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Stylistic Devices List

	#
	Stylistic Device Name
	Description                                         The Effect Created
	Examples

	Stylistic Phonetics

	Phonetic Expressive Means

	I
	Alliteration
	Intentional repetition of initial consonants in two or more neighbouring words.
	Often found in idioms; reinforces expressiveness; for the purpose of visualisation
	She was free in her prison of passion. He swallowed the hint with a gulp, and a gasp, and a grin.

	2
	Onomatoepia
	Direct — words formed by sound imitation (ding-dong, cuckoo); indirect — repetition of sounds of neighbouring words; a combination of sounds the aim of which is to make the sound of the utterance an echo of its sense, = “echo-writing”
	Indirect — to create a certain sound image (sometimes created with naming the object described)
	He was driving at this mere whispering sixty.
And the silken, uncertain rustling of each purple curtain (s produces the sound of the rustling of the curtain)

	Stylistic semaseology

	Figures of replacement (based on transfer)

	Figures of Quantity

	I
	Hyperbole
	A deliberate exaggeration of the real degree of quality, quantity or emotional intensify. May be: trite, genuine
	Emphasize, additional meanings, humorous or comic connoted, or with solemnity, tragedy.
	She had a nose which was three inches too long.

	2
	Understatement
	Lessening, weakening of the real qualities of the object of speech.
	Mostly used for character drawing.
	I have a few shillings (about a considerable sum of money).

	3
	Litotes
	A special variety of understatement. Expresses the idea by means of partial or complete negation of the opposite idea.
	The stylistic effect of litotes depends mainly on intonation. Most used for character drawing.
	He was no fool. She was dressed not without taste.

	Figures of Quality

	I
	Metonymy
	A transfer by contiguity, implying the real connection in reality between the direct and figurative names. May be trite and genuine
	Reveals a quite unexpected substitution of one word for another, or one concept for another, on the ground of some strong impression produced by a chance feature of the thing.
	She went through perfume and conversation. From cradle to grave.


	2
	Metaphor
	A transfer by similarity, based on likeness between the notions without real connection. May be trite, genuine, prolonged.
	To create psychological portraits. To present abstract notions like vivid and vicious.
	The leaves fell sorrowfully.

She is a real flower.

My love is a red, red rose.

	2. I
	Personification
	A variety of metaphor. Human properties are attributed to lifeless objects. Formal signals — capitalized writing, use of personal he/she and direct address.
	To breathe life into lifeless objects and to express one's attitude towards these objects.
	How soon hath Time, the subtle thief of youth, stole on wing my three and twentieth year!

	3
	Irony
	Replacing a name by its opposite (transfer based on contrast).
	-critical evaluation;

-
humorous connotations;

-
connotations of mockery.
	Stony smiled

A sweet smile of an alligator.

	4
	Epithet
	Stylistically expressive attribute or adverbial modifier. May be inverted or phrase epithet.
	Used to characterize an object and pointing out to the reader, and frequently imposing on him, some of the properties or features of the object with the aim of giving an individual perception and evaluation of these features or properties.
	Atticus's lonely walk Judge Tailor's voice... was tiny It was a lovely, summery evening. A well-matched, fairly-balanced give-and-take couple.

	5
	Antonomasia
	A proper name used instead of common nouns and vice versa.

May be metaphorical, metonymic and reverse (speaking names).
	To give information to the reader about the bearer of the name
	He's a real Othello (metaphoric). He sold all his Van Dykes (metonymic); Mr. Mumble (reverse).

	6
	Periphrasis
	A description or an object instead of its name. Figurative periphrasis may be metaphoric or metonymic.
	Aims at pointing to one of the seemingly insignificant features or properties of the given object, and intensifies this property by naming the object by the property. It makes the reader perceive the appellation against the background of the one existing in the language effect.
	The cap and gown (student body); my better half (my wife); a play of swords (battle); "I understand you are poor, and wish to earn money by nursing the little boy, my son, who has been so prematurely deprived of what can never be replaced'(mother).


	7
	Allegory
	A variety of metaphor or metonymy. Expresses abstract ideas through concrete pictures.
	To create a vivid picture.
	The scales of justice.

It's time to beat your swords into

ploughshares.

	8
	Allusion
	A metaphoric reference to well-known historical, literary, mythological, biblical fact.
	The primary meaning of the word or phrase which is assumed to be known (i.e. the allusion) serves as a vessel into which new meaning is poured.
	No little Grand grind had ever associated a cow in a field with that famous cow with the crumpled horn that tossed the dog that worried the cat that killed the  rat that ate the malt, or with that yet more famous cow that swallowed Tom Thumb, it had never heard of those celebrities".

	Figures of Co-Occurrence
(based on combination of meanings)

	Figures of Identity
(the combined meanings are similar or equal)

	I
	Simile
	An imaginative, explicit statement concerning the likeness of two notions. In the use of this device the meanings of the two notions compared belong to different semantic spheres. May be trite, genuine.
	Formal signals: -conjunctions (like, than); -verbs (to remind, resemble).
	Her eyes were no warmer than an iceberg.

	Figures of Inequality

	I
	Synonymous specifiers (Clarifying synonyms)
	Two or more synonyms are used to characterize the object of speech in a more precise way.
	The second synonym does not mean a repetition, but always has some additional information.
	You are not like the rest of your rude, dishonest, vulgar family. If there is one thing in the world I detest and despise — it is snobbishness.

	2
	Climax (Gradation)
	An arrangement of ideas, where the preceding element is weaker than the following (every following element is stronger).
	To show the relative importance of things as seen by the author, or impress upon the reader the significance of the things described by suggested comparison, or to depict phenomena dynamically.
	Threaten him, imprison him, torture him, kill him — he will not betray his country.

	3
	Anti-Climax
	Consists in weakening the stylistic emotional effect by adding unexpectedly weaker element to a stronger one, which is mentioned first.
	The reader is deceived in his expectations.
	She was appalling and soon forgotten.


	4
	Pun (Play of words)
	A jocular combination of two meanings of a polysemantic words or two homonyms.
	To create a comic effect.
	Is life worth living? — it depends on the liver?

	5
	Zeugma
	A combination of a polysemantic word with two or more other phrases incompatible
	To create a comic effect.
	She possessed two false teeth and a sympathetic heart.

	6
	Tautology Pretended
	A two-member utterance with the theme that points out the subject discussed and the rheme which expresses what the speaker has to say about it.
	The T and the R are lexically identical, but semantically they are different.
	Business is business. Enough is enough.

	7
	Tautology Disguised
	Expressing the same statement twice, when the Ist paraphrases the 2nd one.
	Lexically the statements are different, but their meanings are actually the same.
	For East is East, and West is West.

	Figures of Contrast

	I
	Antithesis
	Intentional confrontation of two notions to underline radical difference between them.
	Antithesis implies contrastive comparison, in oxymoron there is no comparison.
	Youth is lovely, age is lonely; youth is firry, age is frosty.

	2
	Oxymoron
	Consists in attributing a property to an object incompatible to this property.
	Antithesis implies contrastive comparison, in oxymoron there is no comparison.
	A mute cry, adoring hatred; the house was full of nothing.

	Stylistic Syntax

	Devices Based on Absence of Structural Elements

	I
	Ellipsis
	One or both principal members are missing but may be easily restored.
	Imitates the common features of colloquial language.
	Tomorrow at 1.30; The ringleader was hanged and his followers imprisoned. Nothing so difficult as a beginning; how soft the chin which bears his touch.

	2
	Aposiopesis
	An unfinished sentence. An intentional break-off in the beginning or the middle of the sentence.
	To create the effect of unwillingness on the part of the speaker to say what is on his mind
	Well, I never... Get out, or else...

	3
	Asyndeton
	The absence of conjunctions where they are normally expected
	In colloquial speech — for economy, brevity; In an author's discourse — to impart dynamic force to the text, create a certain inner rhythm.
	You want anything, you pay for it. I insist (for) it will give me the greatest pleasure.

	4
	Absence of Auxiliary Elements
	Omission of auxiliary verbs, prepositions etc. Characteristic of informal communication.
	Employed to render colloquial character of speech in books of fiction.
	I (have) been waiting here all morning. (Is the chair) comfortable?

	Devices Based on Excess of Structural Elements

	I
	Repetition Proper
	Recurrence of a word or a phrase
	Emphasis
	Scrooge went to bed again and thought and thought it over and over.

	2
	Polysyndeton
	Intentional repetition of conjunctions
	To create the inner rhythm of narration; to create connotations of solemnity; to render the atmosphere of monotony
	And the rain descended, and the floods came, and the winds blew and beat upon the house.

	3
	Prolepsis
	Repetition of the noun subject in the form of the corresponding personal pronoun, thus making it more prominent.
	The use of the device is a typical feature of popular speech. Often met in nursery rhymes.
	Miss Lewinsky, she slept forty days and nights without waking up.

	4
	Tautology in Appended Statement
	Repetition of the sentence in a very general manner (use in the form of two-member of two-elements structure: the pronominal subject and auxiliary or modal verb representing the predicate).
	Such sentences are signals of unstrained emotion, used in affected colloquial speech. Aim — emphasis.
	I know you were there, I do! But you must do it, you must!

	5
	Emphasizing the Rheme of the Utterance
	Turning a simple sentence into a complex one with introductory 'it' as a formal subject and the part which is emphasized becomes the predicate (the rheme) of the principal clause.
	Emphasis
	It was on Friday that we met him. It was she who made you cry.

	Devices Based on Unusual Distribution of Elements

	I
	Inversion

	Any deviation from the normal word order (S-P-O). GRAMMATICAL (found in questions and other constructions). STYLISTIC (employed for emphasis)
	The element placed in the unusual position is made prominent: O-S -P, Adv-P-S.
	Cold was the day when we met. By the window stood the little girl.

	2
	Detachment
	Detached members are secondary parts of the sentences pronounced with a special stress and sometimes occupying an unusual position in a sentence.
	Strengthening, emphasizing the word or the phrase in question.
	It was indeed, to Forsyste eyes, an old house. Tall and handsome, he appealed to women.

	Devices Based on Revaluation/Shift of Syntactic Meanings

	I
	Quasi-Affirmative Sentences
	Sentences not affirmative formally, but expressing emphatic assertion. Rhetorical questions.
	Emphasis
	Don't you see?

As if you didn't know!

	2
	Quasi-Interrogative Sentences
	Imperatives used instead of questions.
	Emphasis
	Here you are to write your age and birthplace.


	3
	Quasi-Negative Sentences
	Empathetic negation in the form of general or special question (rhetorical questions with affirmative predicates).
	Emphasis
	Did I say a word about money? "Will you be back to dinner, sir?" — "Dinner?" muttered Soames and was gone.

	4
	Quasi-Imperative Sentences
	Expressing an order or a request in a roundabout way. These sentences do not contain verbs in the imperative mood.
	Emphasis
	Tea. For two. Out here.

	Devices Based on Recurrence of Syntactic Structures

	I
	Parallelism
	A repetition (or identity) of two or more neighbouring syntactical units. Is often combined with one or several members of the sentence (lexical repetition)/
	Used to make recurring parts more conspicuous, more prominent than the others.
	The clock is flowing, The stream is flowing-

	2
	Anaphora (a...,a...)
	Lexico-syntactical repetition. Identity of beginnings of one or several neigbouring structures.
	Serves the purpose of strengthening the repeated element. May also impart some specific rhythm to the text and increase the sound harmony.
	She brought trouble to your daughter Jane. She brought trouble to everyone.

	3
	Epiphora (...b,...b)
	Repetition of the final elements of two or more adjacent syntactical forms.
	Contributes to rhythmical regularity of speech, making prose resemble poetry.
	"I am exactly the man to be placed in a superior position in such a case as chat. 1 am above the rest of mankind, in such a case as that. I can act with philosophy in such a case as that.

	4
	Symploca
	A combination of anaphora and epiphora. In two or more adjacent utterances.
	To intensify the utterance. Aesthetic aim. Meditation, sadness, reminiscence, happiness and other psychological and emotional states of mind are suggested by the repetition. It may also stress monotony of action, it may suggest fatigue, or despair, or hopeless.
	If he wishes to float into fairyland, he reads a book; if he wishes to dash into the thick of battle, he reads a book; if he wishes to soar into heaven, he reads a book.

	5
	Framing
	A repetition of the initial element of the utterance in the final position.
	
	Money is what he is after, money.'

	6
	Anadiplosis
	A kind of repetition in which a word or a phrase, concluding one utterance (a segment of the text) occurs in the beginning of the following utterance (segment).
	
	I was happy, happy at least in my own way.

	7
	Chiasmus
	A special variety of parallelism — "reversed parallelism". It is identity of two adjacent units accompanied with repetition of the initial and final element in reversed position. Popular puns (witticisms) may be based on chiasmus (2).
	Apart from the stylistic effect produced by schismatic members (due to their meaning and logical opposition), this device may be employed to create inner rhythm and emphasis.
	(I)That he sings, and he things, and for ever things he: "I love my Love and my Love loves me".

(2) A handsome man kisses misses, an ugly man misses kisses.


