH, no cnoepam K. Uykoeckoro noa-
YMHEH TaKOH MOUIHOH MeJIOANH, YTO NOUTH NepecTaeT ObITh ByJib-
FapHBIM H A2)KE TAKH€E CJIOBA KAK «CYKUM CbiM», «CMEPeeY», «na-
danp», «moAcmo3adas» U Ap. KAKYTCA CJIOBAMH BBICOKOTO [MMHA,
TaK Kak MOIVIOWIAIOTCA 3TOH HMHTeprupymlomei Menoaueil, (B Ha-
el TEepMUHONOTHH — TNoramaiTca nHrepgepesnueit). C. B. Jlo-
MHHaJ3e [MHILeT Janee: «3aZyMaHO SIBUTh 4YyJ0 NpeobpakeHws
»HU3BMeHHOro* u ,,rpy6oro“ B , BeIMuaByio” My3biky» [Jlomunanse
1982, . 158]. 310 npeobparkeHHe ABIAETCA PE3YIETATOM CTOIKHO-
BEHHA CTWIeH, KOTOpoe, BUIHMO, MOXKHO PAacCMATPHUBATh KaK OAHH
H3 BapHaHTOB KOHBEPTeHIHH.
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BolusieHsis B LEJIOM TOABKO YeThIpe CTWIA: NPOCTOH, BeJIM-
YeCTBeHHBIH, H3SUIHBIA U MOIIHBIA, /leMerpuii oTMedas, YTo Ja-
7IEKO HE BCAKHH M3 HHX MOXET COYeTaTbCA APYT ¢ Apyrom. Tak,
HalpHMep, U3AUIHBIN COYeTAEeTCHA C MPOCTBIM H BEJIMYECTBEHHBIM,
MOIIHBIA ¢ HHMH 000MMH. BetuecTBeHHBIH CTHUIb He COYETAeTCs ¢
IPOCTHIM, TAK KaK OHHU IIPOTUBOINOCTABAEHEI AAPYT JPYrY, HECOBMe-
CTHMBI ¥ Kak GBI HCKIIOHAK0T ApYT Apyra [[{emerpuii 1978, c. 224].
[IpuBeneHHbii BrIlIe NpHMep U3 A. BiioKa no3BOJAET YCOMHUTBCA
B IOCTOBEPHOCTH 3TOF0 MHEHHWA: BHAHUMO, B IIParMaTHYeCKHX ke-
JISIX BO3MOXHBI JIoObIe coyeTaHust cruieil. KoHeuHo, «IIpeKpacHoe
JIOJDKHO OBITH BeTHYABO», KaK CKa3al OIHH MO3T, APYTHMH CJIOBa-
MH, (opMa AOKHA COOTBETCTBOBATH COJIEPIKAHMIO, HO B XyJl0Ke-
CTBEHHOM TeKcTe Tak OblBaerT He Bcersa. KoHBepreHLMH cTwieid,
H CTWIHCTMYECKHX IIPHEMOB M CPEACTB He MPENATCTBYIOT NEpH-
(pepuiiHbie cTHIEBbIE YeDThI, PAa3MbIBAIOLIIHE IPAHHLIBI MeXAY pa3-
JIMYHBIMH CTHJIIMH BHYTPH r7100IBHOTO NOJIA CTIEH A3bika, Ham
TpeACTaB/IAeTCA, YTO KOHBepreHIMA J0ObIX cTUNel mpexae Bce-
IO BO3MOXKHA 32 CYeT CMEXKHBIX, llepeceKaloUIMXCH CTHIEBBIX 4epT
GYHKIHOHATBHO-CTUIMCTHYECKOTO NOJIA A3bIKA. C UeJIbI0 CTHIIN3a-
LHH B XyJIOKECTBEHHOM TEKCTE MOI'YT CTAIKHMBATBCA H JIEKCHYECKH
HeCTBIKyeMbI€ CI0Ba (CM.: OKCHOHBI KPacHbuie noHu 3akama; a fly-
ing pan of life), ¥ CTIWIMCTHYECKH HecorJIacyeMble ¢/IOBOCOYETAHMA,
H Lenbie CTUIH (HaroMHIo cueHy u3 noechl B, [lloy «IIurmanuon»,
Koryia 3iusa JlysnnTi NIPOM3HOCHT CBOH KJacCHYECKMH MOHOJOT O
Noro/ie, U Ifie YeTKO MPOCMaTPHBAeTCA KOHBEPreHIMA JBYX Npo-
THBOIOJIOKHBIX CTH/IEt — pa3roBOPHOTO H OQUIMAILHOTO — HE B
IpeAesiaX OfHOro IpejUloKeHNs, a B rpeAesax 6J10Ka OAHOrO CTH-
Jisl, BCTaBJIEHHOTO B TKaHb Apyroro cruis). Hanbosee yacro BeTas-
nsaembie 6710kH — 5TO 6210KH Pa3rOBOPHOIO CTHJIA B XYAOMXKECTBEH-
HOM CTHJe. JTO ABJEHHe HACTOJIBKO YacToe, YTO MOXMHO yTBep-
MXAATh: He CYIIECTBYeT Xy[O0KeCTBEHHOro cTtuss 6e3 paaroBOpHOro
(pasymeercs, peyb HAET O CTHJ1€ SMOTHUBHOM NPO3bI M PaMbl, CTHIIb
e NO3ITHIECKHH BIOJHE BO3MOXeEH H 6e3 pazaroBopHOro cTwis).
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Hab0/1eH1s 3a CTHIIEM XYAOMKECTBEHHBIX NPOU3BENEHUSA MO~
Ka3bIBAIOT TAaKKe, YTC KOHBEDPreHLUs CTIIeH cyulecTByeT {mpo-
ABJIETCA) B KOHBEPreHIIMH CTHAHCTHYECKHX CPEICTB ¥ NPHEMOB,
a TaKxKe CTHEBHIX YepT. Bee 0biee cymecTByeT B YaCTHOM H Yepe3
4acTHOE. 3Ta 3aKOHOMEPHOCTh HAXOAUT CBOe MPOABJIEHHE U B pac-
CMaTpHBaeMoOM B JAHHOH pabOTe CTUAHCTHYECKOM ABJEHHH — KOH-
BEpreHI HU.

Ecnu cymmupoBats pe3ysisTaTsl pa3MbIIUIEHHIT 0 KOHBEPTeH-
LMK, TO ee HaJlo, BHJHMO, pacCMaTPHBATh KAaK NMPOsBIEHHE [1eJI0T0
KOMILJIEKCA «TOBeJleHHs » A3BIKOBLIX U PEeYeBBIX CTWIEd B UX rap-
MOHHH -~ CTOJIKHOBEHHH; COU€TAHUH — CMEIICHHU; CTHKEHUH —
HHTepdepeHLNH (M KaK ee Pe3yJAbTaT — IMOTJIOLIEHHEe OHOTO CTH-
JISL RPYTUM Ud RedopMania OJHOTO U3 CTHAEH).

B paMkax KOMMYHUKATHUBHOH JIMHIBHCTUKH, TUHIBUCTUKH JlE-
KOJHUPDOBAHHA M JHMHTBUCTHKH TeKCTa npobJjieMa KOHBepreHLMH
CTHAEeH TIpeACTaBlsAeTC U aKTYAIBHOM U IEPCIEeKTUBHOM. BoiiBu-
HYTHI€ B JAHHOH paboTe HIAEH O TOM, UTO Xy/IOKECTBEHHBIH CTHJIh
SABJAETCA Pe3YNBTaTOM KOHBEPreHIINH BCeX ADYFHX CTHIEH, H 4TO
A3BIKOBBIE CTUJIM HE HePapXHYHBI, 4 NOJIEBLI C HEKOTOPBIMH s/Ipa-
MH, PaBHO, KaK U ApyrHe uaeu, Tpebyor najipHeiniero uecsieora-
HHA N BepHdHKALHH.
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APPENDIX

Varieties of the English Language

Territorial varieties

American  African British Irish  Canadian Australian New
English Englisk  English English English Zealand

/ National language ]\‘
Standard Non-Standard

Written Oral (i;l Q\ifﬁnen variety
Functional Social Regional
styles: dialects dialects

Belles-Lettres  Prosody
Publicistic  Mimics
Official Gestures
Newspaper Proxemics
Scientific  Phonation
etc. etc.
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Scheme of Stylistic Layers of the Vocabulary

Special
Literary
Vocabulary

Common

{iteracy
Vocabulary

Neutral
Words

Standardg

Common
Colloquial
Vocabulary

Special
Coltoquial
Vocabulary

(non-literary) Vulgar-

isms
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Scheme of the Word Meaning Structure
(to Lecture 2)

| logical | [ emotive | { evaluatve | [ stylistic

207



Appendixes

Part 1l

The Table of Combinability of Evaluation,
Expressiveness, Emotivity (to Lecture 3)

evaluation

expressivity

emotivity

Evaluation

+

+/0

+/0

Expressiveness

+/0

-+

+/0

Emotivity

+

+

Models of Semantic Structure of Connotation

SSW = [D + C(em + exp + ev)] + st,
SSW == {D(nom + (eval + expr) + C] + St,

C = [(Em + Ev + Exp)] + St,

as each of them is surely stylistically marked (charged).
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Final Version of Lexical Meaning Structure
(to Lecture 3)

word meaning
grammatical

connotative
{emotive)

expressive

evaluative

< stylistic >




APPENDIX

lHlustrative Material to Lecture 8

Morphological Aspect of Stylistics (Part Of Speech)
1) Mrs. Redhair was all smiles; The snows of Kilimanjaro (Plu-

rality).

2) the waters of the Pacific Ocean; the sands of Africa (Plurality,
massiveness of quantity).

3) She has hates, pities, wants!; There were long silences (Plu-
rality, intensification of pragmatics).

4) The room’s atmosphere is stuff (Possessive case, personifica-
tion).

5) The people of London (Possessive case, elevated effect).

6) She is the boy I used to go with’s mother; He is the lady I told
you about’s husband (Possessive case, humorous effect).

7) The mother’s cat; the mother cat (Apostrophe).

8) The Forsytes; the Brooks; He was engaged to a Miss Aubburd;
I don’t be the Sherlock Holmes; I don’t be Sherlock Holmes;

He was not a Bagster; To be or not to be — that’s the question
(Article).
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9)
10)

11)

She is the sweetest wife of all wives; He is deader than all the
dead; He is the most married man (Adjectives).

That nurse of hers; You, little old fool!; Go out with you and
your music!!! (Pronouns, irritation).

It was such a noise as if three volcanoes and ten thunderstorms
worked out sinchronically (Numerals, hyperbolization).

Stylistics of Word Building
Word formation and transforming:
structural, sense and morpheme
Types of structural transforming:
telescoping (bedventure, labourholic);
infixation (edibloodytor-in-chief, Cindefuckingrella);
dubbling (flibity — dibity, tinni — winni, hurum — burum);
verticalization: a word becomes a morpheme (panorama (Greek)
— aromarama, bananarama) and a morpheme becomes a word
(anti- viral = anti-, super — man == super);

affixation (prefixation: out-raid, outwit, to out-churchill and
suffixation);

word composition + affixation (Water-Gate, Zipper-Gate, Moni-
ka-Gate, Clinton-Gate);

reduction (Gorbatchev — Gorby, comfortable — comfy, per-
haps — praps);

spoonerism (General with a scar of a (battle) bottle on his
face).

Types of sense transforming:

use of suffixes in new meanings (Chinese =— T. V. -ese, jour-
nalese);

exotic, unusual combination of morphemes by analogy (King-

- dom = freckledom, musicdom, gangdom; cheeseburger —

bufburger, hamburger, fishburger, petersburger):
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-s: boots — kopuaOpHEIi, ironsides — 6ponenocert, knuck-
les — urpa B 6a6ku, learnings, readings, skills, honours,
breakables;

potatorium, lubridrome, metooism, hateships;

-anti — He «NPOTHBOMOJIOXKHOCTh», & «HEIOCTATOK Yero-
Jb0o», «IMIEHHbIH XapaKTePHBIX YepT ABJIEHMS»: an-
ti — novel, anti — play, anti — hero, anti — emotion,
anti — sense, anti — writer;

-dom — rocnoacteo, mup: gangdom — MMp raHrCTepos,
freckledom — «mup BecHymek», mosicdom — MHp My-
3bIKH;

-rama — «B QOJBIIMX Macurrabax, orpoMHbIH» : toma-
torama, beanorama, bananarama — mupokas npojaxa
NOMHAOPOB, ropoxa, 6aHaHOB, homarama — pacmups-
1oliuecsl OKpanHbl, horrorama — AeMOHCTpalMA YKACOB
B HEBEPOATHBIX pa3aMepax, teasarama — MoOKa3 CTPUIITH-
33, arofnarama — BbICTaBKa J[yXOB;

-thon — IIHTEeNBHOCTD, BBIHOCAMBOCTD: telethon — in-
TeJIbHBIH pasroBop no tenedony, walkwathon — paauresns-
Has nporynka, talkathon — zonras 6eceaa, danceathon -
Joaruil tagel, cleanathon — pautensHan ybopka;

~-burger — cheeseburger, bufburger, fishburger, ham-
burger;

-gram — pigeogram, lettergram;

-ship — friendship, scholarship, professorship, lordship
vs. maurship — Orenno (Illexcnup), leadership, penman-
ship, statesmanship;

-manship — ymenue, cnocofHocrs: gamesmanship, life-
manship, one — upmanship — ymenue 6biTh Brepeau
CBOEro COMEepHHKAa, HMeThb HAa OZHO OUKO Bosiblie, mis-
tressmanship — yMmeHue, cnocobGHOCTH OBITH XOpoOLIEH
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moboBauLeH, brinkmanship — ymenue G6anaHcHpoBaTh
HA rpaHu BoiHbl, deathmanship — ymenue xoporo ymu-
paTb, showmanship ymeHue cebs nokasath (IOAATH);

-out — mnepe: out-raid — NpeB30HTH B OPraHU3AIIUA BO3-
JIyILIHBIX HAJIETOB, Outwit — NpeB30HTH B JIOBKOCTH (XUT-
poctn), out-churchill — npeszoiiTu camoro Yepuusns;
-in-chief — HeckoJ/bKO caTHpHYeckHii orTeHoK: cf. com-
mander-in-chief, editor-in-chief vs. dentist-in-chief;
-ese — IIpHAAeT HeCKOJIbKO OTPULIATeNbHbL M aXke Mpe-
aputenbHblil oTTeHoK: Chinese, journalese, T. V. — ese,
plannerese.
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Examples of Linguistic Play

1. English Spelling

The text below represents a rather ironical attitude of its writ-
er to the talks about hardships connected with learning English
Spelling V.

Having chosen English as the preferred language in the EEC,
the European Parliament has commissioned a feasibility study in
ways of improving efficiency in communications between Goverr-
ment departments.

European officials have often pointed out that English spelling
is unnecessarily difficult — for example, cough, plough, rough,
through and thorough. What is clearly needed is a phased pro-
gramme of changes to iron out these anomalies. The programme
would, of course, be administered by a committee staff at top level
by participating nations.

In the first year, for example, the committee would suggest
using ‘s’ instead of the soft ‘c¢’. Sirtainly, sivil servants in all sities

U This is some additional material for Lecture 1.
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would reseive this news with joy. Then the hard ‘¢’ could be re-
placed by ‘K’ since both letters are pronounced alike. Not only
would they klear up konfusion in the minds of klerikal workers,
but typewriters kould be made with one less letter There would
be growing enthusiasm when in the sekond year, it kould be an-
nounced that the troublesome ‘ph’ would henceforth be writien
‘f*. This would make words like fotograf twenty pre cent shorter
in print.

In the third year, punlik akseptanse of the new spelling kan
be expekted to reash the stage where more komplikated shanges
are possible. Governments would enkourage the removal of double
letters which have always been a deterent to akurate speling.

We would all agree that the horrible mes of silent ‘e’s in the
languag is disgrasful. Therefor we kould drop thes and kontinu to
read and writ as though nothing had hapend. By this tim it would
be four years sins the skem began and peopl would be reseptive
to steps sutsh as replasing ‘th’ by ‘2. Perhaps zen ze funktion of
w’ kould be taken on by V', vitsh is, after al, half a w’. Shortly
after zis, ze unesesary ‘0" kould be dropd from words containing
‘ou’. Similar arguments vud of kors be aplid to ozer kombinations
of leters.

Kontinuing zis proses yer after yer, ve vud eventuli hav reli
sensibl riten styl. After tventi yers zer vud be no mor trubls,
difikultis and evrivun fin it ezi tu understand ech ozer Ze drems
of the Guvernmnt vud finali hav kum tru.

2. Word Meaning and Form Interplay %

The conversation below presents the expressive potential of
homophones being mixed in the utterance.

%) Additional for Lecture 3. This is a good example that prove how homophone
words with neutral semes of meaning may perform a funny play and help to achieve
special emotively charged colors.
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(Note: this text is a joke; abbr. B = President George W. Bush;
R = National Security Advisor Condoleeza Rice)

Condi! Nice to see you. What's happening?

Sir, I have the report here about the new leader of China.

Great. Lay it on me.

Hu is the new leader of China.

That’s what [ want to know.

That’s what I'm telling you.

That'’s what I'm asking you. Who is the new leader of China?

Yes.

I mean the fellow’s name.

Hu.

The guy in China.

Hu.

The new leader of China.

Hu.

The Chinaman 1

Hu is leading China.

Now whaddya asking me for?

I'm telling you Hu is leading China.

R R R - I I B = I = - I I I o

Well, I'm asking you. Who is leading China?
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R: That’s the man's name.

B: That’s who’s name?

R: Yes.

B: Will you or will you not tell me the name of the new leader of
China?

R: Yes, sir.

B: Yassir? Yassir Arafat is in China? I thought he was in the
Middle East.

R: That’s correct,

B: Then who is in China?

R: Yes, sin

B: Yassir in China?

R: No, sir.

B: Then who is?

R: Yes, sir .

B: Yassir?

R: No, sir.

B: Look, Rice. I need to know the name of the new leader of
China. Get me the Secretary General of the U.N. on the
phone.

R: Kofi?

B: No, thanks.
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R: You want Kofi?

B: No.

R: You don’t want Kofi.

B: No. But now that you mentioned it, I could use a glass of
milk. And then get me the U.N.

R: Yes, sir

B: Not Yassir! The guy at the U.N.

R: Kofi?

B: Milk! Will you please make the call?

R: And call who?

B: Who is the guy at the U.N.?

R: Hu is the guy in China.

B: Will you stay out of China?

R: Yes, sir.

B: And stay out of the Middle East! Just get me the guy at the
U.N.!

R: Kofi.
All right! With cream and two sugars. Now get on the phone
(Rice picks up the phone)

R: Rice, here.

Rice? Good idea. And a couple of egg rolls, too. Maybe we
should send some to the guy in China. And the Middle East.
Can you get Chinese food in the Middle East?
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List of Key Terms of Stylistics
and lllustrative Examples

Alliteration — Annurepauysa: NOBTOpeHHE OAHOPOAHBIX COIJIAC-
HBIX, NpHAAIoLIee JIHTEPATYPHOMY TEKCTY, 0OBIYHO CTHXY, OCO-
Oy10 3BYKOBY10 H HHTOHALIHOHHYK) BEIPA3UTENbHOCTS — “Sense
and sensibility”.

Allusion — Annmozus: cTUNHCTHYecKas urypa, Hamex mocpen-
CTBOM CXOJHO3BYYAlLEro CJI0Ba WIH YNOMHHAHHA 0O0IEeH3-
BECTHOTO PeasIbHOro (hakta, HCTOPHYeCKOro cobObITHA, TUTEPaA-
TypHOro npomssezienna — “Shakespeare talks of herald Mer-
cury” (Byron).

Amphibrach — AmM¢ubpaxuii: cTHXOTBOpPHBIH pasMep, TPEXCII0XK-
Has CTOMNA ¢ yAAapeHHEM Ha BTOPOM cJIOre.

Anadiplosis — [Toaxsar: “Give the neighbour’s kids an inch, an
inch will take of you a yard” (Helen Castle).

Anapest — AHanecr: CTUXOTBOPHbII pasMep, TPEXCAOKHAA CTOIA
C yIapeHHeM Ha TPETbeM CJIoTe.

Anaphora — Anadropa: cTiHcTHYecKas (UIypa; NOBTOpeHHe Ha-
JaJbHBIX Yacrei (3ByKOB, CJIOB, CHHTAKCHYECKHX MJIH PUTMH-
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YEeCKHX MOCTPOEHHH) CMEXHBIX OTPE3KOB peuH (CJIOB, CTPOK,
crpod, ¢pas): “For that was it. Ignorant of the long and
stealthy march of passion, and of the state to which it had
reduced Fleur; ignorant of how Soames had watched her, ig-
norant of Fleur’s reckless desperation... — ignorant of all this,
everybody felt aggrieved.” (Galsworthy).

Antithesis — AHTuTe3a: cTHNIMCTHYECKast (HUTypa, coMocTaBIeHHe
WIH TPOTHBOIOCTABJIEHHE KOHTPACTHBIX MOHATHI, MOJIOXKe-
HUH, o6pa3oe — “Mrs. Nork had a large home and a small
husband” (S. Lewis).

Antonomasia — AHTOHOMAa3HA: JIHTEPATYPHBIN MPHEM, HCIIOJb-
3yeMblil 11 0603HaYeHHA HPHCYLIMX HJIM NPHMIIHCHIBAEMBIX
KOMY-J1. CBOMCTB Y 3aKII0YAIONINICA B 3aMEHe KaKoro-Ji. HMe-
HH HapHIaTeJIbHOMO COGCTBEHHBIM HMEHEM MCTOPHYECKOrO
JIMIIA, JIMTEPATYPHOrO MEPCOHAXA U T. I, HJIM IPYTHM HapHIila-
TesIbHBIM HMeHeM: “Miss Blue-Eyes”.

Asyndeton — Acusgeron: Geccorodue — “It is full of dirty blank
spaces, high black walls, a gas holder, a tall chimney, a main
road that shakes with dust and lorries”.

Belles—Letters Style — XynoskecTBeHHbI# CTHIb.

Break—In-The-Narrative — Ymonuanue: “You just come home
or I'll...”

Chiasmus — Xua3M: BuA napasuiein3Ma: paclosioKeHHe Jacreid
ABYX NAPAUIE/ILHBIX WIEHOB B 0GpaTHOM mopagke — “Down
dropped the breeze, the sails dropped down”.

Cliché — Knuwe: xonsnuee, nsbutoe BoipakeHune, uaburasa ¢pa-
3a — “rosy dreams of youth”.

Climax — I'paganusn: pacnosioxeHue psAga CJIOB B MOPSA/IKE HAapac-
TaHUA WIH OcIabsieHHss UX CMBICJIOBOTO M 3MOUMOHAABHOTO
3HAYeHHA KaK CTHIMCTHYeCKMil mpueM — “It was a lively city,
a beautiful city, a wonderful city, a veritable gem of a city”
(Ch. Dickens).
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Dactyl — JakTu/ib: TpeXCJA0XKHasA CToNa B CHINAG0-TOHHYECKOM
CTHXOCNIOKEHWH, COCTOAIIAA M3 OZHOrO YAAPHOrO M CHIEAYyIo-
IUX 33 HAM JBYX De3yAapHbIX CJIOroB.

Deixis — Jeiixcuc, Indication, pointing out: (ling.) Features of lan-
guage that refer directly to the personal, temporal, or locational
characteristics of the situation (deictic forms — you, now, here)
[Deictic reference is reference to an aspect of the context of ut-
terance or speech event (Levinson 1983)]. In Pragmatics deixis
is a process whereby words or expressions rely absolutely on
context, in other words, the viewpoint that must be understood
in order to interpret the utterance (cf.: If Tom is speaking and
he says “I”, he refers to himself, but if he is listening to Betty
and she says “I”, then the point is with Betty and the reference
is to her). A word that depends on deictic clues is called a de-
ictic or a deictic word. Types of deixis: 1) person deixis
(grammatical person) — reference to the speaker (addressee or
the third person); 2) discourse deixis — where reference is
being made to the current discourse or part thereof (cf. “That
was a really mean thing to say” is a token-reflexive discourse
deixis, in which a word in the utterance refers to the utterance
itself); 3) empathetic deixis — where different forms of the
deictic are used to indicate the speaker’s emotional closeness
or distance from the referent; 4) place deixis — a spatial
location relative to the spatial location of the speaker; it can
be proximal or distal, or sometimes medial. It can also be ei-
ther bounded (indicating a spatial region with a clearly defined
boundary, e. g. in the box) or unbounded (indicating a spatial
region without a clearly defined boundary, e. g. over there);
5) social deixis is the use of different deictics to express so-
cial distinctions, an example is difference between formal and
polite pro-forms. Relational social deixis is where the form of
word used indicates the relative social status of the addressor
and the addressee. For example, one pro-form might be used
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to address those of higher social rank, another to address those
of lesser social rank, another to address those of the same so-
cial rank. By contrast, absolute social deixis indicates a social
standing irrespective of the social standing of the speaker. Thus,
village chiefs might always be addressed by a special pro-form,
regardless of whether it is someone below them, above them
or at the same level of the social hierarchy who is doing the ad-
dressing; 6) time deixis is reference made to particular times
relative to some other time, most currently the time utterance,
for ex., the use of the words now, soon, or the use of tenses.

Detachment — O6oco6ieHHe: HHTOHAITHOHHOE H CMBICJIOBOE BhI-
ZleJleHHe Kakoro-1u6o uieHa nmpefsioxkeHust (Bmecre C 3aBH-
CHMBIMH OT HETO (JIOBAaMH), IPHAAIOLIEE €My HEKOTOPYIO CHH-
TAKCHYECKYI) CAaMOCTOATENIEHOCTh — “Stanly rose up, grinding
his teeth, pale, and with fury in his eyes”.

Ellipsis — Dinuncuc: npomyck CTPYKTYPHO-HEOGXOAMMOTO 3Me-
MEHTA BBICKA3BIBAaHUA, OGBIYHO JIErKO BOCCTAHABIHBAEMOro B
JlaHHOM KOHTEKCTe MJIM CHTYanuu — “See you tomorrow”,

Emphatic Construction — dmparHueckoe noauepkusanue: “All
I need is room enough to lay a hat and a few friends” (Dorothy
Parker).

Enumeration — Ilepeuncienue: The principle production of these
towns appears to be soldiers, sailors, Jews, shrimps, etc.

Epiphora — 3nudopa: cruiucriyeckas ¢urypa, IpoOTHBOMOM0XK-
Haa aHadope: NOBTOpeHHe KOHEUHbIX YacTeil (3BYKOB, CJIOB,
rpaMMaTHYeCcKHX (POPM) CMEXHHIX OTPe3KOB pe4yH (CTpOK,
dpa3) (Bua snudopsl — pudma) — “I am exactly the man to be
placed in a superior position in such a case as that. I am above
t5he rest of mankind in such a case as that” (Ch. Dickens).

Epithet — 3Anurer: tpomn, o6pasnoe onpeaeneHue (BolpaxeHHOe
Npe’MyIEeCTBeHHO IPHJIaraTeJbHBIM, HO TakKe HapeuueM,
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CYIIECTBHUTEIBHEIM, YHCUTENLHEIM, TIAroJIoM), Aalomiee A0-
MOJIHUTEJIEHYIO XY/103KECTBEHHYIO XapAKTEPUCTHKY MpeaMeTa
(aByeHUA) B BHJIE CKPHITOro cpaBHeHHsa — “a curly-headed
child”,

Euphemism — 39sdemusm: Henpsamoe, cMArueHHOE BHIpAKEHHE
BMECTO PE3KOT0 MJIH HAPYUIAIOIIEero HOPMbI NPWIHYHA — “t0
pass away” (inst. to die).

Euphony — 58d)oHuA: 3ByKOBas CTOPOHA PEYH.

Expressive Means — BoipasutesibHoe cpescTBO.

Framing — Konbiesoii noptop (06pamnenue): “Poor doll’s dress-
maker. How often so dragged down by hands that should
have raised her up; how often... Poor little doll’s dressmaker”
(Ch. Dickens).

Genre — JKaHp: HCTOpDHYECKHM CJIOXKHBIIIEECS] BHYTpeHHee IOJ-
pasziesieHHe BO BCEX BHAAX HCKYCCTBA; THIT XYAOXKECTBEHHOTO
[IPOU3BEAEHNUs B €/IHHCTBE crnielUPHIeCKNX CBOHCTE ero ¢op-
MBI H COAEPXKAHHSA.

Graphon — I'pagon: rpa¢pHyeckie BbIpa3HTebHbIE CPEICTHA.

Hyperbole — I'nnep6ona: pa3HOBHAHOCTH TPONA, OCHOBAHHAA HA
npeysenuuedun — “I've told you a hundred times!”

Iambus — AM6: cTMXOTBOPHBIHA MeTp ¢ CHIPHBIMH MeCTaMH Ha YeT-
HBIX cniorax cTuxa {«Moi Afins CAMBIX YECTHBIX NMPABWA... »,
A. C. Iymkun). CaMmulil ynorpefurenpHbIH H3 METPOB pyc-
CKOT0 CHIJIA00-TOHHYECKOTO CTHXA; OCHOBHBIE pasMepsl — 4-
CTOMHBIA (JIMpHUKa, 3110C), 6-cTONHEIH (103MEI 1 fpaMEl 18 B.),
5-cronublit (Mupuka u aApambl 19-20 BB.), BOJBHBIH pazHo-
cTtonHbl# (backa 18-19 BB., komenud 19 B.).

Irony — Hponus: crmiucTHieckas ¢urypa: BbIpakeHde HacMeul-
KH WIH JIYKABCTBA MOCPEACTBOM HHOCKA3aHUS, KOrJa CJIOBO
WIH BBICKa3blBaHHE OOpeTaeT B KOHTEKCTE pPedH CMBICI, Mpo-
THBOIOJIOKHBIH OyKBAJIBHOMY 3HA4YEHHIO WIM OTPMUAKINMH
ero — “What a clever boy you are!”.
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Italics — Kypcus (epagureckoe cpedcmao).

Litotes — JIurora: (Tpoll) oTpHljanue MpH3HaKa, He CBOMCTBEH-
HOTO OOBEKTY, T.e. CBOEr0 POAa «OTPHUAHHE OTPHILAHUA»,
Jiaioiee B HTore HOPMajibHO PABHO3HAYHOE OJIOKHTEBHO-
My, HO ¢akTHUeCKH ocsiabsieHHOe yTBepxaeHue («Hebecno-
JIe3HBIi » ); TPOII, TPOTHBONOJOKHKIN runepbose; HamepeHHOe
npeyMeHbleHHe («MY>KHUIOK ¢ HOroTok») — She was no coun-
try cousin. She had style.

Metaphor - Meradopa: TpoI, nepeHeceHHe CBOHCTB OFHOTO Npe-
MeTa (aBjieHHsa) Ha ApYroil Ha OCHOBaHMHU MPH3HAKAa, 001Iero
MM CXOHHOIO nns O0GOMX comocTaBaAeMbix uaeHoB — “The
leaves fell sorrowfully”.

Metonymy — MeToOHUMHMS: TPOMN, 3aMeHa OJHOI0 Cj0Ba APYTHM
Ha OCHOBE CBA3M MX 3HAYeHHUH no cmexHoctH — “The hall
applauded”.

Metre — Pasmep: ynopAoueHHOE YepEIOBAHHE B CTHXE CHIIbHBIX
mecT (MKTOB) U c1abbIX MeCT.

Onomatopoeia — Ornomarones: 3pykonoapaxkanve — “ding-dong”.

Oxymoron — OKCHUMOPOH: CTHJIHCTHYeCKad GHIypa, coueTaHHe
[POTHBOIIONOKHBIX MO 3HAYEHHIO (JIOB — “Sweet sorrow”.

Paragraph — A6zamn.

Parallel Construction — [TapauiennsM: B I03THKE, TOXAECTBEH-
HOe HJH CXOJIHOE PACIOJIOKEHUEe 31EMEHTOR pedd B CMex-
HBIX YaCTAX TEKCTa, KOTOpPbIe, COOTHOCACH, CO3JAKT eAHMHBIH
noaTudeckud obpas. Hapaay co cioBecHO-06pa3HbIM, WIH
CHHTAKCHYECKHM, NAPAJUIETM3BMOM FOBOPAT 0 PUTMHMECKOM,
CJIOBECHO-3BYKOBOM M KOMIIO3MIIMOHHOM Napasueu3mMe —
“...the public wants a thing, therefore it is supplied with it;
or the public is supplied with a thing, therefore it wants it”
(W. Thackeray).
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Periphrasis — INepudpas: (Tpon) vHOCKa3aHHe, 3aMeHa NPAMOTO
HA3BAHMA OTHCATEAbHBIM BHIpa)KeHHEM, B KOTOPOM YKa3aHbI
NpU3HaKU He Ha3BaHHOTC NpAMO peaMeTa — “my better half”.

Pleonasm — Ineonasm: ynorpefaenne €108, HIJTHIMHWX JUIS CMbIC-
JIOBOH TOJIHOTHI BbICKa3bIBAHWUA, @ HHOTZIA U IV CTAJIHCTHYE-
CKOil BbIPa3HTEILHOCTH.

Polysyndeton — IloancuHaeToH: MHorocoloave: And wherever
you go or turn on streets, or subways, or buses, or railroad
stations, or airports... or reading the newspaper, or the theatre
program, or getting a cup of coffee, or looking up at the sky
your friendly advertiser is at you with his product.

Pun — KaynaMmOyp: Mrpa c/oB, o00pOT peuH, LIYTKa, OCHOBaHHAA
Ha KOMH4Y€CKOM OObITPBIBAHHH 3BYKOBOTO CXO/ICTBA pa3HO3HA-
YAIIHX CJICB WJIH ¢10BocoYeTaHUil — “What is the difference
between a schoolmaster and an engine-driver? — One trains
the mind, the other minds the train”.

Question-In-The-Narrative — Bonpoc B nosectsoBanuu: “For
what is left the poet here? / For Greeks a blush — for Greece
a tear” (J. Byron).

Repetition — Tloerop: The poetry of Earth is never dead, The
poetry of Earth is ceasing never.

Represented Speech — Hecob6ceTreHHO npamasn peus: “Could he
bring a reference from where he now was? He could”.

Rhetorical Question — Purtopuyeckuii Bompoc: “Is there not
blood enough upon your penal code, that more be poured
to Heaven and testify against you?” (J. Byron).

Rhyme — Pudma: co3Byune KOHLOB CTHXOTBOPHBIX CTPOK (B CTH-
xocaoxennn) — a “worth/forth”.

Rhythm — PurMm: ofimas ynopsaaoueHHOCTh 3ByKOBOI'O CTPOEHMS
CTHXOTBOPHOH peyd; YacTHBIM CJIyyaeM PHTMa B 3TOM 3Haue-
HHHU SIBAAETCA MeTP.

227



Appendixes
Part Nl

Root—repetition — Kopsepoii nosrop.
Simile — CpaBrenue: “blind as a bat”.

Stanza — Crpoda: rpynma cTUXOB, OObeAHHEHHBIX KAKHM-THOO0
¢hopMasIbHBIM MPHU3HAKOM, NOBTOPAIOLIMMCH MEPHOANYECKH,
Hanp. yCTOHYHBBIM YepeloBaHHEM PamIMYHBIX MeTpoB (as-
KeeBa cTpoda, candudeckas crpoda), pasAMuHbIX Kiayaya H
pudpM (YeTBEPOCTHIIINE, OKTaBa, OHErHHcKas cTpoda). OOb1u-
HO pas/e/IAloTCA Ha NHCbMe yBeJH-EeHHBIMM HHTEepBajdaMH.

Style — Crunsb.

Stylistic Device — Crunucruueckuii [Ipuem,

Stylistics — Crunucruxa.

Supraphrasal unit — Csepx¢pasoBoe eZUHCTEO.

Suspense — Orrarusauue: “Mankind, says a Chinese manuscript,
which my friend M. was obliging enough to read and explain
to me, for the first seventy thousand ages ate their meat raw”
(Charles Lamb).

Synecdoche — Cunekzoxa: BHA METOHHMHH, Ha3BaHHe YacTH
(menbiero) BMecro nenaoro (6ospuiero) uin HaoGopoT («npo-
naja Mo NoJIOBYIUIKa» BMECTO «x nponan») — “a fleet of fifty
sails”.

Tautology — TaBTosorua: couetaHue WIH NMOBTOPEHHE OIHUX H
Tex xe unu CAM3KMX NO cMbichy cnoB — “It's a very active
activity!”.

Trochee — Xopeii: ¢THXOTBOPHBI MeTP C CHJIBHBIMH MeCTaMH
Ha HeyeTHBIX cyorax cruxa («f mponAn, xak 3BEpb B 3arO-
He», B. J1. ITacrepuax). Hanbonee ynotpeburensHole pasmepbl
pycckoro CH/LIa60-TOHHYECKOro Xopes — 4-, 6-CTOIHBIH, ¢ cep.
19 B. — H-cTONHBIH,

Tropes — Tpomnbl: B CTIWIHCTHKE M MO3THKe ynoTpebJieHue ¢ioBa
B 00pa3sHOM cMBICjIe, IPH KOTOPOM NPOHCXOAHT CABHUT B Ce-
MaHTHKe CIOBA OT €T0 NPAMOTO 3HAYUEHUA K NepeHOCHOMY.
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Understatement — IIpeymenbinenne: “She is not without a taste”.

Zeugma — 3eBrMa: CTHTHCTUUECKAS CHUHTAKCHYECKas KOHCTPYK-
LHA, B KOTOPOH OIHO ¢JIOBO (Hallle IVIarojl Wi NpuiaraTesib-
HOE) HCIONB3YETCs B COYETaHHMH € AByM:d H 0oJiee CIOBAMYU;
Kawzaoe coueradre ofnajaer CBOMM CMBICIOM; NPM BX COR-
MECTHOM COYETAHHH CMbIC/1 COXpaHsAeTcs, HO QHO CO3JaeT Upo-
HHUYHO-IOMOpHCTHYecKHIT 3¢ dekT — “He took my advice and
my wallet”; “She lost her heart and necklace”.



06 aBTOope BukTop MBaHoBUY LLAXOBCKUNN

[oKTOp (hM0/10rMYecKux Hayk, npodeccop. 3acny>KeHHblin ges-
TeNb Hayku Poccuiickoihi ®epepaumun. MoyeTHbIA AOKTop Bon-
rorpaficKoro rocyapcTBeHHOro negarormyeckoro yHusepcmurera
(Brny), saeseaywowmnii kadeapoit a3blkosHaHua BITY, 3aBeayto-
WM HayyHO-uUccnepoBaTebCKOW nabopatopueit «A3bIK U ANY-
HOCTb», OCHOBaTe/lb U PYKOBOAMTE b Hay4YHOW LIKOAbI 3MOTUO-
nornn (MNHrBUCTUKNIMOLNIA).

ABTOp 60nee 300 paboT, oNy6AMKOBAHHbLIX B HaYYHbIX U34aHNSAX
Poccuun, CWA, ®Pr, bonrapuu, Monbwwn, CnoBeHun, YKpauHsbl,
Kutas, WUcnaHun. Moa ero pykoBoACTBOM, B pamkax siabopatopum
«$A3bIK U INYHOCTb>», BbINOJIHEHO 28 KaHAUAATCKUX U 7 [OKTOP-
CKUX guccepTtaunii No pasnyHbIM NPo6emMaM 3MOTMBHOCTU Si3blKa: JIMHIBOKY/IbTYpPO/IOrUsA
SMOLMOHANbHBIX ()ParMeHTOB HaLMOHa/bHbIX KapTUH MWpa; 3MOLMOHasbHbI Aelikcuc
Bep6asibHOro rnosefieHnss YesloBeKa; aMoLUMoHalbHas paMKa BbICKa3blBaHUS; 3MOTUBHOCTb
KakK CpefiCTBO MHTeprnpeTauun cMbiC/ia Xy[0XXeCTBEHHOro TeKCTa; JIMYHOCTHbIE 3MOTUBHbIE
CMbIC/Ibl TEKCTA W BblCKa3blBaHUA W gp. B paboTax aBTopa M ero WKO/bl pa3paboTaHbl
OCHOBbI TEOPUN 3IMOTMBHOCTU f3blKa W €e HaluWOHaNbHO-NHIBasbHble 0CO6eHHOCTM (BO
hpaHLy3CKOM, HEMELLKOM, NCMAHCKOM, YELLICKOM, aHI/IN/ACKOM, PYCCKOM A3blKaX).

Cpean moHorpaduii Hanbonee 4yacto UUTUPYHTCA: «KaTteropusaumsa aMouunii B N€KCUKO-
cemMaHTM4YecKoii cucteme s3blka» (2-e usg. URSS, 2008), «TeKCT M ero KOrHWTUBHO-
9MOTMBHblE MeTamopdo3bl» (coBM. ¢ KO. A. CopokmHbiM 1 WU. B. TomaweBsoii), «Die Ame-
rikanizierung Russlands und seiner Sprache» (coBm. c H. Fink, L. Fijas), «3MOTUBHbI/i KOM-
NOHEHT 3HAYEHUS N METOAbl ero ONUCaHUA», «IMOLMUN B AE/IOBOM OO EHUN», «JIUHIBO-
Ky/NbTypoaorns aMouunn» un ap.

Hawe mn3pgatenbCTBO NpeasiaraeTt cregyowme KHUMu;
[x. NaiioH3

YENOBEK
rOBOPAWUI

enao0cornA
BRVern A3 bIKA
KAPTE3NAHCKAS

JINHTBUCTUKA



