· Stylistic analysis of the text.
· Issues for discussion:
· Scheme of text analysis in stylistics by V.I. Shakhovsky. 
1 The theme of the text.
2 The functional style, substyle and the model of the text in the given style.

Belles-letters style:
· language of poetry (a ballad, a poem, a sonnet, etc.);
· emotive prose (a story, a novel, etc. and within it – a dialogue, a monologue; a
description, a portrait; the author’s narrative, the author’s speculations, etc.);
· language of a drama (a play). 
· Newspaper style:
· brief news items;
· advertisements and announcements:
· headlines:
· editorials. Publicistic style:
· oratorical (an oratory or a speech);
· the essay (moral, philosophical, literary);
· journalistic articles (a political, social, economic article, a book review, a pamphlet).
Scientific prose style:
· the exact science language;
· the language of humanities. The style of official documents:
· the language of business documents;
· the language of legal documents;
· the language of diplomacy (a memorandum, a pact, a note, an agreement, a protest, etc.).
3 The variety of the language used (spoken or written).
4 The composition of the text.
5 The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous, sarcastic, etc.).
6 Expressive means and stylistic devices at all levels and the effect they produce:
· phonetic: euphony, onomatopoeia, alliteration, rhyme, rhythm;
· morphological: transposition of parts of speech;
· lexical: metaphor, metonymy, irony, polysemantic effects, zeugma, pun, interjection, epithet, oxymoron, antonomasia, euphemism, hyperbole, understatement;
· phraseological: dual actualization, phraseological zeugma, sustained metaphor, insertion, addition, phraseological ellipsis, allusion, replacement of component, conversion, phraseological inversion, epigram, quotation;
· syntactical: inversion, detachment, suspense, emphatic constructions, parallel constructions, chiasmus, repetition (ordinary repetition, anaphora, epiphora, framing, anadiplosis, chain repetition, root repetition, synonymic repetition), enumeration, gradation, antithesis, polysyndeton, asyndeton, ellipsis, break-in-the-narrative, question-in-the-narrative, rhetorical question, litotes, represented speech;

· graphical: punctuation marks, lack of punctuation marks, print peculiarities, graphic imagery, graphon.
7 The conceptual information contained in the whole text and its main idea.
8 Summing up the analysis: the task is to show the unity of all EMs and CDs as the way of expressing the underlying thought and the author’s communicative aim, to reveal the individuality of the writer’s style as peculiar treatment of language means.
9 Personal impression of the text.
· Read the play and a pattern of a stylistic analysis.
· Sean O’Casey
· Hall of healing
· A Sincerious Farce in One Scene (1951)
Hall of Healing is a one-act play by the outstanding Irish dramatist and novelist Sean O’Casey. He was a member of the Communist party of Great Britain and a staunch fighter for peace.
Born of a poor worker’s family in Dublin, O’Casey took an active part in the struggle of the Irish people for their rights. His life story is rendered in the sequence of six novels (I Knock at the Door, 1939, Pictures in the Hallway, 1942, Drums under the Windows, 1945 and others). These novels dealing with poverty and injustice, with social and political struggles, reveal him as a mature realist.
However, O’Casey is better known as a dramatic writer. His plays vary greatly in matter and manner. Some of them are treated in the traditions of the Irish national heroic play imbued with a sort of weird romantic magic, while others afford a truthful presentation of everyday life in the Dublin slums. O’Casey’s dramatic works caused both a commotion of applause and a commotion of hatred. Due to the hostility of bourgeois critics and producers his plays were but rarely seen on the stage, yet they read uncommonly well.
In the selection below the playwright gives us a graphic presentation of the Irish people’s tragic plight by allowing us a glimpse of a Dublin Dispensary for the poor. The scene begins at closing time and is taken from near the end of the play.
Scene:
The waiting-room of the Dublin Parish Dispensary for the poor on a winter’s day. It is a place where the poor, sick and diseased are looked at and usually rewarded with a bottle. It is an ugly room, drab and not too clean. The few bright spots in it are the posters warning of disease. On the back wall, to the left of the window, is a poster on which are the words in black print, Diphtheria: Beware!
Characters in the Scene:
THE DOCTOR – a man of middle height, rather plump and widening perceptibly around the belly. His face is turning to a purplish tinge by hard drinking. His eyes are small and hard. He is dressed for the street. He is wearing a black bowler hat, a thick white woolen muffler, a heavy brown topcoat and shining black leather leggings: a serviceable umbrella is in his left hand, a satchel in his right one.

THE CARETAKER. Aloysius, nick-named Alleluia, because he always want an Alleluia ditty, a fussy old fool, subservient to the doctor and dictating for the out- patients. He wears a uniform of dark-blue.
THE RED MUFFLER, a young man of twenty-five. He looks thin and careworn. He is very poorly and thinly dressed; his muddy-black trousers are patched with black cloth on one knee. His neck is protected by a thin red woolen muffler. He looks poor, cold and miserable, but there seems to be some element of grit in his standing. He came to the Dispensary before the opening time with an emergency call but nobody would listen to him.
THE OLD WOMAN – her back is bent; her boots are broken, and the skirt she wears is old and tattered at the hem. Shawl, skirt, boots and all, are mud- coloured. From time to time she is seized with a fit of asthmatic cough.
THE APOTHECARY and THE WOMAN IN GREY SHAWL are described in stage directions of the extract.

DOCTOR. … (To Alleluia.) Close the house up, Aloysius. (To Red Muffler who has come close to him.) What is it you want, and speak quick, for I’m in a hurry. RED MUFFLER. It’s me child, sir; me little girl, sir, only just nine years old.
DOCTOR. Yes, yes; what about her?
RED MUFFLER. We’re afraid of her. You saw her four days ago; top room, hundred an’ one Hill Street, sir. We want you to come at once.
DOCTOR. I know, I know; everyone wants the doctor to come at once. I’ll come
sometime tomorrow.
The Doctor makes a step forward towards the entrance door, but Red Muffler makes one too, so that he stands somewhat in the way of the Doctor’s passage to the door. At the same time, the Apothecary comes out of the Dispensary. He is dressed for the street – long mackintosh, thick white and red muffler, and a grey trilby hat pulled well down on his forehead. He carries an attaché-case and a walking stick. He stands outside the Dispensary door and watches what is going on.
RED MUFFLER (blocking the Doctor’s way to the door). No, today, sir, please; now. She needs you now. Have a look at her, at her, at least. Last night was one agony to th’ missus an’ me, listenin to her losin’ her breath. We’re afraid soon she’ll silently be seen no more. She’s bad; she’s worse; she’s chokin’!
DOCTOR. I’ll go tomorrow; I can’t go sooner. There are others needing
attention, you know.
He goes to go, but Red Muffler catches his arm.
RED MUFFLER (desperately). Nine years isn’t long enough for a life to live! Damn it, man, if you’ve none for me, have some thought for th’ mother watchin’ child’s sthruggles to live!
DOCTOR (chucking his arm from Red Muffler’s hold). Oh, man alive, there are
thousands of kids like yours gasping for life in the city today.
RED MUFFLER (fiercely). An’ no-one seems to care a coloured damn about them!

DOCTOR. No living doctor can give them what they need, man. To worry about them would send me to the grave too.
A young woman appears at the entrance door. Her head and half her body are covered by a grey shawl; her thin skirt is black, fading now to a rusty brown; her boots are old, and are sodden with the slush of the streets.
Alleluia goes gliding down and tries to turn Grey Shawl back, but she pushes him roughly aside and hastens up to Red Muffler.
DOCTOR (seeing Grey Shawl – angrily to Alleluia). Don’t let any more in – put that one out!
The Doctor is now half-way down to the door; Red Muffler beside him, a little to his front; Grey Shawl in front of Red Muffler; the Old Woman and the Young Woman have risen from the bench, and stand behind to the left, almost directly in front of the poster warning of Diphtheria. The Old Woman has an arm around the young one, though she needs support herself. The Apothecary stands a little in front of his Dispensary door.
RED MUFFLER (to Grey Shawl – frightened at seeing her). What’re you doin’ here? I had to wait to thry to get th’ doctor. Who’s with th’ child? Why th’ hell did you leave her?
GREY SHAWL (very quietly). You needn’t throuble th’ doctor further, Frank. An’ I didn’t leave little Sheila, it was her who left me.
Her hand steals forward to cling to a hand of Red Muffler’s and there is a silence
for some moments.
RED MUFFLER (quietly). Well, we’ve got all we could get here, so we’d betther go. (To the Doctor.) You might have safely said you’d come, an’ kept hope danglin’ still in front of us that healin’ still was here, an’ common goodness. Our little one has had th’ charity to save you from a cold an’ tiring; journey in th’ mornin’. (Fiercely.) Oh, you blasted fomenter of medicine, you might have listened to what I thried to say!
GREY SHAWL (frightened). Frank! Do come home, an’ don’t make a show of us an’ little Sheila. I am frightened she’s feelin’ lonely wherever she may be now.
OLD WOMAN (coaxingly). Ay, do, son, go home. Ah, it’s curious how th’ old is left to wither on, while th’ young often go before the’ve time to bloom. It doesn’t seem right to me. I could ha’ gladly gone in the little one’s place; for hed down an’ back bent, what’s for me to thry to tarry here a minute longer! God Almighty does odd things at times.
GREY SHAWL (coaxingly). Come on, Frank, till you see her. She;s got all her old good looks back again. (Brokenly.) Oh, me little one’ll be runnin’ round frightened, lookin’ for her mammy, among the spirits of the blest!
RED MUFFLER (to the Doctor). D’ye hear that? She’s got her old good looks all
back again. Death has sometimes a kindlier touch than many a human hand!
· Questions and tasks
· What idea about the conditions of the Irish poor do we gather from the scene?
· What is the significance of the poster with the “Diphtheria: Beware!” inscription upon it? Note under what circumstances it is mentioned the second time.

· How far does the dramatist succeed in making the spectators realize the essential difference between the personalities of husband and wife? Point out the emotional words each of them uses.
· Comment upon the way the bereaved parents refer to their child. Which in your opinion is the most striking allusion to her? Give the reason why.
· Observe the peculiarities of the Irish accent as rendered by O’Casey and the way they are represented in spelling. What is their stylistic function in the scene under consideration?
· Does O’Casey succed in rendering the imanaginative quality peculiar to the
speech of the Irish people? Collect instances of imagery.
· Comment upon the significance, stylistic value, structure and diction of each epigrammatic sentence.
· Sample of analysis by I.V. Arnold, N.Y. Diakonova.
Whatever O’Casey writes, everything in his mentality keeps him attached to his native Ireland and to the wrongs suffered by her people. Ireland forms the setting and the main theme of his novels and plays; it is the invariable source of his inspiration. In the present case the subject-matter is unmistakably Irish in its concreteness, yet at the same time it allows of broad generalizations concerning the conditions of the oppressed all over the world. The author’s large and humane sympathies with common people are at once evident.
The play deals with the heartless and callous indifference and inefficiency of the Dublin medical institutions whose duty is to supervise Public Health. A worker’s child dies of diphtheria because nobody will listen to her father’s emergency call. The title of the play is suggestive of Casey’s bitter irony as it gives a lofty poetical designation to a dispensary later described in stage directions as “ugly”, “drab”, “not too clean”. The word hall originally meant the largest room in the palace of a king, in the castle of a lord or the other great person. The room was used for receptions, banquets and merry-making and accordingly furnished. At present among other meanings hall denotes a large building used for public business, as in Town (or City) Hall, the County Hall etc. At all events, it brings in connotations of grandeur and magnificence contrasting with the actual shabbiness of the place. As to healing this is again meant ironically. The word has a somewhat more poetic and perhaps even religious ring than the usual cure, and means “to make whole and healthy”, whereas the patients of the Dispensary are not even examined but only “looked at” and “rewarded” for their pains with a bottle. The word rewards sustains the same device of irony.
The misery of the poor is also made obvious from the very beginning when in stage directions the writer dwells at some length on their looks and the way they are dressed (‘thin and careworn”, “cold and miserable”, “her back is bent”, “muddy-black trousers patched with black cloth on one knee”, “thin muffler”, ‘broken boots”, “skirt old and tattered at the hem”). Their wretchedness is stressed by contrast to the doctor’s plumpness and fat belly, his warm comfortable clothes that thoroughly protect him from rain and cold. Note for instance the thick muffler, the heavy topcoat, the shining leggings and the umbrella.

Character creation is achieved in many various ways. One of these is the absence of proper names for the personages: “Old Woman”, “Red Muffler”, “Grey Shawl” are names significant by their very general meaning suggestive of typicality of both characters and situations. They also have some symbolic value as the red colour is the symbol of protest, while grey and other dull and faded hues are readily associated with want, squalor and misery. Accordingly, the young man with the red muffler is something of a rebel, the women being the embodiment of poverty-stricken resignation and bereavement.
The playwright also resorts to simple direct characterization when we are told that the doctor is a heavy drinker, the caretaker – “a fussy old fool subservient to the doctor and dictating for the outpatients”, that the young man with the red muffler has “some element of grit in his standing”. Further characterization is achieved as the action progresses. The Doctor’s indifference and callousness are brought out in his refusal to see the child whom he knows to be a dangerous case of diphtheria. His argument is that there are many children gasping for life, and worrying about them would kill him too.
The Doctor’s hardness of heart is set off against the sincere sympathy and consideration the simple people show for each other. Note for instance: “The Old woman has an arm around the young one, although she needs support herself”. She is also convincingly sincere when she says she “could ha’ gladly gone in the little one’s place”. The noble dignity with which the young worker and his wife take their tragic loss is very effectively revealed in every line they utter.
O’Casey’s handling of dialogue is masterly and vigorous. He also renders the dialect features and the lyrical and melodious lilt of Irish speech. The pathetic emotional tension of the situation and the individual peculiarities of every personage showing in his or her reactions to the little girl’s death are forcefully recorded.
This faithful image of native speech is completed by the use of some epigrammatic sentences that are in perfect keeping with folklore tradition, such as: “Nine years isn’t long enough for a life to live”; “Ah, it’s curious how th’ old is left to wither on, while th’ young often go before they’ve time to bloom” as well as in their rhythmical harmony.
Especially effective are the last words spoken by “Red Muffler” and summing up the tragedy of the main theme: “Death has sometimes a kindlier touch than many a human hand!”

